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the future of garden design, clashes between formal and less 
strict styles. The discussions regarded the form and shape of 
the modernist garden, residential house, and the garden of 

speakers, articles, and even actual designs2 [4].

collection of the Museum of Architecture at the Techni-
cal University of Berlin (Architekturmuseum Technische 

), where Allinger worked in the 1950s, 
provides a large group of about 50 projects of gardens de-
signed for private investors. Most of them are designed on 

-
ny (e.g. Berlin, Düsseldorf, Essen, Cologne). Allinger’s 
professional work was connected with garden designing 
from the 1920s and 1930s were based on geometric divi-
sions and axes, and they employed such landscape struc-

2

tures as terraces, fountains or terrain steps and they allude 
to the Baroque garden art. At the same time, the gardens 
had specially designed places for growing vegetables and 
fruit trees (Fig. 3). During the designing and executing 
the

) for the 
house of Johann Schmidt who was the municipal con-
struction counselor. Although the house with its modern-

Fig. 5. Development plan of Doctor Karl Hopmann’s garden, 
Fig. 3. Concept for development of Doctor Otto Hundt’s garden, 

Fig. 4. Development plan of the garden of Johann Schmidt, the 
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layout of the garden with a simple arrangement and plant-
roses, bushes and fruit trees, which were used by Allinger, 
can be seen unfortunately only in blueprints (Fig. 4). Later 
1950s are less formal designs with less strict path layouts 
and lawns in irregular shapes surrounded by plants (Fig. 5)
A smaller group of projects includes designs of gardens 

-
tutions: schools (Evangelische Schule; Erkrath-Unterbach 
1957–1958, Berufsschule; Ratingen 1959–1960), universi-
ties (Pädagogische Akademie; Cologne 1957–1958), health 

-
Zagreb 1931) and private companies (Siemens&Halske; Ber-

recreation and rest (Spiel und Erholungs Park; Erkrath 1961–

In 1928–1932, while working as Director of the 
a member of the team developing the regulation plans and 
projects of new housing estates in the city. Together with 

-
today, including an over one km long urban axis, one of 
the elements of the regulation plan of the north part of the 
city. The project also included a park layout of the area 
of about 10 ha based on wide alleys with trees, grass par-
terres, with no landmarks or symmetrical axis characteris-
tic of the 19th century designs [8].

-
-

alter und neuer Zeit (1950) and -
-

gen in Deutschland (1963).
Projects of cemeteries 

-
which is a relatively small number compared with a large 
group of garden projects. The documentation of the cem-
Rhineland–Palatinate, and the territory of contemporary 
the collection of the Museum of Architecture at the Tech-
nical University of Berlin (Architekturmuseum Technische 

). These are layouts of both small local 
-

then 23. One of them is the design of a little cemetery in the 
-

lar system of alleys and circular squares. A bigger evan-
) was designed in 

cemetery features a short, wide axis with on 
both sides, enclosed by a square with a cemetery chapel. On 

-
ered layout of alleys marking regular and square-like sec-
tions with circular squares. The west side of the layout has 
a less formal design and is more natural, taking account 
of the natural landscape with a large, distinctive circular 
square and columbarium on a circular plan (Fig. 6). 

The extensive layout of the central cemetery ( -
friedhof) for the city of Dortmund which was designed in 
1919–1921 and then executed with its irregular form and 
great scale, combining geometrical sections with those of 
extended, the cemetery’s original layout with the main 
axis is still partly visible in the plan of the contemporary 
city. Apart from drawings, plans, and sections, the pre-
served documentation of the cemetery contains a picture 
of the design mockup and sketches of the fountain, bridge, 
and model tombstone designed by Allinger. 

In the 1920s, apart from the local cemeteries in Bladen-
-

out of the municipal cemetery in Opole which is described 
separately in this article. 

Chronologically, the last two projects of the cemeteries 
feature distinctive, less formal spatial designs. The layout 

Elbing) was 
designed in 1938–1940 on partly forested area outside of 
the city. The dominant element of that layout is the oval-
shaped form of a landscape park divided by the main axis 
of the cemetery connecting it with a smaller geometrical, 
regular section (Fig. 7). The preserved perspective sketch-
es show the existing green areas (trees) with a free layout 
of graves, alluding to the solutions of forest cemeteries [3] 
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which feature the distinctive fragments of the main axis 
with landmarks and architectural accents, testifying to the 
use of geometrical, regular elements with monumental 
and symmetrical features.

