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CHAPTER I

IHE first twenty-five years o f the eighteenth century 

represent an almost stationary period in our artistic 

history ; originality o f design being practically quiescent 

for that tim e, w ith a dangerous tendency towards the 

destruction o f w hat had previously existed. T h e  advent 

o f the linę o f Brunswick in 1714 brought about no im m ediate radical 

change in taste, for the fashions in troduced at C ourt were those of an 

unim portant Germ an Principality, a vulgar copy o f Versailles. George 1., 

on his sudden elevation to the English throne, did not attem pt any serious 

encouragem ent o f the English arts, his tastes rem aining faithful to 

H errenhausen, and his social sympathies w ith K ilm ansegg and Schulen- 

burg. T h e  certain am ount o f opulent taste strongly m arked by foreign 

preference that crept in am ongst our m orę sober and national fashions 

was confm ed to the aristocracy and successful speculators, and very 

indicative o f the occupation o f the throne by a foreigner. H orace 

W alpole, w riting o f this tim e, said :—

‘ W e are now arrived at the period in w hich  the arts w ere sunk to the low est ebb 

in Britain. T h e  new  m onarch was devoid o f taste, and not likely at an advanced age to 

encourage the em bellishm ent o f a country to w hich  he had little  partia lity .’

T o  this wave o f  spurious F rench taste, brought over from  H erren- 

hausen,. a m orę direct and purer influence was soon fortunately 

established by the new era o f decoration that em anated from  the C ourt 

of Philip , the R egent of France ; for on the death o f Louis xiv. the 

sombre state of F rench society burst into fresh life, being accom panied 

by great patronage for original capacity in all the industrial arts. T his 

patronage came from  a class that had not previously existed, for the 
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rich speculator in stock had now become a m em ber of society through 

the genius of the Scotsman, Jo h n  L aw ; and the financial upheayal that 

took place in France under his auspices was accom panied here by the 

South Sea Scheme w hich, by 1720, had developed into a delirium , the 

attention of both nations being diverted from politics to the frenzy of 

speculation. For the benefit of those raised from comparative obscurity 

to sudden wealth, extravagant changes were originated, although some 

years elapsed before any real elegance and delicacy were established in the 

social surroundings o f the English. T he period of decoration know n in 

France as ‘ Regence ’ inaugurated forms w hich there developed into the 

style term ed Louis Q uinze, and here formed a basis from w hich the 

so-called school o f Chippendale sprang, for ever sińce the Restoration 

and the revocation o f  the E dict o f N antes, and in spite of the war and 

conseąuent protectionary legislation, F rench fashions and furniture had 

slowly gained ground in England.

T echnical excellence in carving, originality o f touch w ith  traditional 

treatm ent, was for the first tw enty years of the eighteenth century still 

influenced by G ibbon. In  1714 this artist was appointed M aster Carver 

in wood to George 1., w ith a salary o f eighteenpence a day, and enjoyed 

this cautious acknow ledgm ent of his genius for seven years until his 

death, w hich took place in A ugust 1721. T h a t the contem porary 

appreciation and influence of his w ork was even greater than it is to-day 

is shown in the criticism  w ritten  by Florace W alpole :—

‘ T h ere  is no instance of a man before G ibbons w ho gave to wood the loose and 

airy lightness o f flowers and chained together the yarious productions o f the elements 

w ith  a free disorder natural to each species.’

In  the carving of this school, ornam ent interspersed w ith bands 

o f flowers and fruit was an integral part of the structure o f furniture, 

such as chairs and console-tables: the proportions were large and round, 

and the aim of the detail was realism. Soon after 1725 the ornam ent 

became flattened, in troducing  forms from the new F rench school, and

E N G L I S H  F U R N I T U R E
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took its place m orę on the surfaces o f the furniture. A t this tim e the 

plain panels o f wardrobes and cabinets, enlivened in the three former 

reigns w ith m arqueterie, were now enriched w ith m ouldings and framed 

in carving and decorated borders, and furniture as a whole became lighter 

and smaller in character ; for in every period o f style elaboration of 

detail increases and its scalę decreases as the evolution proceeds. A n- 

other cause leading to delicacy o f treatm ent was the use o f m ahogany, 

w hich about 1720 began to supersede walnut. A t first it was confłned 

to the leaders o f fashion, as the owners o f the large houses contented 

themselves w ith their w alnut furniture, gilt tables, and lacquer-w ork, and 

continued to have these madę. Consequently at this transitional period 

we find that English furniture was constructed simultaneously in oak, 

w alnut, and m ahogany.

T he heavy oak beds, chairs, and tables of form er times soon 

drifted from the large houses into im portant farmhouses, being there 

supplem ented by unpretending  and practical oak-panelled cupboards and 

dressers of local construction, morę or less traditional in design but 

seldom in the new contem porary taste. Fig. 1 is a dresser o f this 

type, of long shape and rough construction. T he upper portion is

E N G L I S H  F U R N I T U R E
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I ig. 1.—OAK DRAWER. Property of C. E. Kempe, Esq.
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divi.ded into six drawers framed in bolection m ouldings o f the beginning 

o f the c e n tu ry ; a bold surbase m oulding, stopped on the outside styles, 

separates the upper from the lower portion ; helów is a series of panels 

of large and smali size, the latter form ing the doors : the colour o f the 

oak is light and almost m odern in tonę. T a 1’ m pboards o f oak,

panelled in this m anner, 

were also very usual pieces 

o f furniture in smali house- 

holds. Sometimes their 

doors are found inlaid with 

a star in black and yellow 

wood.

Great tracts of country 

at this time were still 

waste, uncultivated, and 

undrained, and the diffi- 

culties o f locom otion pre- 

served characteristics of 

local style, as every village 

of any size possessed a 

carpenter who repeated the 

models he had at hand. 

T h e  counties of Suffolk 

and N orfolk were, how - 

ever, by 1725, agricultur- 

ally far in advance of their 

tim e, and good representa- 

tive pieces o f mahogany 

were madę there between 

1725 and 1750. Farms 

let in these counties at theF ig . 2.— GILT FIRE-SCREEN. H ampton C ourt P ałace.
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E N G L I S H F U R N I T U R E
beginning o f the century for ^ 1 8 0  had in th irty  years risen to a renta] 

of ^T8oo, so that the better position of landlord and tenant was naturally 

aecom panied by dom estic comforts and the acqui- 

sition of novelties.

In  the rich O ountry houses a very

gorgeous style o f gilded fui nieme, still suggestive 

of foreign taste, became fashionable shortly before 

1720. Certain characteristics of this type had 

existed during the reigns o f Charles 11. and 

James 11., but the developm ent o f gilt furniture 

that took place between the years 1714 and 

1730, though lasting so com paratively short a 

tim e and conhned to so lim ited a patronage, is 

a cery distinct feature of the times. R eception- 

rooms were furnished w ith gilt console-tables, gilt 

sofas, chairs,. and eard-tables. T h e  console-tables, 

at first of bracket form w ith m arble tops, were 

placed against the walls and between the Windows, 

and often surm ounted by tali looking-glasses.

T h e  designs o f these console-tables were generally 

bold, florid, and frequently exaggerated, carved in 

soft w ood, and heavily gilt on a jesso ground.

Sometimes portions of animals, hum an-headed, 

forrned part of the b rack e t; in early specimens an 

eagle displayed often com posed the support. O11 

the knees of the cabriole legs were carved lion 

masks, shells, or a contorted face. T his hum an 

grotesque face, w hich varies little and originally 

borrow ed from the designs o f Beran and Boulle, 

was almost entirely confined to gilt furniture.
°  _ ' Fig. 3— GILT GUERIDON. Height, 4 feet

1  W O  early pieces o f this gilt furniture in good IO inches. , H ampton C ourt P ałace.
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E N G L I S H  F U R N I T U R E
taste are hgs. 2 and 3. T h e  screen is of w alnut and most delicately 

carved in strap-w ork clóthed w ith fłne arabesques, the ornam entation 

on the - balusters reealling contem porary silver- piąte. T he treatm ent 

of the plinths form ing the bases is bold and original, and the flattened C 

scrolls o f the cresting and the w ork on the balusters prove this interesting

piece to be about the datę 1690. T he centre 

of the screen is of the original red velvet 

trim m ed w ith a broad silver galon. T he 

gueridon or torchere (fig. 3) is one of a pair, 

and resembles the screen in trea tm en t; these 

were used for silver or ćhina perfume jars or 

a branching candelabrum. In  both these pieces 

the carving forms part of the s tru c tu re : an 

impression o f size com bined with richness is 

, thus obtained w hich is not seen in later work 

where the carving is confined to the surfaces.

Fig. 4 , a gueridon, one of a pair at 

Penshurst, is o f about the same datę, though 

morę simple in form ; the vase shape support- 

ing the top is in early gueridons concave in 

form, as in this instance, and those at K nole 

(fig. 77 , ‘Age o f  W aln u t’), w hich bear the 

hall-m ark o f 1690 , also show this characteristic. 

In  the Penshurst example the lower portion of 

the baluster is square-sided and carved with 

husk design and strap-w ork of the period on a 

m atted ground ; this is surm ounted by the 

flattened capping found 011 tables and chairs 

o f the tim e ; the decorated scrolls o f the base 

are rich and rapid in their curves, but the
.—GILT GUERIDON. Height, 4 feet 4 inches.
Property of Lord De L isle and Dudley. claw-feet are probably additions to give sta—
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E N G L I S H  F U R N I T  U R E
bility, and the fłnish of the curve is somewhat m arred by their in troduc- 

tion! Fig. 5, one o f a pair, is solid 

in shape and o f the beginning o f the 

eighteenth century ; the vase-shaped top 

is here bulbous in form  and decorated 

w ith the plain acanthus that is found 

on so m uch o f this g ik  furniture, the 

proportions are unequal, and the in tro- 

duction o f the łonie Capital in the centre 

of the shaft arrests its grace, T he 

scrolling o f the feet, ending in whorls, is 

bold and simple. This pair o f torcheres 

was probably the property of the D uke 

o f M arlborough before he moved into 

Blenheim, as they precede in style the 

other gilt furniture found there. In  

fig. 6 the vase-shaped top is morę 

spreading and is ornam ented w ith a well- 

cut acanthus ; the shaft is cylindrical 

and plain, save for some husk pendants 

in Iow relief; the scrolls o f the base 

tu rn  upwards and are surm ounted by the 

grotesque head in troduced so frequently 

about this time. Fig. 7, from Penshurst, 

is o f the early part o f George i.’s re ig n ; 

the carvings and proportions of the 

baluster are large in character, but the 

acanthus on the legs, connected by 

swags oi drapery, show the approach 

o f a new epoch in decoration. T he 

gilding on all these pieces is o f the

O’-y i -f y

F ig . 5.—GILT GUERIDON. Height, 4 feet 8 inches. 
Property of the D uke of M arlborough.

V *;s
y :
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E N G L I S H  F U R N I T U R E
highest quality, beautiful in colour, and giving

almost the appearance of ham m ered metal. T he

ground is duli throughout, the carved portions are

alone burnished. These torcheres m ust have greatly

added' to the stateliness o f large reception-room s,

besides being an additional convenience for their

lighting, as until the reign o f Charles i i ., candelabra

from the ceiling were smali in size and few in

num ber, the rem ainder of the light in those days

being supplied by m etal sconces on the walls.