The drawings of the cemetery in Gdynia designed in 
1943 use the term Forest Cemetery (Waldfriedhof) which 
describes its character. The drawings of the cemetery in 
Gdynia, available in the collections of the Museum of Ar-
chitecture at the Technical University of Berlin, show the 
concept of the project. The intent to locate the cemetery 
affected its spatial composition where the alleys were de-
signed freely, taking into account the system of contour 
lines adding the features of a landscape park to the layout. 
The perspective sketch which was often used by Allinger 
shows a fragment of a forest with freely arranged urns on 
pedestals (Urnenhain) (Fig. 8).

The following conclusions can be drawn from the analysis 
of the spatial solutions of the cemeteries designed by Gus-
geometrical layouts with symmetrical elements, axes, cir-
cular and semi-circular squares, and meticulously designed 
and maintained plants and landscape structures (Luisenstadt-
Berlin; 1923). On the areas with more varied landscape, 
Allinger designed layouts which would follow the system of 
contour lines and slopes of the terrain with less formal fea-
the form of landscape parks (Gdynia; 1943). Although the 
layouts of some cemeteries demonstrate monumental fea-
tures, Allinger divides the sections with graves by variously 
composed green areas, alleys with cosy niches, creating inti-
mate places favorable for meditation. 

At the beginning of the 19th century, the burials in 
Opole were carried out on small cemeteries located around 
churches and monasteries in the Old Town ( ).
Surrounded by the city buildings, they had a limited area 

decisions of the authorities in Opole – the new seat of re-
gency – was to establish in 1817 the municipal cemetery 
on the west side of the Odra River, in the Odra Suburb 
( ). In the 19th century, the area of 
the cemetery was extended twofold, and in 1917–1920 its 
area was extended for the last time to cover about 7 ha3. In 
the 1920s, a decision was made to build a new, municipal 
cemetery to be located on a hill on the left bank of the 

Halbendorf),
which was then still outside the administrative limits of 
the city4. A small part of the area was occupied by the lo-
19th century which still exists today. Gustav Allinger was 
commissioned to design the layout of the new necropolis 
in Opole [1]. 

The author of the article found three perspective sketch-
by Gustav Allinger in the collections of the Museum of Ar-
chitecture at the Technical University of Berlin. They are 
a bird’s eye views of the layout with the main poplar alley 
and a square with the buildings of the cemetery chapel. The 
plan of the cemetery with notes, signed by Allinger and dat-
ed September 1928, was published in the book titled Neu-
bauten in Oppeln in 1929 [6]. The search conducted by the 
author of the Public Archives in Opole included the follow-

-
ration for the construction of the cemetery in 1926–1929 
and the rules of the cemeteries in Opole (
der Stadt Oppeln) from 1930. Unfortunately, no design 
documentation of the new municipal cemetery was found 

3 The rules of the cemeteries of the city of Opole from 1929 include 
a provision on suspension of sale of burial plots on the cemetery at 
when the burials of the deceased stopped.

4 -
rated to Opole in 1936.

Fig. 7. Perspective drawing of a bird’s eye view of the layout of the cem-
133,013)

Fig. 8. Perspective drawing of a fragment of the forest cemetery 
(Urhnenhain) in Gdynia, 1943 (Architekturmuseum TU Berlin, 

(Urhnenhain) w Gdyni, 1943 (Architekturmuseum TU Berlin, 
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in the second group. The cartographic records from before 
World War II include the layout of the cemetery on the plan 
of Opole from 1938 (Pharus – Plan von Oppeln) on a scale 
of 1:10000 and on a topographic map of Opole from 1941 
on a scale of 1:250005 (Fig. 9).  

The new municipal cemetery designed by Gustav 
Allinger is an elongated, geometrical layout of the area of 
about 20 ha. based on straight lines and concentric circles, 

along the ridge of the hill to the funerary chapel building in 
the north-west part and a circular square with a chapel or a 
bell tower in the south-east part. The middle section of the 
cemetery is composed of rectangular burial plots designed 
on a checkered layout of alleys enclosed by two semicir-
cular patterns of concentric and radial alleys; one bigger 
– with a funerary chapel and the other smaller – with that 
circular square. From the south-east, a driveway alley with 
Lombardy black poplars was designed perpendicular to 
the main alley, going up the hill from the circular entrance 
square to the funerary chapel located at its end. In the de-
signed layout of the cemetery, Gustav Allinger indicated the 
location of a garden center, nursery, columbarium, adminis-
tration and services buildings (Fig. 10). The green areas of 
the cemetery included primarily the trees and bushes plant-
from a bird’s eye view (Fig. 11). By the funerary chapel 

-
-

signed on a plan similar to the letter “L”. Furthermore, 
plots for graves for adults and children. On both sides of the 

5 The spatial composition of the cemetery presented on the plan of 
the city of Opole from 1938 differs in its south-east part from the origi-
nal layout; the topographic map, which is a more reliable source, shows 
the fragment of the layout completed before the war which is substan-
tially consistent with Allinger’s design.

distinguished persons. 
The new layout was commented on in the publication 

regarding Opole from the 1920s; Johann Schmidt de-
Neu-

bauten in Oppeln as a regular, green layout perfectly in-
corporated into the assigned area [6]. 