Tow ards the end o f the seventeenth century, crystal,

brass, or w ooden candelabra were madę in large

quantities, but even then the lighting could not

have been good or well considered, and it is in -

teresting to notice how few lights such a candel-

abrum  as fig. 8 cam  hołd in com parison to its

size. This is one o f a pair formerly at K en-

sington Pałace and o f about the datę 1700. I t is

constructed entirely of wood and surm ounted by

the Royal crown ; midway on the shaft is an

ornam ent in the shape of a canopy

w ith tassels, again repeated lower

down, and from w hich spring ten

exceedingly graceful and ingenious,

widespreading arms, each support-

ing a candle cup. Few rooms

could have contained m orę than

three or four of these large objects,

and the candles they held, even

supplem entcd by those in the 
F ig . 6,—GILT GUERIDON. Height, 4 feet 9 inches. Property of r r  J

the H on. C harlotte M aria  L ady N orth and R. E den D ickson, Esq. sCOllCeS, l l lU S t  liave giyen
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E N G L I S H  FIJR N I T U  R E
what indifferent light in the large rooms o f the time, and in great 

contrast to the blaze of candles that formed the 

lighting later in the century. T h e  lighting at the 

coronation banquet of George ii. was evidently 

somewhat o f a novelty, for in an interesting letter 

o f Mrs. D elany, w herein she describes the dresses, 

she appears m uch struck by the lighting o f W est- 

m inster H all 1——

‘ T he  room  was finely illum inated, and though  there 

were 1800 candles, besides w hat was on the tables, they  were 

all ligh ted  in less than  th ree m inutes by an invention o f M r.

H eid eg g er’s, w hich  succeeded to the adm iration o f all spec- 

tators ; the branches th a t held the candles were all good gilt 

and in the form  of pyram ids. I leave it to your lively 

im agination after this to have a notion o f the splendour of 

the place so filled and so illum inated .’

T he snuffing o f all these candles m ust have

been a very serious and difficult m atter. I t  is

difficult to realise that in the seven-

teenth  century the furniture, silks, and

velvets, and the people who used them ,

could have been but little seen, though

we gather that the ladies’ complexions

were calculated w ith a view of over-

com ing this difficulty. W ant of light

was com paratively unim portant to the

business o f the evening, w hich was

chiefly connected w ith the card-tables3

on w hich silver candlesticks were used.

In  Swift’s sarcastic directions to a

butler and footm an we get an am using
^  F ig . 7-—GIL F GUERIDON. Height, 4 feet 8 inches.

glimpse into the m anners and customs Property of L ord de L isle AND DUDLEY.
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F ig . 8.—WOOD CANDELABRUM. Property of Sir Spencer C. Ponsonby F ane .

IO

of servants and the trials connected w ith lighting by candles. T he

sconces alluded to would have been gilt m irrors bearing candle branches.

‘ L et your sockets be fuli o f grease to the brim , w ith  the old snuff at the top, and 

then stick on fresh candles. I t  is true, this may endanger the ir falling, bu t the candles

E N G L I S H  F U R N I T U R E
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w ill appear so m uch the longer and handsom er before company. W h en  your candle 

is too big for the Socket, m elt it to a rig h t size in the fire, and to h ide the smoke, w rap 

in a paper half-w ay up. Sconces are great wasters ot candles, therefore your business 

m ust be to press the candle w ith  both  your hands in to  the socket, so as to m ake it lean 

in such a m anner tha t the grease m ay drop all upon the floor, i f  some lady’s head-dress 

or g en tlem an i periw ig  be not ready to in tercept i t ; you may likewise stick the candle 

so loose tha t it w ill fali upon the glass o f the sconce and break into sh a tte rs : this w ill 

save yourself m uch labour, for the sconces spoiled cannot be used. Sn uff the candles 

w ith  your fingers and th row  the snuff on the floor, then tread it out to prevent stinking : 

this m ethod w ill very m uch save the snuffers from  w earing o u t ; you ought also to snuff 

them  close to the tallow , w hich w ill m ake them  run and so increase the perquisite of 

the cook’s kitchen stuff, for she is the person you ought in prudence to be well w ith. 

A nd snuff the candles at supper as they stand on the table, w hich  is m uch the surest 

way, because, if  the burn ing  snuff happens to get out of the snuffers, you have a chance 

th a t it m ay fali into a dish o f soup, sack posset, rice m ilk , or the like, w hen it w ill be 

im m ediately extinguished w ith  very little  stink .’

Fig. 8 a is a graceful glass double-tiered chandelier, one of a pair 

madę about the end of the seventeenth century. I t  consists of a series o f 

globular and vase-shaped forms, cut in diam ond pattern , and two tiers o f 

glass arms w ith candle cups. T he sim plicity o f arrangem ent is effective, 

the design being suggested by the brass D utch  chandeliers o f the tim e, 

though the w iring and httings for electric light somewhat detract from the 

delicacy of its proportions. T h e  m anufacture o f glass was an im portant 

industry in E ngland at this period, and had in a great measure supplanted 

the foreign im portation.

T hroughou t the first half of the eighteenth century  the sideboard 

was still unknow n, but the console-table, in troduced here from France, 

form ed a very prom inent feature in the furniture of im portant rooms, 

and probably started the idea of m ahogany side-tables with m arble to p s : 

a great m any examples o f consoles in soft wood gilt exist, w hich, doubtless, 

were used as sideboards.

Fig. 9 is an early specimen of about 1700, and one o f a pair. 

T he top is a th ick slab of black and w hite m arble resting on a frame 

carved w ith  the spiral evolute term ed ‘ wave pattern ,’ in this instance 

singularly free and simple. I t  is supported by an eagle of rem arkable

12
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F ig . io .— GILT MIRROR. Height,' 6 feet 6 inches. . F ig . i i .—GILT MIRROR.
Property of the H on. C harlotte M aria  .Lady N orth and Height, 6 feet 6 inches.

R. E den D ickson, Esq. Property of L ord D e L isle and D udley.
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strength and v ita lity ; the grip o f  tdie claws upon the rock is trem endous 

in its strength and boldness, and tihe treatm ent of the plum age shows

E N G L 1SH F U R N I T U R E

F ig . 14.—GILT CONSOLE-TABLE. Height, 2 feet 6 inches; top, 2 feet 2 inches square.
Property of the D uke of B eaufort.
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English carving o f the time at its very best ; the base is plain except 

for a simple rosette banding, and all the wood is thickly and richly 

g ik  ; additional brackets at the side support the great weight of the 

top. A gilt m irror, w hich is architectural in construction and belongs 

to the console-table, is shown in kg. i o ;  it is not by the same hand, 

and perhaps a year or two later in datę. 1 he broken pedim ent form ing 

the cresting is adm irable in proportion and possesses the original ornam ent 

to the centre p lin th , but the carving of the acanthus sprays and the female

E N G L I S H  F U R N I T U R E

I' IG* 15-— GILI CONSOLE-TABLE. Height, 2 feet 6 inches; length, 3 fee t ; depth, 1 foot 8 inches.

Property of the D uke of Beaufort.
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i  ig. 16.—GILI CONSOLE-1 ABLE. Height, 2 feet 10 inches ; length, 4 feet g inches ; 
depth, 2 feet 2 inches. Property of the D uke of M arlborough.

l8

bust at the base are lacking in vitality ; the tassels of oak-leaves and 

acorns at the sides show a want o f spontaneity, and are a feeble deviation 

from the garlands o f G ib b o n ; the gilding is exceedingly beautiful, great

E N G L I S H  F U R N I T U R E
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variety being obtained by the burnished ornam ent lying on a sanded

Fig. 11 is a tali m irror o f about 1718, madę to go over a console- 

table but not to form part o f i t ; the same motive of the broken 

pedim ent, rather morę ornate in character than the last specimen, is 

adopted, and the centre is a lam p with flames ; the frieze is carved with 

a masie between acanthus sprays, the fascia on each side being decorated 

w ith swags of drapery ; the fram ing o f the sides is com posed o f oak-leaves,

F ig . 17. GILT CONSOLE-TABLE. Height, 2 feet 7 inches.

I 9



and the fiat is decorated w ith shells and paterae ; there is no p lin th , as 

the m irror is intended to hang on a wali, and the pendant is carved w ith 

the lion mask, now so rapidly becom ing a fashion, and oak-leaves ending 

in eagle heads. T h e  carving o f this lower portion is fuli of character, 

and superior to the rest o f the frame.

Fig. 12 is a m irror o f oval form of about 1728, w ith a richly carved 

and very interesting frame belonging to the school o f Gibbon. I t  has 

characteristics o f later design, especially in the m ouldings surrounding 

the glass ; the cresting is form ed o f a hnely m odelled head framed in hve 

ostrich feathers and edged w ith broad foliated sprays; at the side are 

long cornucopiae filled w ith fruit and flowers, realistic in treatm ent but 

w anting in the light touch o f G ib b o n ; the base is clothed w ith large 

sprays o f acanthus bordered w ith garlands of fruit and flowers. This 

m irror was probably designed for a room  w ith florid surroundings and 

richly covered walls, as velvets, silks, and Gobelin tapestry were still in 

great dem and. W e read that in M ontagu H ouse, Portm an Square, in 

1750 , there was even a room  hung w ith tapestry madę o f feathers. Mrs. 

M ontagu was the author of an essay on Shakespeare, and the chief of 

the blue-stockings o f  her day ; she gave an annual feast to all the 

chim ney-sw eepers in London.

Fig. 13 is a good example o f the ordinary type o f  smal! gilt m irror 

of this time.

Fig. 14 is another eagle console-table, one o f a pair. Ffere the top 

is o f wood carved w ith a strap-w ork in Iow relief of F rench design, clearly 

showing the influence o f the R eg en ce ; the execution o f both eagle and 

table suggest that the piece is of country workm anship. Fig. 15 is 

also one o f a pair from  Badm inton, and the same rather elem entary 

feeling is visible. T h e  design is evidently an arrangem ent of details 

seen somewhere and but vaguely remem bered by the carver; the drapery 

serves no purpose, and the useless acanthus growing out o f the p lin th  

show that the designer was no t here quite in his e lem en t; the intro-

E N G L I S H  F U R N I T U R E



duction of sphinxes w ith Egyptian head-dresses is interesting, being 

borrowed directly from the bracket supports of Renaissance furniture. 

These figures and animals are introduced on later consoles but w ithout 

the p lin th ; scrolled or cabriole legs supporting the piece. Fig. 16 is 

from Blenheim ; the design of the legs is suggestive o f the taste o f 

Sir John V anbrugh, who in his efforts to obtain original effects appears 

m erely to have succeeded in producing  ugly and eccentric results. 

H orace W alpole said o f this artist c that he undertook  vast designs and 

com posed heaps o f littleness ; the style o f no age, no country , appeared 

in his works ; he broke through all rule and com pensated for it by no 

im agination.’

T h e  wave pattern running along the face of nearly all these console- 

tables rem ained a popular decoration for nearly th irty  years, and the 

m ahogany side-tables, w hich ran contem poraneously w ith the later consoles, 

show instances o f this same design.

A bout 1720 console-tables became m orę elegant, w ith legs o f 

cabriole form. In  fig. 17 the top is o f marble, and the front and sides 

o f the frame are decorated w ith a bold egg and tongue m oulding and 

the wave p a tte rn ; below this, an open w ork arabesque, com posed of 

acanthus, fruit, and flowers in the style o f G ibbon, unitę the legs, w hich 

are of unusual strength and grace. These are richly decorated on the 

shoulders w ith large escallops and husk pendants, and finish in lions’ 

paws, a type o f foot that for a short tim e superseded the dragon’s claw ; 

the gilding of this table is in excellent preservation. In  the little console, 

P latę 1., the satyr face is in troduced upon the legs, w hich, though  hocked 

like a lion, term inate in claw- and ball-feet; the carving approxim ates 

that found on the m ahogany furniture of 1 7 2 5 ; the top is o f fleur-de- 

peche marble.

In  1722 Sir R obert W alpole com m enced the building o f H ough ton  

H all in N orfolk, and throughout this rem arkable house are to be found 

m any pieces o f g ilt furniture • the console-tables are especially interesting

E N G L I S H  F U R N I T U R E
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F i g . i 8.-—GILT CONSOLE-TABLE. Height, 3 feet 6 inches; length, 7 feet 5 inches; depth, 3 feet 4 inches.
Property of the M arquess of C holmondeley.
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as they are contem porary w ith the building, many having been designed 

for the house by K ent and to suit the rather pronounced taste o f the 

Prim e M inister. Fig. 18 cannot be before the datę 1726, as it bears 

on the pendant, underneath the framing, Sir R obert’s crest encircled 

by the Garter. In  1725 W alpole persuaded the K ing to revive the 

O rder of the Bath, described at the tim e c as an artful bank of 36 

ribands to supply a fund o f favors.’ Sir R obert was him self invested 

w ith this O rder, but ąu itted  it for the G arter in 1726, and for this he

F ig . 22.—GILT TABLE. Height, 2 feet 5 inches; length, 3 feet 8 inches. 
Property of the H on. C harlotte M aria  L ady N orth and R. E den D ickson, Esq.
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F i g . 27.— T O P  O F  G I L T  T A B L E .  Property  of  L a d y  N u n b u r n h o l m e .