Fig. 10. Plan of the layout of the municipal cemetery in Opole 
form Lombardy black poplars, 2. circular entrance square with 

administration and services buildings, 3. garden center with nursery, 
6. yard, 7. chapel or bell tower, 8. columbarium, 9. 19th-century, local 

Oppeln, mit einer Einleitung von Stadtbaurat Dipl. Ing. Schmidt, 
Berlin, F.E. Hübsch, 1929, p. 20)

7. kaplica albo dzwonnica, 8. teren kolumbarium, 9. XIX-wieczny, 
Einleitung von Stadtbaurat Dipl. Ing. Schmidt, Berlin, F.E. Hübsch, 

1929, s. 20) 

Fig. 11. Perspective drawing of a bird’s eye view of the layout of the 

Fig. 9. Fragment of the topographic map of Opole with partly com-
(Silesian Library, Katowice, file no. M 3070/368 IV)
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and its postwar extensions
The municipal cemetery was opened on March 15, 1931 

[5]. The topographic map of Opole from 1941 presents 
the north-west part of the cemetery of the area of about 
14 ha. completed at that time (Fig. 9). The composition and 
functional axis of the cemetery was the main driveway al-
ley with the column-form Lombardy black poplars planted 
as designed on its sides, going up the hill from the semi-
circular entrance square to the square with the chapel which 
was a spatial landmark at the end of the alley (Fig. 12). On 
the elongated composition axis of the layout, perpendicular 
to the driveway alley, a semi-circular system of concentric 
alleys on the north-west side of the square with the chapel 
and a small fragment of the main alley of that axis with the 
burial plots for distinguished persons on its south-east side 
were completed before World War II (Fig. 9, 10). 

The project of the chapel with its auxiliary buildings 
(Stadtbauamt) in Opole. Finally, the chapel, despite be-
the building volume similar to the original concept, was 
roof. The construction of the chapel’s auxiliary build-
ings was reduced to only one wing connected to the cha-
pel. The whole chapel building is simple in form and its 

spatial design is typical of the interbellum architecture. 
near the main alley on a circular plan with a conical roof; 
unfortunately at present it is not used and its condition is 
bad6. What has survived from the prewar construction of 
the cemetery is the layout of its main alleys, some of the 
squares, terrain steps, retaining walls, and stone marks of 
some of the burial plots. The division of the burial plots 
into further smaller sections which developed already af-
ter World War II along with the growth of the number of 
the graves in the cemetery does not follow the regular pat-

The green areas with trees designed in the prewar sec-
tion of the cemetery, both along the alleys and inside the 
burial plots which add some park feature to it are worth 
mentioning7 -
leys with trees which should be noted include a slightly 
narrower and shaded linden alley on its south-east side, 
going parallel to it. Further in that direction, the prewar 
section of the cemetery is enclosed by a row of Lom-
1970, about 3.5 thousand of deciduous and coniferous 
trees grew in that part of the necropolis in Opole, repre-
senting over 50 species and varieties, including a number 
of interesting dendrological specimens. The most numer-
ous species included the following: linden, maple, ash, 
robinia, spruce, poplar and single specimens of oaks of 
monumental sizes [5].   
postwar period, the author found, about 25 graves from 
new cemetery8. These graves were found in different 
places located primarily in the burial plots assigned in 
side of the driveway alley and in a smaller number on its 
south-east side. 

With a few exceptions, most of them are earthen 
graves, mainly single, rarely family ones. The character-
istic features of that group of graves include their simple 
forms, harmonious proportions, and sparing means of ar-
tistic expression. Mostly concrete grave frames are com-
bined with stone upright elements in the cubic form or 
more often with a wavy line of the gravestone (Fig. 13). 
The epitaphs in German were engraved in stone, some 
Some gravestones have geometric ornaments or reliefs.

6
form to a bell tower, however, it is located as an architectural landmark 
of a circular square which was not completed.

7
sketch of the main driveway alley (Pappelallee), the partially preserved 
about the plants included in the design.

8 The total number of graves provided in the card of the cemetery 
developed in 1984 is about 200 from that period located on that cemetery [5].
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Unfortunately, some modern graves in the area of the his-
toric layout seem to be randomly located with no connection 
to the original layout of the alleys, some of them blocking 
them. Also the location of the commemorative plaques by the 
Golgotha of the East (Golgota Wschodu) near the square with 
the chapel does not demonstrate any features of planning on 
an urban scale, causing unrest and chaos. 