In  the little gilt table (fig. 24) the delicate relief seems to lend itself 

to the grace of the long, curved legs ; the top (fig. 2 is o f glass, 

blackened at the back and w ith a gilt and cut cipher o f Sir R obert 

W alpole and K atherine, his first wife, in an oval o f C scro lls; the frame 

and square cabriole legs are somewhat Chinese in feeling but unusually 

elegant. I t  is of historical interest, being formerly the dressing-table of 

Sir R obert W alpole, and although before the datę o f the occupation of 

H oughton , was always used by him  there.

T h is extraordinary house, designed by R ipley and begun in 1722, 

was not com pleted for ten years, and is closely connected w ith the 

subject o f English furniture. W alpole had taken advantage o f the public 

mania and bought largely in South Sea stock, selling out at the top of 

the m arket at ^ 1 0 0 0  per cent. p ro fit; w ith the fortunę thus acquired he 

built H oughton , and filled it w ith pictures and furniture, spending over 

^ 2 0 0 ,0 0 0 — an enorm ous sum in those days. I t is not desirable here
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to describe the interior o f H oughton  at any length, but the internal 

fittings are know n as the m ost elaborate effort in m ahogany o f any 

house of that time. T h e  staircase is very finely carved in Cuban 

m ahogany ; on the first floor are over sixty doors o f the same wood, 

nearly three inches th ick, all having carved and gilt m ouldings ; the 

w indow -shutters o f these rooms are to m atch, while one door and over- 

door in the saloon, a mass o f carved m ahogany, richly gilt in parts, 

is know n alone to have cost ^T iooo . T his door leads to the hall, 

w hich is in stone, and a cube o f forty f e e t ; from  the ceiling stone 

groups o f cupids, considerably over life-size, hang by socles from their

E N G L I S H  F U R N I T U R E

F i g . 28.—GILT SETTEE. Length, 4 feet 6 inches ; height, 3 feet 5 inches. 
Property of the M arquess of C holmondeley.
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waists. One entire side o f the dining-room  is marble, w ith deep alcoves 

for two marble sideboards ; in this room  W alpole collected his friends, 

where they drank together till the greater num ber of them  fell underneath 

the table. H e hąd inherited  this jovial disposition and love for the 

pleasures o f the table from his father, who at convivial meetings had 

been accustom ed to supply his son’s glass w ith a double portion of winę, 

adding, c Come, R obert, you shall drink  twice while I drink once, for 

I will not perm it the son in his sober senses to be witness to the 

intoxication of his father.’ These hereditary 

instincts proved expensive, for in the Crafts- 

man o f 1730, there was a statem ent to the 

effect tha t the housekeeping bills at H oughton  

am onnted to £1500  a week. T hese bills 

appear to have been for 

solid eating and d rink- 

ing, w hich m ust have 

induced so materiał a 

taste tha t even the de- 

signs of K ent were 

though t beautiful. K ent 

was a popular pretender 

in art, w ho, no t only con- 

ten tw ithadvertising  h im - 

self as architect, painter, 

and ornam ental gardener, 

aspired also to the merits 

of sculpture, and encum- 

bered W  estm inster Abbey 

w ith some of his vul- 

garconceptions. H orace

W alpole says o f him  :• F ig . 29.—GILT ARM-CHAIR. Property of the M arquess of C holmondeley.
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‘ K ent was not only consulted for furn iture , as framcs of pictures, glasses, beds, 

tables, chairs, etc., b a t for piąte, for a barge, for a cradle, and so im petuous was fashion, 

tha t two great ladies prevailed on h im  to m ake designs for th e ir b irthday  gowns : the 

one he dressed in a petticoat decorated w ith  colum ns o f  the five orders, and the  other 

like a bronze, in a copper-coloured satin w ith  ornam ents o f gold .’

M orę examples of furniture, in w hich the heavy hand of K ent can 

be traced, will be given later on. It is a relief to turn to the graceful 

gilt table (fig. 26). T he top is in carved and jesso strap-w ork, the 

intersection o f the leg and frame m oulding being u n u su a l; the grotesque 

face is introduced on the shoulders, in this instance somewhat resem bling 

a R ed Indian  w ith plum ed head-gear, and is almost identical w ith the

mask of this type introduced so m uch on 

sixteenth-century wood- w ork ; the legs are 

slender and of cabriole form, finishing in 

scrolled feet clothed in acan th u s; the datę 

of this table is about 1720. Fig. 27 shows 

the decorated top of a similar table, the 

design of w hich is directly adapted from a 

F rench pattern. In  sorne instances the orna-

Fio. 30.—GILT CHAIR AND STOOL.
length, 2 feet 4 inches.

Chair—height, 3 feet 9 inches. Stool—height, 1 foot 6 inches : 
Property of the D uke of M arlborough.
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Height, 3 feet 4 inches. Property of the M ar qu ess  of  C h o l m o n d e l e y .Fig. 31— GILT CHAIR.
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m entation was entirely w orked in jesso w ithout any carving. I t  is a popular 

idea that all the good gilding was done by foreign w orkm en, but nothing 

dehnite is know n to prove or disprove the incapacity o f the English 

craftsman in this re sp ec t; but that furniture bought abroad was certainly 

gilt in this country is shown by a letter o f Lady M ary C oke’s in 

1769

‘ I ’ve got my chairs frotn Paris, w ithout being beholden to an y b o d y ; they have 

paid tbe duty, bu t I don’t intend to have them  covered w ith  the damask, or have the 

frames gilt, till after I re tu rn  from  abroad.’

T he following extracts from letters of the Countess of Pem broke 

to Mrs. C layton, afterwards Lady Sunden and Queen C harlotte’s favourite, 

show that gilt tables were highly esteemed, the gift in ąuestion being 

a b r ib e :—
‘ 1728.

‘ D ear M a d a m ,— I intended to have seen H erb in i’s m arble tables, bu t having by 

ehance m entioned before my Lord tha t you wanted one, he has, w ithou t my know ledge, 

sent the best he had, w hich  they cali verde-antique, to your house, w hich  he intreats 

your acceptance of as a smali testim ony of the sincere respect he has for you.’

In another letter to the same lady she says:—

‘ 1 take the liberty  to tell you tha t I have given m y L ord ’s son all the drawings, 

prints, and books that are of great value, and the g ilt sideboard.’

Sofas, chairs, and stools were also madę in this gilt style. Fig. 28 

is a sofa, one of a pair of English type, of about 1712. T he back is 

high and the arms term inate in C scrolls. I t  is covered in a deep 

sea-green contem porary damask o f Spitalfields make, and bordered with 

the original nailing. T he pendant and front of the legs are carved 

w ith fan-shaped ornam ents and term inate in bali- and c law -feet; the 

w ood-w ork is duli gilt, on a granulated ground, the ornaments alone 

being burnished ; the back legs are of the early club-foot type. This 

granulated jesso on legs was generally discontinued about six inches 

from the ground in order to avoid scaling by wear. Fig. 29 is an

arm -chair, one o f a dozen belonging to the same suitę, and is carved
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and gilt in a similar mar n e r ; the back is Iow. for >, is f: ;m  r o w  ueg&r 

to replace the tali and hooped-baA  ed padded chair. The cham ano 

stool (hg. 30), covered in m odern velvet, have broken c:\bri cne legs and 

form part of a suitę at BleiAAm, of w hich the console-table lu becn 

given in the ‘ \g e  m W alnut ’ (Fig. 219). T his ehape is ta ren direcny 

from Rom an tables and stands of the hrst century a .d . ; but in tne 

antique the ireatm ent is far m orę delicate, and the incurved point 

represents the hock of a deer, the foot finishing m  a nocą r r e s -me 

motive is prcserved in the chair (hg. 31), cne of a dozen, in w hich 

the taste o f the new C ourt i? p ' ce^tible. T he back is padded, ot hooped 

form, carccd w ith pendants o f husks in Iow re f  et and surm ounted with 

the shell that occurs on so m uch of the H oughton  furniture ; the legs 

have a double break, and the shoulders are treated in tłw same m.an^er 

as ilie table from d s u T T  pig. 2 0 ) ,  tńc covering of crim son and 

cream  Genoa velvet is originah and the whole chair is opulent in effect. 

Fig. 3 j, is a long couch mr ;ching these chalrs, but the: le g ’, are too 

short to adm i; the broi.en cu :ve: the unouiated bach. is i.n th .ee  

divisicns: it n  1 ; Tolsterr _i b G i.m a velvet and has the original bolsters 

and cuchions . f  a Ł od. rn cast u ■. m ewnat mar mc appearance o f the 

feet. A t the b aw  ,f  f . . - ia:r (ng 3 T  ca n be seen one o f the mahoguny 

and pfilt doors of the roor 1 in which this furniture stands, and theO
velvet-clad walls wami have Grrtwd u surprising accom panim ent to the 

m agnińcent pictures that Wal pole ' a ' collected, and to the orocaded 

satins and velvets we b y  his guests. A khough  : um utnous and nne 

in colour the: effect m ust have been rr.ther u areał, and the desire to 

surprise rather too apparent, but is deenly interesting as representing a 

state-room  of about 1730 in an unrouched staw. A finer taste in guc 

furniture is seen in Platę u ., a chair of about 1728, one of a set of 

twelve. T h e  cresting is high and oi periorated design, reverting back 

to the period of 1 6 9 0 ; the back is hooped w ith a hddlc-shapea spłat, 

and plain but for a rectangular strap-w ork carved in verv Iow relief,
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F ig . 23.—GILT AND PAINTED SETTEE. Length, 6 feet 2 inches; height, 3 feet 4 inches.
Property of L ord E itzhardinge .
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the open space and the seat being hlled w ith fine g ik  caning ; the 

front raił is decorated w ith a smali pendant, and the legs are carved 

w ith lions’ masks and term inate in lions’ paws. T h e  height and delicacy 

o f the construction evidently dem anded some tie to the legs, four stretchers 

were therefore in troduced, an unusual feature at this tirn e ; the gilding is 

original, and even upon the caning is extraordinarily fresh. A nother 

interesting piece is the arm -chair on Platę i., some two or three years 

later in datę than the caned chair ; the baek is Iow, a shape that was 

becom ing popular owing to the in troduction  o f powder. T o  save the

velvet and brocaded furniture, short 

silk flaps were often attached to the 

backs of chairs and sofas, w hich 

could be brought over to the front 

in order to pro tect the tops from the 

grease and pow der of the head- 

dresses of the time. T h e  arms o f 

this chair are serpentine, resem bling 

those o f earlier datę, the supports are 

curved backwards, and like all arm - 

chairs belonging to this period, no 

longer form a continuation o f the 

front legs, w hich are shouldered w ith 

the favourite Indian mask, here wear- 

ing  earrings, and finish in smali 

club-feet clothed in acanthus ; the 

covering is the original needlework 

in c the Indian T aste ,’ as it was then 

called.

N eedlew ork for carpets, as well as 

coverings to sofas and chairs, was still 

in great favour, and the fashion

4 °

F ig. 34— GILT AND PAINTED CHAIR. 
Property of L ord F itzhardinge .



F i g . 35— GILT ARM-CHAIR. 
height to top of seat, i foot 10 inches.

Height, 3 feet 8 inches ; width, 2 feet 8 inches ; 
Property of the M arquess of C holmondeley.
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contiiiued all through the eighteenth century. T here are constant allu-

sions to needlework in womerds letters and diaries o f this time. Mrs.

Delany, in 1740,, writes to a friend :—

‘ I have packed up a box of needlew ork for you, the great chair tha t was begun so 

long ago, w ith  all the w o n T d s and silks tha t belong to it, w hicn  at your leisure I hope 

you will l^nish.,

In  1738 there is an entry in the diary of the Earl of Bristol for what was

paid c to lineing ye needlework carpet,’ and as late as 1774 the H on. Mrs.

Boscawen ’ "'s from H olkam , where she was staying :—

‘ I th ink  it is curious to see my Ly Leicester w ork at a tent stitch frame every 

n igh t by one candle tha t she sets upon it and no spectacles, it is a carpet she works in 

shades, tent stitch .’

F ig . 36.—GILT ARM-CHAIR. Height, 3 feet 3 inches; width, 
1 foot 10 inches. Property of the M arquess of C holmondeley.

F i g .  37.—GILT CHAIR TO MATCH. 
Property of the M ar^ uess of C holmondeley.
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Fig. 33 is a long settee of about 1723, eovered w ith thc w ork oi 

E lizabeth Drax, who m arried the fourth Earl o f Berkeley in 1744 ; her 

initials, E. A. B., ?re introduced under the coat-of-arm s. T h e  existing set 

consists o f one long and two smali settees and four chairs, representing a 

m ost laborious and beautiful effort in n eed lew o ^ , bu t w hich certainly 

form ed later coverings than the datę o f the furniture. In  these coverings

E N G L I S H  F U R N I T U R E

F ig . 38.—GILT ARM-CHAIR. Property of the V iscount E nfield .
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Fig. 39-—MAHOGANY BUREAU OR SCRUTOIRE. Height,  3 feet 6 in c h e s ; 

leng th , 3 feet 6 inches ; depth, 2 feet. Property o f  P ercy  M acquoid, Esq.

4 +

the Berkeley arms are introduced am idst sprays of brilliantly coloured 

flowers on a brown ground ; this needlework is set in i delicate g ik  egg 

and tongue m oulding, the arms are simple and light, but the frame is
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m orę solid, and a band of the wave pattern surrounr the seat, w hich is 

supported by six nrved and hocked legs shouldered witli acanthus, ?md 

finishing in lions’ paws. On most o f these legs that suggest the anatom y 

o f a lion, tufts of hair are introduced between the hock and pastern. T he 

w ood-w ork of this settee was originally en tkely  gilt, the in troduction  o f the

E N G L I S H  F U R N I T l / R E

F ig . 40.—THE SAME, OPEN.
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blach being probably a V ictorian addition. Fig. 34 is a chair belonging 

to th e  same suitę, the hooped-back form is still preserved and covered w ith 

needlework similar to the se ttee ; the proportions are somewhat lost in the 

photograph, and the added castors give an awkward appearance.

In  the legs and frame of the tall-backed and winged arm -chair 

(fig. 35), o f about the datę 1725, a definite m ovem ent towards the new 

style can be seen ; the back wings, arms, and seat resemble the usual 

grandfather chair of the period, and are covered in contem porary emerald 

green velvet trim m ed w ith silver galon; the frame is in a curved projection 

carved in Iow relief, w ith two acanthus scrolls centring in a satyr’s m ark, 

the lion legs are distinctly hocked, and shouldered w ith lions’ masks 

holding a ring and ribbon. This design marks the new taste found also 

on contem porary m ahogany furniture. Fig. 36 is an arm -chair from the 

same s e t; the arms curve outwards, term inating in lions’ heads, the uprights 

are ringed and scaled ; the ordinary chair, one o f twelve, is shown in 

fig. 37, and coincides w ith the others. One o f the stools can be seen 

under the console-table (fig. 20). In  the gilding o f this furniture the 

ground is coarsely sanded, producing an extrem ely soft and unobtrusive 

efiect.

T h e  etiąuette o f the ‘ tabouret,’ even away from C ourt, was still 

preserved, w hich will account for the great num ber o f stools to be found 

in large country-houses. In  a letter of Mrs. Pendarves to Mrs. A nnę 

Granville in 1727, describing the Lord M ayor’s banquet after the corona- 

tion, she says —

‘ As soon as we had dined the Lady M ayoress got up and we followed her to a 

very pretty  room w ith  a good fire, at the upper end of w hich  was placed two armed 

chairs, and two stools, for the ir M ajesties and the Princesses.’

A little later we read in the diary o f George Bubb D odington :—

‘ T he  Princess sent for me to attend her betw een 8 and 9 o’clock. I w ent to 

Leicester H ouse expecting a smali company and a little  musick, but found nobody but 

her Royal H ighness. She m adę me draw a stool and sit by the fireside. Soon after
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came in the Prince o f W ales and Prince Edw ard and then  Lady A ugusta, all in undress, 

and took the ir stools and sate round the fire w ith  us.’

Fig. 38 is an arm -chair, the upper portion o f w hich is entirely 

difierent to any o f the preceding specimens, and is com paratively m odern 

in its notions o f co m fo rt; the back is Iow, and sufficiently raked to form 

one long curve w ith the arms ; the seat probably originally possessed a 

loose cushion. T h e  frame is carved in an ovolo m oulding, supported on 

short scrolled legs, united at the front and sides by heavy garlands of oak- 

leaves ; the chair is rem iniscent of K ent, who may have supplied the 

design, as it bears very distinctly the heavy handiw ork o f that artist. It 

is o f about the datę 1730.
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CHARTER II
E T W E E N  the years 1710 and 1715, m ahogany (techni- 

cally the wood of the Swietenia mahogoni, L.) began 

to be used in this country for the construction of 

fu rn itu re ; up to this tim e it had only been introduced 

as a veneer or in smali portions for decoration, though 

such things as boxes, or quite smali objects, were no doubt occasionally 

madę previous to this datę. T h e  raised panels and split balusters applied 

to the cabinet oi about 1660 (fig. 217, cAge o f O a k ’) are w ithout doubt 

m ahogany, but probably were madę from a specimen o f the wood brought 

from abroad as a curiosity. T h e  chairs and settees at H am  H ouse (figs. 

186 and 198, cA ge of W a ln u t’) are early examples o f m ahogany furniture, 

while their coverings resemble in datę those used on the bed that belonged 

to Queen A nnę at H am pton  C o u rt; it is therefore reasonable to suppose 

that the datę of the H am  H ouse suitę is before 1714. By the year 1720, 

m ahogany was certainly being used for chairs, tables, and settees, and 

rapidly adopted by those wishing to be fashionable, for at first it was no 

doubt m orę expensive than walnut. T h e  figured walnut, reserved for the 

purposes of veneer, was too rare and too brittle to be used in solid con­

struction when veneered walnut furniture was in fashion, and m arqueterie 

had supplanted carving. Furn itu re makers quickly discovered properties 

of lightness in m ahogany unknow n in oak, and durability and strength 

deficient in w alnu t; the w arm th o f colour was also a novelty. In  w alnut 

furniture the m ouldings and edgings had been kept p la in ; cross-banded 

in veneer, but w ith the new wood and in the new style as it developed, 

decorated framings, bandings, and fillets were introduced, and panels of 

cabinets and wardrobes were carved. O ur increasingly great trade and
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possessions in the W est Indies encouraged the im portation o f m ahogany, 

w hich after 1733 was shipped here in enormous ąuantities, as in that year 

W alpole removed the duty oft im ported timber.

T h e  quality of m ahogany varied g^eatly w ith the conditions of its 

grow th ; exposed situations and solid ground yielding the finest timber. 

T he m ahogany generally called c Spanish,’ w ith c e lo u d ed 1 grain, was 

especially prized, and obtained largely, though not exclusively, from San 

D om ingo and Cuba. For many years only the finest and oldest trees lying 

near the coast were exported, w hich accounts for the rare excellence of all 

early m ahogany ; as these trees were used up, it became necessary to go 

further inland for this same quality o f richly figured w ood, transit increased 

the difficulty of shipm ent, and so H onduras m ahogany began to be 

exported from the Bay of Cam peachy. T his variety is m orę open grained 

and occasionally m uch rippled in the figurę, yielding logs sometimes over 

forty feet in length, but of inferior colour. T h e  root of either yariety, 

after attaining a certain size, is deeper in colour and the figurę m orę 

m arked than the wood of the trunk.

A lthough  from 1715 to 1720 comparatiyely little m ahogany furniture 

was madę, it was all of high quality, proving that the wood m ust have 

been considered yaluable, and used only by the best makers. W alnut was 

still em ployed, but as the shapes resembled those o f m ahogany, it is need- 

less to give m any examples of this period. Fig. 39 is an early plain and 

finely constructed mahogany bureau or escritoire of about 1720, resem- 

bling in its practical form those madę contem poraneously in walnut. A 

diversion is, however, in troduced by the tubbed front to the drawers, fairly 

simple of execution in solid wood, but not a desirable experim ent in 

veneer ; w ith this exception the piece shows no evolution in form from 

the lower portion of w riting-cabinets of the previous tw enty years. T he 

top is kept narrow  and the flap is very deep, the front is divided into 

four drawers, the tubbed and recessed surface entailing a sacrifice o f three 

and a half inches of the wood • the m oulding that frames the base, the 
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F ig . 41.— MAHOGAN\ WRIIING-TABLE. Length, 6 feet 4 inches ; width, 3 feet 2 inches; 
height, 2 feet 7 inches. Property of the M arquess of C holmondeley.





pendants and brackets to the legs, are also similar to those found on A nnę 

specimens. T he interior (fig. 40) shows a series of six drawers of serpen- 

tine front, surm ounted by eight canopied pigeon-holes centring in a 

door, between two C orinthian columns ; w ithin these are two morę 

drawers and m any little secret drawers ; the brasses on the front are con- 

tem porary and very picturesque in fo rm ; those on the top drawer are bent 

over to take the projecting curve. This piece possesses the polish of age 

attained by long and careful keeping, and is o f beautiful colour.

A nother escritoire or w riting-table is hg. 4 1 , not only of great 

interest from its shape and early datę, but from having been the w riting- 

table of Sir R obert W alpole. T he upper portion is perfectly plain, and 

the half-rounded m ouldings between the drawers and that surrounding the 

top carry out this simplicity. T h e  front and back exactly resemble each 

other, the centre drawers are concave, between others of convex form. 

T h e  legs are quadrangular, set anglewise and carefully carved ; they are 

united  close to the ground by three X -shaped stretchers, m oulded in a 

simple half-round ; the handles to the drawers are of m ahogany and the 

keyplates quite simple. T h e  wood has faded to a cinnam on colour, never 

having been waxed or polished.

Fig. 42 shows Sir R obert W alpole’s dining-table, and is also o f this 

early period. T h e  ends are semicircular and on the principle o f a gate- 

ta b le ; it is 6 feet wide, and when extended to fuli length by the in troduc- 

tion o f interm ediary pieces, is 16 feet 2 inches long. T he legs are plain 

balusters, standing on oblong plinths over knobbed feet, and are th irty -tw o  

in n u m b e r; it is of Cuban m ahogany, the same quality used in the 

decorations and so m uch o f the furniture at H oughton . T o  the left o f 

the illustration can be seen one o f the arched recesses containing one of 

the marble sideboards w ith w hich this side of the room  is furnished. 

These recesses, faced w ith white m arble, are framed between C orinthian 

colum ns. T h e  sideboards, one of which is given in fig. 43 , are of violet, 

black, white, and yellow marble • in the centre is a w hite escallop shell

5 2
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containing a silver tap, and beneath is a large grey granite cistern. T he 

design of the sideboard eonforms to the rest o f the arehiteetural surround- 

ings of the room , and is both strong and simple in proportion. In this 

room  the w hite m arble m antelpiece is heavily carved with buiiches o f grapes, 

and the overm antel consists o f a large panel representing a sacrifice to 

Bacchus ; this structure reaches to the ceiling, w hich is covered with 

cupids and grapes in coloured mosaics. T h e  overdoors are carved w ith 

a design o f grapes in m ahogany, partly gilt. T he  orgies that toolc place 

in this room  were the talk o f all England at that time.