After World War II, in the 1970s and 1980s, the cemetery 
was extended to the east, bordering on the residential areas 

with low-rise buildings, comprising an estimated area of about 
22 ha. in the shape of a square with its south-east corner cut 
off. The main axis of the layout was then extended according 
to the design by Allinger, however, without a semi-circular 
end. Despite being rectangular, the layout of the new alleys 
did not correspond to the divisions designed before the war, 
and there are no tall plants planned in that section of the cem-
etery. In the 1990s and at the beginning of the 21st century, the 
cemetery was further extended to the north behind Cmentarna 
Street, separating the new part of the cemetery from its main 
part without any composition connection with it. At the be-
ginning of the 21st
extension of the cemetery, this time to the south and west to 
include the area irregular in shape of about 4 ha. That invest-
ment will be executed in 2012, and consequently the area of 
the largest necropolis in Opole will grow to about 42 ha., with 
mainly industrial and residential areas around it. 

Although Gustav Allinger assigned in his project of the 
cemetery in Opole a location for the columbarium, two 
such structures were built only in 2009 and 2011. Both 
of them, cubic in form, are located by the square with the 
funerary chapel.

The issue which since 2010 has been the subject of 
social discussions and caused a lot of controversy in con-
the planned construction of the south ring road of Opole 
that is supposed to go across the two furthermost sections 
on the semicircular part of the historic layout. Construct-
a group of graves and depriving the historic layout of 
the green buffer zone. Unfortunately, the layout of the 
cemetery designed by Gustav Allinger is not listed in the 
Register of Historic Monuments in Opole9, and no local 
development plan is going to be developed for this area 
which would impose the protection of the historic layout 
of the necropolis with its park features.

9 Only the graves of the victims of the Nazi terror, Polish Army 
soldiers, and the alley of the distinguished persons located on the area of 
Historic Monuments in 1987.

Fig. 13. Earthen grave of Angelika Bork, née Frydrychowicz (1890–
1937) with a stone epitaph and inscription in the neo-Gothic letter-

ing, 2011 (photo: M.E. Adamska)
Il. 13. Grób ziemny Angeliki Bork z domu Frydrychowicz (1890–

Conclusions
The review of Gustav Allinger’s works, the author of 

provided in this paper mainly on the basis of its preserved 
designs, presents the formal and functional diversity of 
his projects completed primarily in Germany as well as in 
contemporary Poland over the course of almost 60 years – 
from the 1920s to the 1970s10.

10 The author did not analyze the scope of completion of Gustav 
Allinger’s projects or the condition of completed projects, except for 
single records (e.g. the cemeteries in Dortmund and Opole). The scope 
of research formulated this way could be the subject of a separate study.

small private gardens which demonstrate the development of 
his style at all stages of his professional career. The project of 
a garden located in Opole which was found in the Museum 
of Architecture exists only in the form of a graphic record…

The development of garden art and its new stylistic 
projects of garden exhibitions, especially those in the 
1920s, many of which were directed by Gustav Allinger 
and with a lot of creative involvement on his part.

Allinger’s designs of cemeteries are a relatively small 
group among all of his projects. Most of their spatial com-

-
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outs; a few of the layouts demonstrate less formal landscape 
features; some of them employ both trends at the same 
time. The repetitive composition elements include axes, 
squares in circular or semi-circular shape, poplar or linden 
alleys, hedgerows with cypresses and thujas. Such land-
scape structures as fountains, sculptures, circular bell tow-
ers, terrain steps and retaining walls are important features 
of those layouts designed in harmony with green areas.
which is probably the only partly completed project from 
among four cemeteries designed by Gustav Allinger in 
the territory of contemporary Poland, demonstrate such 
distinctive features typical of the cemeteries designed by 
him as geometrical layouts of alleys, monumental axes 
enclosed by landmarks, plants along alleys, circular or 
semi-circular squares and walkways. Although the spa-

tial layout of the cemetery designed by Allinger was only 
partly completed before World War II and the postwar ex-
tensions – already in Poland – did not follow his original 
design, the preserved historic composition with park fea-
Opole, testifying to the continuity of its development as 
well as the perfect example of solutions characteristic of 
the architecture of green areas from the 1920s. 

The period of twenty years between the wars was the 
period of intense spatial development of Opole and nu-
merous other Silesian cities in which many German archi-
tects were involved, creating the contemporary image of 
those cities. Gustav Allinger also contributed to that pro-
cess, and his person as well as professional achievements, 
though less famous, deserve attention and appreciation, 
and his works deserve care and protection.
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roku w wieku 83 lat.
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-
-
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