Fig. 44  is a card-table slightly earlier in datę, and may even be the 

table on w hich the owner of H oughton , in spite o f being one of E ngland’s 

m ost able Prim e M inisters, gam bled away the two m agnificent marble 

staircases that originally form ed the approaches to the back and front of 

the house, com pelling all entrances in futurę to be madę by the insig-

F i g . 43.—MARBLE SIDEBOARD. Length, 7 feet ; height, 2 feet 9 inches. 
Property of the M a r q u e s s  o f  C h o l m o n d e l e y .
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nificant lower doors. T h e  table possesses a double flap, so that it could 

be used for cards or chesi ..ega are slender and almost straight ;

the circular corners o f the lower flap are dished for the candlesticks and 

money. Fig. 45 is another 01 these com bination tables, rather m orę 

ingenious in construction and circular when open • the front is fitted with 

shaped dwwers, the runners and angles of w hich are calculated w ith great 

care and show the elem ent o f good cabinet w ork w hich was beginning to 

m ake its appearance at this time. T h e  plain shell ornam ent that overlaps 

at the junction  o f the simple, almost straight cabriole legs, and the character 

of the m ahogany, prove the table to be before 1720. T h e  hinges and 

flam ing to the movable leg are of oak. It is evident that the early articles 

o f furniture madę in m ahogany were rather plain in character, but the 

artist’s table (fig. 46) shows some tendency towards decoration. T he top 

is edged w ith a simple half-round m oulding between two fillets, and opens 

as a flap • underneath  this is a series o f  com partm ents to hołd colours, and 

a slab that can be raised to form a smali easel ; at the side are drawers 

for pencils and brushes. T h e  frame is centred w ith an E gyptian  mask, 

and lions’ ftces are in troduced on the shoulders o f the m odelled legs, 

w hich finish in claw and bali feet; the brass handles are solid and simple, 

and carry out the character ot the table, w hich is m orę interesting than 

beautifu l; the easel, desk, and smali com partm ents for colours infer that it 

was used in the painting o f miniatures or w ater-colours. Paint-boxes and 

tubes of colours were unknow n during the eighteenth ce n tu ry ; the colours 

were kep t in pow der or bladders and in the drawers of tables or cabinets, 

such as the highly finished little cabinet (Platę i i i . ) , supposed to have been 

used by Sir Joshua Reynolds for this purpose. It is o f w alnut, and o f 

about the datę 1710 ; the cornice and ovolo trieze belonging to the end 

o f the seventeenth century. T h e  doors and inner doors are veneered 

w ith oyster-pieces of walnut, w ith cross-bandings o f the same wood 

bleached ; the comparative proportions o f the lower and upper portions 

are unusual, and the stout cabriole legs are calculated to bear the weight

E N G L I 3 H  F U R N I T U R E
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F ig . 45.—MAHOGANY CARD-TABLE. 
Heighc, 2 feet 4 inches ; diameter, 2 feet 11 inches. 

Property of P ercy M acquoid, Esq.

F i g . 44.—MAHOGANY CARD-TABLE. 
Height, 2 feet 4 inches ; top, 2 feet 6 inches sąuare. 

Property of the M arquess of C holmondeley.



of the cabinet ; the handles and escutcheons are particularly good, but 

were probably added about 1745. T h is  cabinet, apart from the interest 

o f its ownership, represents a piece o f furniture that has always been cared 

for and kep t in beautiful condition, and evidently preferred by Sir Joshua 

for his personal use at a time w hen m ahogany furniture was universal. 

T h e  effect of light and air upon the exposed portions o f the wood is very 

dearly  seen in the illustration.

E N G L I S H  F U R N I T U R E

F ig . 46.— ARTIST’S TABLE. M ahogany. Height, 2 feet 8 inches ; length, 3 feet 2 inches; 

depth, 2 feet. Property of M essrs. H ewetson and M ilner .
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Fig. 47 is an interesting dining-table, octagonal in shape, o f a datę 

shortly before 1720, and w hich can be extended by means o i a leaf to a 

size capable of seating ten persons. T he legs are long and graceful, 

ornam ented by simple shells, and term inate in dragoifs elaw and bail feet, 

on w hich it should be noticed that the tendons are prolonged and 

emphasised. T he angle caused by the ju n c tio n  o f the legs w ith the 

octagon frame is awkward, and these tables were consequently generally 

constructed w ith rectangular frames. Fig. 48 is a smali er oak dining- 

table o f about the same datę, constructed w ith a double flap. T he 

legs are slender and headed w ith shells enclosed w ithin  a shield-shaped 

fillet, the feet are clubbed and ribbed ; the arrangem ent o f the centre legs 

is inconvenient for the sitter, a mistake in construction tha t occurs on 

many o f these flap-tables,

O riental taste is clearly perceptible in the m ahogany chair (ńg. 49 ], 

madę about 1720, a copy of the style o f w alnut chair madę some 

tw enty years before. T h e  seat is circular and caned, the back semi- 

circular and com posed o f four balustered uprights, between w hich are 

three oval panels, perforated and carved in the c Indian  T aste ,’ resting 

upon a waved raił o f the same character ; the seat is supported on six 

cabriole legs ending in lions’ feet, united at the sides by scrolled stretchers 

and at the backs by knobbed stretchers, resem bling in arrangem ent the 

spokes of a wheel, w hich no doubt suggested the nąme w h ee l-ch a ir; 

in m any instances the seat moves round on a centre pivot. A nother
o

name for this shape was £ Burgom aster’s chair,’ inferring that the pattern  

came over here from  H olland, where taste, owing to im portant trade w ith 

the East, was strongly tinctured w ith Chinese influence. Fig. 50 is the 

w alnut prototype madę about 1700, the true period o f the shape, and 

closely resembles the former specimen, but the construction is not so 

ligh t, nor is the carving o f the back so delicate as in the m ahogany chair ; 

the acanthus on the legs is elementary yet the proportion of the w hole is 

m orę pleasing.

E N G L I S H  F U R N I T U R E
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F i g . 47.—MAHOGANY DINING-TABLE. Property of S. L etts, Esq.

S 8

A fter studying the evolution o f form  in chairs after 1720, it is 

very elear that the em ploym ent of m ahogany suggested possibilities 

no t to be found in oak or w alnut, and although certain perfora- 

tions of the spłat took place early in the reign of Jam es 11., the great 

delicacy o f treatm ent in this respect was reserved for later carvers in 

m ahogany. T his wood was hrst used. at a plain period o f fashion in 

furniture, but towards 1730 its decoration began and was hurried onwards 

in every conceivable variation by the various cabinet-m akers, of whom  

Chippendale was perhaps the most consistent. M uch m ahogany furniture 

previous to Chippendale has erroneously been ascribed to him  or his 

school, but it m ust be borne in m ind that he was inspired and instructed 

by at least three waves of distinct taste that im m ediately preceded his 

own. T h e  h rst o f these periods was com paratively plain, of w hich the 

hooped-back chair (hg. 51), o f about 1718, is a fair example. T h e  upper 

portion  is divided into a fiat strap of two loops headed by a shell ; the 

vase shape, or so-called hdd le-back  spłat, is inserted beneath this, and
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the uprights o f the back are pronounced in the ir a n g le ; the scroll-over of 

the arms forms another sharp angle, and is of the fashion shortly before 

1720 ■ the seat-rail is decorated w ith a shell, carved in very Iow relief, 

and the legs are simple. In  lig. 52, the back is of plain Queen A nnę 

type, but the legs and arms are m orę ornate than  in the last chair ; the 

arms turn  outwards and end in lions’ heads, a fashion in troduced soon 

after 1720 ; the legs are decorated w ith a bold shell and pendant 

term inating in bali and claw feet. T he settee (fig. 53) is of the same 

datę, being an early specimen of this form o f seat madę in m ahogany ; the 

double chair-back is perfectly plain, united in the centre by a shell ; the 

broad spłat is m orę for convenience than grace, and the arms tu rn  

outwards, finishing in lions’ heads ; the legs are distinct in character and 

m orę graceful than  the rest of the piece.

\

F ig . 48.—OAK DINING-TABLE. Height, 2 feet 6 inches ; length, 4 feet 7 inches ; width, 2 feet 9 inches.
Property of F rank G reen , Esq.
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A form o f trip le-back settee bękart to be madę at this tim e, the 

greater strength and elasticitr obtainabie in m ahogany enabling the chair-

m aker to construct the Ir . g ,  delicate raił that formed the top to the three
\

hoops, and so e aen d  the łength of the pieee of furniture. In  the hooped- 

back chair (bg. g j ) ,  rather later in datę, the spłat begins to show signs 

o f su b d i.' i on, the arms turn  outward and the legs are simple, but 

coijespond adm irably in their curves to the rest o f the chair, w hich, 

though płain, is lively and graceful in l in ę ; the seat is covered w ith 

needlew ork of the time. Fig. 5  ̂ is another early m ahogany chair, one o f 

a set, and probably o f country  make ; the back is devoid o f any beauty, 

and the perforation o f the spłat is elem entary ; the legs, however, possess a 

certain am ount o f charm , and are copies of the płain w alnut type.

These płain exampłes may appear somewhat uninteresting and lacking 

in the grace of later w ork, but. they constitute good types of the first 

period of m ahogany ; this and the two succeeding stages were morę 

thoroughly  representative of English feeling than the finał distinct evołu- 

tion, w hich was so strongly tinctured w ith F rench and quasi~Chinese 

design, and christened Chippendale after its chief prom oter.

In  the china or curiosity cupboard (fig. 56), strong traces of the 

style of Queen A nnę are still visible, though the waved bevel of the lower 

panels would have caused m uch diffieulty in walnut veneer ; the cornice 

is dentilled, a feature now introduced on cupboards and w ardrobes; the 

doors are divided into twelve łights o f serpentine shape, edged by mullions 

and transoms o f elegant baluster form. T he lower part opens in two 

doors, w ith bevelled panels of the same serpentine d esig n ; these rest upon 

a simple p lin th  supported on short, ogeed legs ; the piece is o f solid 

m ahogany throughout, the backing alone being of oak. T he interest of 

this particular cabinet is considerable, as it has been in the possession 

of the same family ever sińce it was madę ; it was sent to A m erica about 

the year 1723, and know n to have been returned here about 1832. M uch 

English m ahogany furniture was sent to A m erica during the eighteenth
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F ig . 50.—WALNUT WHEEL-CHAIR. 
Property of M essrs. J. M allett  a n d  Son.

F ig . 49— MAHOGANY WHEEL-CHAIR.
Property of M essrs. J. M allett  and Son.



Fig. 5!._MAHOGANY ARM-CHAIR. Height, 3 feet 4 inches. F i g . 52.—MAHOGANY ARM-CHAIR. Height, 3 feet 3 inches.
Property of J. M allett , Esq. Property of W. H. L ever, Esq.

Fig. 53.—MAHOGANY SETTEE. Height, 3 feet 3 inches; length, 4 feet 6 inches.
Property of W. H. L e y e r , Esq.
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Fig. 57 is a chair of about 1725, w hich, though ade in w alnut, is 

representative o f the second and m orę decorated period c Tnahogany. T he 

plain spłat and hooped back preserve the characteristics ot earlier chairs, 

whilst the legs are ornam ented with the favourite lion attributes. T he 

designers at this tim e appear to have arrived at a decision how to treat 

the legs o f chairs, but the backs and divisions o f the splats evidently still

F i g . 54.—MAHOGANY ARM-CHAIR. 
Property o f  J. M a l l e t t , Esq.

F ig . 55.—MAHOGANY CHAIR. 
Property of H enry H uxley, Esq.
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presented difficulties. Broad shoulders to cabriole legs, and shells with 

pendants, lingered in fashion for a long period, bu t after 173° gradually 

disappeared. In  the exceptionally fine settee (fig. 58) madę towards the end 

o f George i . ’s reign, fuli advantage is taken o f the solid m ahogany splats, 

and they are elaborately earved in the solid w ith a delicate tracery of 

distinctly foreign influence. A  satyr’s mask in fuli relief, placed Iow in 

order to avoid discom fort to the sitter, is a prom inent featu re; the hooped 

top is m uch depressed, assuming the form adopted on chairs after 1730, 

and where it meets the spłat the surface is concave, giving both  grace and 

lightness; the arms tu rn  outwards and finish in lions’ heads; the satyr 

mask is repeated on the legs, w hich end in bali and claw feet ; the seat 

is covered w ith the original needlework, and com pletes a very perfect 

specimen of the second and decorated period o f m ahogany.

T h e  constant changes in design occurring at this tim e in different 

parts o f  chairs, infer that taste was now in a very 

unsettled State, w hich renders the precise chrono- 

logical arrangem ent o f this transitional period 

m ost difficult. T h e  chair (fig. 59) shows the 

hoop-shaped back still in existence, but its uprights 

form a continuous linę w ith the legs, and the 

stepped curve im m ediately above the seat, so m arked 

a feature for the last tw enty years, has disappeared.

O ccasionally, no doubt, individuals asserted their 

own taste, and insisted on certain details in their 

furniture being adapted on pieces o f later fashion, 

and so created confusion o f p e rio d ; bu t such distinct 

points as the omission of the step in the uprights 

of chairs, or the division of their splats, clearly 

define a distinct and im portant change. T h e  spłat 

in this example is divided into three longitudinal 

openings, the rest o f the chair presenting no new
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feature except the decoration o f the seat-rail, w hich is carved w ith the 

wave pattern  found on so m any o f the gilt console-tables o f George i . ; 

the masks on the legs are those of lions holding a ring and pendant. 

This same wave pattern is round again on the serpentine seat-rail o f the 

stool (fig. 60), but the carving on the legs is m orę delicate and the curves 

m orę graceful than is generally the case on these stools, and the feet are 

ribbed in the m anner o f those of the table (fig. 48 ), w hich infers a datę 

soon after 1720. A nother stool (fig. 61) belonging to this same period 

is rem arkable in representing a lion’s front and hind le g s ; no masks are 

introduced on the latter, but the m odelling o f the hocks is very clearly

F ig . 58.—MAHOGANY SETTEE. Length, 4 feet b inches ; height, 3 feet 4 inches, 
Property of M essrs. J. M ali.ett and Son.
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shown. This particular treatm ent can be observed in  the discoveries of 

furniture fabricated in E gyp t and Assyria four thousand years ago.

In the two smaller stools (fig. 62) lions’ masks are repeated 011 all 

the legs; these pieces o f furniture have been re-upholstered, and m uch of 

their proportion  lost in the process. O ur ancestors considered the cover- 

ings and trim m ings o f furniture as im portant as its m anufacture, and in 

descriptions of individual pieces the coverings are m orę frequently m en- 

tioned than the carving. Every variety of covering was used at this 

tim e, and the materials em ployed represented a good deal o f expenditure 

in both tim e and money. C hin tz  was used, and sometimes even linen 

elaborately em broidered, to pro tect the highly prized velvets, damasks, and 

needlew ork. In  1757 , Mrs. D elany, one o f the m ost celebrated needle- 

w om en o f the eighteenth century, w rote as follows to her friend Mrs. 

Dewes :—

‘ I am glad you are going to w ork covers to your chairs.

I th ink  you must alter your pattern, for they will have 

morę wearing and washing than the bed or the curtains.

I fear your c lo th-w ork  will not be firm enough. T h e  border 

will be too broad for the chairs, something of the same kind 

o f border to the bed w ith  the  mosaic pattern in the middle, 

and instead of cloth fili up part o f it w ith  stitches in thread, 

but don’t you want your coverlid first ? ’

A lthough  cheap materials were m anufactured in 

those days, they were seldom em ployed upon good 

furniture. Leather was largely used o f all colours, 

even black. In  the private accounts o f Jo h n  

EIervey, Earl o f Bristol, it is m entioned that he 

paid c T h o . Phill, upholsterer, in fuli for ye T urkey  

leather chairs, ^ 3 0 ,  2s. ó d .,’ and in 1726, £ Paid 

to Jo h n  Sebthorpe for ten black leather chairs,

^ 1 2 ,  3S., bought at Brigadier M under’s auction of 

goods.’ T urkey  leather was another name for 

It is interesting to see that so rich and
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F ig . 59.—MAHOGANY CHAIR. 
Height, 3 feet 3 inches. 

Property of W. H. L ever, Esq.



F i g . 6 i .—MAHOGANY STOOL. Length, i foot 8 inches; height, i foot 5 inches.
Property of W. H. L ev er , Esq.

F ig . 60.—MAHOGANY STOOL. Length, 1 foot 6 inches; height, 1 foot 5 inches.
Property of W. H. L ever, Esq.











im portant a peer as the Earl o f Bristol not only bought iurniture at 

auction, but also from personal acquaintances, as in 1702 there is an 

entry in his diary, c Paid Colonel Parsons for ye black bureau, ^ 6 , ’ and 

another in 1714, ‘ Paid Sir H arry  Bond in fuli for a Japan cabinet, ^ 3 5 . ’ 

In  all these prices it must be rem em bered tha t the value of m oney at 

that tim e was about three times nreater than it is to-dav.
O  J

Fig. 63 is a sofa o f about 1725 to 1 7 3 0 ; the back appears unusually 

high, as in the recent upholstering the loose squab has been om itted w hich 

would have com pleted the proper proportions o f the piece. T h e  arms are 

straight and padded and hnish in lions’ heads, the same design being 

repeated 011 the legs.

Up to this time m ahogany had o f necessity been used w ith caution, 

but the great am ount im ported by W alpole for the decoration of 

H oughton , and the removal o f the tax on im ported tim ber, no doubt 

suggested a m orę lavish use o f the wood. In  the sofa (Platę iv.) a 

carved cresting is in troduced, the arms are faced w ith m ahogany, 

term inating in lions’ heads ; the front raił is elaborated w ith drooping 

pendants, the style o f  the carving being typical o f the w ork done

E N G L I S H  F U R N I T U R E

F ig . 62.—SMALL MAHOGANY STOOLS. Height, i foot 4 inches.

3 : K 69
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about 1730 ; the legs have the usual lions’ masks and paws ; the covering 

is a m odern reproduetion  o f a silk o f the time. A  suitę, elaborately 

carved, o f settees, chairs, and stools of fantastic design, and also of about 

this same datę, exist at H oughton . T h e  settee (fig. 64) is one o f a p a ir ; 

the crestmg is high and solid, carved w ith graceful wreaths o f acanthus 

on a scaled ground ieft in the natural colour of the wood ; the arrns are 

treated in a similar m aim er, and resemble in their downward seroll those of 

the end o f the seventeenth century ; the legs are surm ounted w ith classical 

heads, and term inate in scrolled feet of the same datę, and connecting these 

is a deep, openly carved design o f acanthus scrolls centring in a large shell. 

T h e  whole of the raised ornam ent is g ik , the plain surfaces being left in 

the mahogany ; the seat and back are covered w ith a crim son and rose- 

coloured figured velvet o f Spitalfields make, and the whole effect is very

F ig . 63.—MAHOGANY SOFA. Length, 5 feet; height, 3 feet 8 inches. 
Property of W. H. L ever, Esq.
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are scrolled in form, garlanded w ith fruit, and decorated 

from the feet upwards w ith one long acanthus leaf on a 

scaled ground ; the carving o f the Capitals and the 

childrerfs heads is excellent, and the conjunction of the 

m ahogany and gold in this instance m ost effective ; the 

plinths are plain and square, w ith a rosette band. Fig. 68 

is another pedestal, one of a pair ; the carving is coarse 

and the design d isconnec ted ; it is interesting, however, 

as form ing part o f a suitę o f fine m ahogany and gilt 

furniture at Longford Castle, tha t is contem porary w ith the 

specimens at H oughton , but altogether superior in style. 

This set o f sofas, chairs, and stools is very representative of 

the end o f the second period in m ahogany, about 1730. 

In  the day-bed or couch (fig. 69), w hich is o f extreme 

length, the ends scroll over and are bordered like the 

frame in a fretted pattern , enclosed w ithin fine bead and 

reel mouldings. T h e  original green damask w ith w hich 

the couch and cushions are covered is strained underneath 

this gilt fretw ork ; it would therefore be impossible to 

re-upholster this furniture w ithout rem oving the fretw ork 

and the m ouldings. T h e  cushions are six in num ber and 

gradate in size, a fashion that had existed on day-beds 

sińce the sixteenth century ; the frame is supported on 

eight legs, graceful for their height, carved w ith shells and 

acanthus, and finishing in lions’ paws ; these are con- 

nected by long scrolls of acanthus centring in shells. 

T h e  carving, w ith the exception of the feet, is gilt, the 

rem ainder o f the w ood being left in the plain mahogany. 

Fig. 70 is a stool, five feet in length, and one o f a pair ; 

it is supported on six legs, and corresponds in design to 

the day-bed. T h e  smaller stool (fig. 71) is one o f four.

F i g . 68.—MAHOGANY AND 
GILT PEDESTAL. 

Height, 4 feet 6 inches. 
Property of the E arl of R adnor,
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i  ig . 70.—MAHOGANY AND GILT LONG DOUBLE STOOL. Height, i foot 9 inches ; length, 5 feet; width, 2 feet 4 inches. Property of the E arl of R adnor

F i g . 69.—MAHOGANY AND GILT DAY-BED. Length, 7 feet j width, 2 feet 10 inches. Property of the E a r l  o f  R a d n o r .



I t is rare to find stools o f this description w ith their original squabs 

as in these examples. T h e  effect o f  the m ahogany enriched with its old 

gilding, in conjunction w ith the greengage coloured damask, is very 

beautiful, but undoubtedly  this quality of furniture was not often madę, as 

its dem and was confm ed only to the very rich. T h e  arm -chair, one o f a 

pair (fig. 72), also from Longford Castle, in sonie way resembles the day- 

bed and stools, and was probably madę about the same time. T h e  previous 

hoop form to the backs o f chairs had now given way to corners o f square 

shape, a fashion tha t was adopted for m any years ; the carving o f the top 

raii forms a cresting that finishes in inverted eagles’ h ea d s , the frame of 

the chair and the arm  supports are a fretted banding o f guilloche pattern 

gilt, th rough w hich the emerald green Italian velvet covering is visible ; 

the arms are straight and upholstered, ending in lions’ heads ; the carving 

on the legs shows a distinct departure from any previous decoration o f

E N G L I S H  F U R N I T U R E

F ig . 71.—MAHOGANY AND GILT STOOL. Height, 1 foot 9 inches ; length, 2 feet 10 inches j
width, 2 feet. Property of the E arl of R adnor.
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this k ind, being far m orę delicate and open in tre a tm e n t; the cabriole 

form of the legs is still sturdy ; the carved portions, w ith the exception of 

the lions’ heads, are gilt.

M ahogany side-tables or sideboards w ith m arble or w ooden tops for 

dining-room s were madę contem poraneously w ith the gilt consoles already 

described, but probably no t before 1720. Fig. 73 is an early table o f this 

kind w ith its original m ahogany top ; the severe but admirable proportion 

o f the frame and the slight legs are not calculated for a th ick  m arble s lab ; 

the open character of the acanthus on the front, the isolation and 

peculiarity of feature on the lioifs mask are typical o f an early datę.

Fig. 74 is a sideboard of Irish 

origin w ith  its old m ahogany top. 

H ere the treatm ent is m orę bar­

barie ; the face and acanthus de- 

coration show a less practised 

hand, but the legs at their junction  

w ith the frame are ingenious and 

original in treatm ent, producing a 

graceful and slender sense o f linę ; 

the feet are curious in their con- 

ventionality, a series o f balls 

representing the jo ints o f the paws. 

F ig- 7 5  is another Irish sideboard, 

even m orę m arked in character. 

T he frame is plain, the lower 

portion being bordered w ith a 

carving of rough criss-cross divided 

w ith two well - carved escallop 

shells ; a large barbarie lion’s mask 

forms the centre, from w hich swags
F ig . 72.— MAHOGANY AND GILT ARM-CHAIR. 0

Height, 3 feet 8 inches. Property of the E arl of R adnor. o f  Oak le a v e s  a n d  aCOmS Stretch
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perfection in their m anufacture, but were evidently expensive, as Lady 

H ertford  States in a letter w ritten  to the Countess o f  Pom fret in 1741, that 

at a paper warehouse she was shown papers at twelve shillings and thirteen 

shillings a yard, also sonie at four shillings, but contented herself w ith one 

at elevenpence a yard.

In  the table (fig. 76), o f about 1725 to 1730, the top is m arble and 

the frame is plain but for a narrow  bead and reel m oulding ; the legs are 

extremely bold ; lion-headed, hocked and feathered like those o f the chair 

(fig. 34). In  the centre is a deep pendant, but here unconnected w ith the 

legs ; the num erous little scrolls o f carving w ith w hich this pendant is 

embellished produces a somewhat restless effect, and the swag o f drapery 

surrounding the female mask is not in scalę w ith the rest o f the table. 

T h e  surface and colour o f the wood in most o f these sideboard-tables is 

rem ąrkable ; for the m ahogany was o f picked quality and probably in the 

first instance lightly covered w ith fiddle varnish or wax, w hich after a 

hundred and fifty years o f rubbing has been cut down to the w o o d ; at any
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P i g .  78.— M A H O G A N Y  SIDEBO AR.D-1 ABLE. Length, 5 feet 2 inches;- height, 2 feet 8 inches.
Property of D. L. I saacs, Esq.
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ratę, all gums or wax originally em ployed have disappeared, and only the 

bronze-like surface o f the wood is left.

Fig. 77 is a specimen from  Blenheim, one of a pair about the datę 

17 3 °5 w ith a m ahogany top and projecting corners. T he front and legs 

closely resemble in design some of the gilt tables already illustrated, but 

the heavy scrolling in the dark wood on this specimen overwhelms the 

lighter decoration to the front raił ; it is unusual to find legs exactly o f this 

type on m ahogany furniture.

Platę v. is a sideboard-table about the datę 1735 , of fine design, 

madę o f light wood stained to resemble m ahogany, and w ith a scagliola 

top ; a cheaper im itation o f the m orę expensive article madę in m ahogany 

and marble. T h e  softer quality o f the light w ood lent itself to great 

freedom  and richness in the carving, but this m ake of table is rare to find 

o f such excellence, as the fine craftsman usually preferred to represent his 

w ork in m orę durable m ateriał. T his staining of woods was very popular 

for a tim e, and the following extract on the subject in a letter to the 

Annual Register for 1764 is interesting : —

‘ As I am very fond of m ahogany furniture, I immediately (on reading a paper 

relating to a method of im itating it) entered on some experiments for that purpose.

‘ I took two pieces, one o f  elm and another of piane, both of w hich I stained well 

w ith  aqua-fortis. I then took two drachms of powdered dragoifs blood, one drachm of 

powdered alkanet root, and ha lf  a drachm of aloes, from all o f w hich  I extracted a 

tincture, w ith  ha lf  a p int of spirits o f  winę ; this tincture I laid over the wood w ith  a 

spunge, and it gave it the colour of a piece of fine old mahogany. But may not wood 

be morę uniformly and durably coloured while growing, sińce the bones o f  animals, as 

I myself have seen, are successfully coloured by feeding them  on madder roots ? T h e  

anhelent tubes by w hich  trees suck their nourishm ent from the earth are analogous to 

the mouths of animals, and the circulating vessels of the former are m uch larger than 

in the bones of the latter.’

In  fig. 78, the perfection of execution and style in these tables is 

reached, and it is a good representation of the th ird  period o f mahogany 

from about 1730 to 1735, and that w hich most directly influenced C hip- 

pendale and his fellow-workers. T h e  front consists of a carved frieze of 

finely scrolled acanthus, centring in a mask pendant, the lower raił of
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P L A T Ę  V (Age of M ahogany)

S T A IN E D  W O O D  T A B L E  W IT H  SC A G L IO L A  T O P

LENGTH, 3 FEET 9  INCHES 

HEIGHT, 2 „  7 „

DEPTH, 2 ,,
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the frame being deeply and boldly gadrooned ; the ornam ent on the legs 

resembles that on the day-bed at Longford (fig. 69), but rings are 

introduced above the bali and claw feet. T h e  top of this rabie was 

originally marble, but has been replaced by one o f m ahogany. As a 

substitute for m arble tops to these tables, scagliola, an im itation o 1 

marble, was often u se d ; these tops in many instances have cracked 

and been replaced by wood. H orace W alpole, in a letter of 1 7 4 9 ? say s> 

‘ T he scagliola tables have arrived.’ T his m anufacture was invented in 

Italy as a cheaper substitute for marble at the end o f the sixteenth 

century, and was introduced here for furniture and decoration about 

1735. I t was a com position of calcined gypsum , mixed w ith isinglass 

and Flanders piue ; when in this State it was coloured to im itate the 

different yarieties o f marble, and laid on like cem ent ; after hardening 

it was capable o f very high polish. A nother way of im itating costly 

marbles was by staining ordinary w hite m arble according to the 

m ethods invented by K ircher and M r. Bird in the seventeenth century, 

and given at length in the Philosophical Transactions o f  the time. 

K irchefis m ethod was to colour the marble

c By vitriol, b itum en, etc., form ing a design of w hat you like upon paper, and 

laying the design betw een two pieces o f polished m arble ; then closing all the 

interstices w ith  wax, you bury them  for a m onth  or two in a dam p place. On taking 

them  up, you w ill ńnd th a t the design you painted on paper has penetrated  the marbles, 

and form ed exactly the same design on th em .’

Em anual da Costa, F .R .S ., w riting in 1759, says this m ethod was 

recom m ended then, and in the same article he gives an interesting account 

o f marbles stained by a M r. R obert Chambers about that tim e, and the 

tests to w hich they were subjected. H e says :—

‘ A  piece o f m arble w ith  several colours used on it, like a pa in ter’s pallet, being 

greatly saturated w ith  aqua-fortis at different times for tw enty  hours, though  the polish 

o f the m arble was quite effaced, yet there was not the least discharge of any o f the 

colours, nor w ere they anywise dulled.'
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H e goes on to say that the results o f the tests proved :—

‘ T h a t the colour perm anently  penetrated the m arble w ithout injuring it ; it is 

therefore probable th a t M r. C ham bers’ m ethod o f staining or colouring m arbles is 

extrem ely good.’

Card-tables w ith the lion decoration were in fashion between 1720 

and 1730, in both  m ahogany and walnut. Fig. 79 is a very highly 

hnished specimen o f about the latter datę in m ahogany from P enshurst; 

the legs are headed w ith lions’ masks and long sprays of acanthus, they 

are hocked and covered w ith curious representations of little tufts of hair, 

and term inate in paws. T h e  top (fig. 80) is covered w ith an elaborate 

m ythological scene in hne needlework of the tim e, and bordered round
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Fic,. 79.—MAHOGANY CARD-TABLE. Heighr, 2 feet 3 inches ; width, when open, 2 feet 6 inches.
Property* of L ord D e L isle and D udley.
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all the edges w ith a narrow  silver galon ; the corners ol the table are 

dished for candles and receptacles for m oney and counters, the outer 

edges being carved. Fig. 81, a w ąlnut specimen of about 17 2 5 ? is 

also o f the lion-headed pattern • the lower edge to the Iranie is serpentine. 

C ard-playing, like all other forms o f speculation, was m uch on the increase 

during the reign of George i., and this infatuation, w hich had h itherto  

been conhned to the rich and those morę or less connected with the 

C ourt, gradually perm eated all classes of society. George i i , and his

F ig . 8o.— TOP OF SAME. Property of L ord D e L isle  and D udley,
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Queen set the example o f card-playing every evening w ith very high 

stakes, and it is stated that no one was supposed to take a piaee at 

the royal card parties w ith a less sum than £ 200.

T he Countess of H artford , in a letter dated 1741, remarks tha t :—

‘ Assemblies are now so m uch in fashion tha t most persons fancy themselves under 

a necessity o f inviting  all the ir acąuaintances three or four times to the ir houses, not in 

smali parties, w hich  would be supportable, but they are all to come at once, nor is it 

enough to engage m arried  people, but the boys and girls sit down as gravely at w hist 

tables as fellows o f colleges used to fo rm erly ; it is actually a ridiculous, though I th ink  a 

m ortifying sight, tha t play should beconre the business o f the nation from  the age of 

ńfteen to fourscore.’

D earth  o f intellectual am usem ent no doubt contributed to tliis love 

o f gam bling, w hich was carried to an even greater and morę dangerous 

extent as the century advanced ; the w ell-know n picture by H ogarth  of 

c T h e  Lady’s last Stake,’ painted in 1759, being hgurative of the evils that 

were attendant on this mania.
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F i g . 81.—WALNUT CARD-TABLE.
Height, 2 feet 4 ; width, when open, 2 feet 6 inches. 
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CHAPTER III

O M P A R A T IV E L Y  little alteration took place in the 

decoration of im portant beds during the hrst th irty  years 

o f the eighteenth century, and that they were regarded 

as yaluable items of household furniture is proved by the 

elaborate specimens that continued to be madę, and 

the care that was taken in connection w ith their use. Even in the letting 

o f a furnished house, the beds were evidently on occasions charged for as 

ex tras; the folio wing letter from Sir Godfrey K neller to Pope on this 

subject is interesting :—

s G reat  Q ueen Street , i 6 jth June 1719.

‘ Sir,

‘ I am in tow ne, and have louck’d for beds and bedsteads, w hich  m ust cost ten 

pounds a year. W h en  I prom ised to provide them  you had m aid no m ention o f the 

towne rates, w hich  I am to pay, and w ill be ^ 5  a year at least, and w hich  w ould be 

£ 1 5  per annum  w ith  the beds ; and tha t house did let for 45 a year w hen I bought it, 

so th a t all J[ have laid out being near 400 pound, w ould be done tor noth ing , o f w hich  

you will consider and let me know  your m ind. T h e  stables are fitted as you gentlem en 

ordered them  to be, and all the pain ting  w ill be done to-m orrow  or Thursday, w ith  

w henscoating in the ąuickest m anner and best ; and if  you can stay till Saturday (the 

rooms shall be aired), and pray let me know  your pleasure about the, beds and bedsteads, 

for them  I cannot provide. You may have 6, o f w hich  two are to have courtains for 

10 pounds a year, etc.’

I t  is rare to ńnd  a bed of any period in an absolutely untouched 

condition, for not only was the upholstery liable to easy destruction, but 

the taste of successive owners often caused alterations. T he two state- 

beds at H ough ton  are therefore of great interest, being now, exactly 

as they were originally madę and in beautiful condition. T he earlier is 

fig. 82, w hich from its great height of fourteen feet necessitates division 

in the illustration. T he tester, back, curtains, yalances, and quilt are





F ig . 83.—VELVET STATE-BED. Height, 15 feet ; length, 7 feet 6 inches ; width, 6 feet 6 inches.
Property o f  the M arquess  of C h o l m o n d e l e y .
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Fig. 82 a .— LOWER PORTION OF BED.

com posed of very fine Indian em broidery on a linen ground w hich is 

backstitched all over in fine thread ; the cornice to the tester is o f carved 

wood on w hich the em broidery is strained ; at the four corners are carved 

escutcheons w ith the arms of Sir R obert W alpole in English needlew ork j 

the back is a tali scrolled design carved in w ood and covered w ith the 

em broidered linen, and containing an elaborate representation o f the arms, 

also in English needlew ork o f the period. T h e  basses are o f the Indian 

w ork, the stitch o f all being so fine that at a little distance the materiał 

m ight be m istaken for chintz. H orace W alpole, in his JEdis Walpoliance, 

published in 1743, in describing the Em broidered Bedcham ber, says :—

‘ T h e  Bed is o f the finest Indian needlew ork ; H is Royal H ighness Francis, D uke of 

Lorrain, afterwards G rand D uke of Tuscany, and sińce Em peror, lay in this bed w hen 

he came to visit Sir R obert at H o u g h to n .’

This visit took  place in 1733, a very few years later than the datę 

o f the bed.

F ig . 83 a .— LOWER PORTION OF BED.
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T h e  example fig. 83 is the other state-bed preserved 

at H oughton , and a few years later in datę. T h e  tester 

consists o f a series o f simple m ouldings, covered w ith green 

jaspe velvet, richly em broidered and fringed w ith gold ; 

from this fali the curtains, each being six feet in w idth, 

o f the same velvet, trim m ed w ith gold em broidery and 

fringed w ith gold, and lined with cream -coloured silk ; the 

ceiling o f the tester is em broidered and fringed in the same 

elaborate m anner. T he back o f the bed is o f the green 

velvet, on w hich is a large escallop shell springing from  a 

broken pedim ent, all carved in wood, and covered with 

velvet ornam ented w ith gold ; the quilt is com posed o f the 

same fabrics; the bed is m ounted on a w ooden plinth, 

covered to m atch the hangings. T he ornam ents and decora- 

tions o f this state-bed are know n to have been designed by 

K ent. T o  the righ t o f the illustration can be seen a piece 

o f the Gobelin tapestries w ith w hich the room  is hung, 

representing the loves o f Venus and A donis, and to the left 

one o f the m ahogany doors alluded to before, w ith its richly 

carved and gilt frieze.

A bout 1715, bedposts once m orę began to be carved, 

and soon after that datę were freely madę in m ahogany. 

Fig. 84 is one o f a pair, formed o f delicately fluted columns 

on vase-shaped bases ornam ented with acanthus ; the leg 

is headed w ith a design found on chairs early in George n .’s 

reign, an escutcheon centring in a cabochon ornam ent 

surrounded by acan th u s ; the foot is a lion’s paw o f fine 

execution. Posts and feet o f this character can be seen 

again on the bed (fig. 85), w hich is a simple specim en of 

about 1735. T h e  cornice is boldly carved in a scroll-w ork 

o f the m ahogany, rising at the corners and centres into
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F i g . 84.—MAHOGANY BEDPOST. 
Property of T. C h a r b o n n i e r , Esq.



trefoil sh ap e ; there is no frieze, but the double valances are of unusual 

depth, the cantonnieres being pronounced in form and finished on either 

side w ith tassels ; the back is plainly plaited in the same m ateriał as the 

rest o f the upholstery, w hich is a fine cherry-red  m o h a ir; the front 

curtains are missing, so the exceptionally good bedposts can be well seen ; 

the ceiling of the tester is slightly dom e-shaped, covered in the mohair, 

w ith corners and m ouldings o f m ahogany. Fig. 86 is a m orę im portant 

bed, and perhaps a little later in d a tę ; the lines o f the cornice, carved in 

m ahogany and gik , are o f undulating  form and of fantastic shape, the 

trefoil motives o f the centres and corners resem bling those o f the former 

exam ple; the valance follows the lines of the cornice, and is o f rose-red 

damask trim m ed w ith contem porary fringe. T he damask o f the upholstery 

is earlier in design than the bed, and probably form ed part o f the rolls of 

silk im ported by the Duchess o f M arlborough in 1720 for the furnishing 

o f  Blenheim. T h e  silk at the back and part o f the carved and gilt beading 

is m issing; the posts are o f  m ahogany, resem bling fig. 84 in their upper 

portion, but the plinths, partly concealed by the ill-arranged lower valance, 

are carved w ith a lattice-w ork tracery, a pattern  beginning to find favour 

towards 1740. T he constant references to im portant beds and bedcham bers 

hung w ith red damask infer that this becom ing colour was m uch in favour. 

In the morę ordinary bedroom s, wali papers, and em broidered linen 

hangings for the beds were used. Mrs. D elany freąuently  m entions this 

w ork on linen in her letters, and in one dated 1743 to Mrs. Dewes, her 

fellow-enthusiast in needlework, she says : —

‘ Pray do not let m y p re tty  chair interfere w ith  your m orę im portan t bed, w hich  I 

hope you w ill finish as fast as you c a n ; your hangings m ust be brow n and w hite  flowers, 

and ought to be the same pattern  as your bed.’

This bed was the jo in t-w ork  of Mrs. Delany and M rs. Dewes ; the 

ground was nankeen, w orked all over w ith patterns designed separately by 

Mrs. D elany; the patterns were leaves united by bows o f ribbon, cu t out
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in white iinen and sewn down with different varieties of kno tting  in 

w hite thread. She writes again in 1750 :—

‘ I have done up a little apartm ent, hung it w ith  blue and w hite  paper, and intend 

a bed o f blue and w hite  Iinen, all Irish m anufacture.’

These Georgian Iinen hangings have all nearly disappeared, or in some 

instances the w ork has been reapplied and so lost m uch o f its interest. 

T h e  previous custom  o f the m ourning-bed, and how it was lent as occasion 

reąuired to members of a family, has already been m entioned, and it con- 

tinued even into the eighteenth century. Lady Butę, in 1726, witnessed 

one of these funeral receptions, held by the widów of her grandfather on 

the occasion o f his death, w hich she described as follows :—

‘ T h e  apartm ents, the staircase, and all th a t could be seen of the house, w ere hung 

w ith  black cloth ; the Duchess, closely veiled w ith  crape, sate uprigh t in her state-bed 

under a h igh  black ęanopy, and at the foot stood, ranged like a row  of servants at m orning 

prayers, the grandchildren o f the deceased D uke. Profound silence reigned, the room 

had no lig h t but from  a single wax taper, and the condoling female visitors, w ho 

curtseyed in and out o f it, and whose duty it was to tender in person the ir sym pathy, 

approached the bed on tiptoe, and were clothed, i f  relations down to the hundredth  

cousin, in black glove m ourning for the occasion.’

Fig. 87 represents the type of smali dom estic bed o f the First half o f 

the eighteenth century ; in this instance the hangings are o f w hite silk 

em broidered w ith an oriental design in colours ; the back and tester being 

o f satin w ith Chinese needlew ork, whilst the quilt and curtains are an 

English reproduction o f the same design w orked on silk. T he tapestries 

on the walls are the celebrated series madę at M ortlake representing 

James 1. and his family.

P latę vi. is a highly finished bed from Burghley, o f about 1745. 

T h e  cornice is of florid design and F rench in feeling, over w hich is strained 

crim son velvet. T h e  skill required to so neatly cover the lines o f the 

carving w ith m ateriał is great, for not a crease is visible, and the effect given 

is that the forms are carved out of red velvet. T h e  valance is plain and 

follows the undulating and serpentine lines o f the cornice ; the cantonniere
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F ig . 85.—MAHOGANY BED. Height, 10 feet 6 inches; length, 6 feet 6 inches; width, 5 feet 6 inches
Property of Sir F rancis Burdett , Bart.





F ig . 87.—UPHOLSTERED BED. Height, 6 feet; length, 6 feet; width, 4 feet 
Property o f  the M arquess  of  C h o l m o n d e l e y .





holders are formed o f an acanthus spray term inating in tassels; the curtains 

and basses are also o f red velvet trim m ed w ith  a tasselled fringe ; the inner 

valances, ceilings, back and quilt are o f turquoise-coloured silk, the carved 

and uprigh t m ouldings o f  the back being covered w ith a pale gold coloured 

silk. T he posts are delicately carved w ith an uprigh t laurelling, banded w ith 

a ribbon and term inate in square plinths, for at this tim e decorative feet to 

bedposts began to disappear ; this bed shows the early com m encem ent of 

true Chippendale style, and its lightness o f design may be attributed to F rench 

influence. Fig. 88 is another bed also at Burghley. T h e  cresting to the 

cornice is elaborately carved, form ing curved and broken pedim ents at the 

sides and centres, on w hich is strained blue m oire silk • the cantonniere 

holders are o f pagoda form, and the double valance is in serpentine curves 

and edged w ith the original frin g e ; the headings above the pillows repeat 

the design o f the cornice, and the back is panelled and covered w ith cream 

silk closely pasted on to the carving, and so precise is the workm anship 

that no joins in  the silk are apparent. T he four original curtains, w hich 

would have been o f the plain blue m oire, are missing, and are replaced at 

the head by blue and silver hangings o f a silk o f about 1765 ; the posts are 

well considered in their proportions, and flnish in square plinths carved 

w ith a lioifls mask and a string of garrya bloom. T h e  height of beds 

during the reign o f George 11. was considerably reduced, and did not again 

assume tali proportions.

T h e  m orę florid and delicate taste in furniture that appeared in 

England after 1740 was chiefly due to the affectation of F rench manners 

and customs by the w ould-be leaders o f fashion w hich encouraged the 

im portation o f foreign manufactures, but that a very strong feeling existed 

for the patronage o f English silk manufactures as late as 1735 can be seen 

by the following extract from the Monthly Intelligencer o f that year :—~

c M arch  1. Being her M ajesty’s B irthday, it was celebrated at C ourt w ith  extra- 

ordinary m agnificence. T h e  N obility , etc., w ere dressed in an exceeding rich and grand 

m anner, the Ladies chiefly in stuffs of gold and silver, the gentlem en in cut and 

flowered velvet, and scarce any bu t o f our own m anufacture.’
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Strong dissatisfaction against the foreign m ovem ent is seen by the 

m any letters and essays published about tha t time. A correspondent in 

the London Magazi?ie o f N ovem ber 1738 w rote :—

‘ T h e  ridiculous im itation o f the F rench  has now become the epidem ical D is- 

tem per o f this kingdom . T h e  T ravesty is universal ; poor England produces noth ing  

fit to eat or d rink  or wear ; our cloaths, our F urn itu re , nay our food too, all is to come 

from  France, and I am credibly  inform ed that a Poulterer at Calais now actually 

supplies our polite tables w ith  half th e ir provisions. I don’t mean to underrate the 

French, but like all true M im icks we only ape their im perfections and aw kw ardly copy 

those parts w hich  all reasonable F renchm en themselves contem n in the originals. I f  

this folly w ent no fu rther than disguising both  our meats and ourselves in the F rench 

M odes, I should bear it w ith  m orę patience, but w hen even the materials for the folly 

are to be brought over from  France too, it  becomes a m uch m orę serious consideration. 

O ur T rade and M anufactures are at stake, and w hat seems at first sight only very silly, 

is in tru th  a great national E v il and a piece o f C ivil Im m ora lity .’

This m im icry o f another nation at the expense of our own trade is 

again attacked in the same m agazine a little later, as follows :—

‘ T h e  Increase in our Buildings, F u rn itu re , w rough t piąte, and jew els is a p roof of 

the Increase o f our Luxury, but not o f the Increase o f our trade ; for a man w ho is 

em ployed in T rade, knows better w hat to do w ith  his m oney than to em ploy it in such 

vanities ; the Increase in our luxury is chiefly am ong our Placem en, Stock-jobbers, and 

other Plunderers of their country, w ho like com m on gamesters and com m on prostitutes 

usually spend in extravagance w hat they have got by p lunder.’

Even as late as 1786, letters and essays were still being w ritten 

deploring the in troduction  o f this foreign taste, as the following extracts 

from contributions to the Lounger o f that year show :—

‘ A  w ell-educated British gentlem an it m ay be tru ły  said is o f no country w hatever, 

he unites in him self the characteristics of all different nations ; he talks and dresses 

F rench , and sings Italian ; he rivals the  Spaniard in indolence, and the G erm an in 

drinking, his house is G recian, his offices G othic, and his furn iture C hinese.’

A nd again, describing a Frenchm an staying in an English country- 

house :—

‘ Com i fo, it seems means vastly linę in his language, though we country folks, if  

we durst own it, find the comi fo things often very ill tasted and now and then a little
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stinking. But we shall learn to like them  monstrously by and by as M ons. de Sabot 

assures us. B ut m y bro ther and m y sister do all they can to w ean him  from  his old 

customs. H e  fought hard for his pipę and spitbox, but m y sister-in-law would not 

suffer the new w indow  curtains and chair covers to be put up till he had given up 

bo th .’

T he series of pictures o f social life painted by H ogarth  convey the 

m anners, custom s, and surroundings o f the early Georgian people morę 

forcibly than any verbal description. Frivolous insincerity, uncleanliness 

o f m ind and body, w ith disregard of law and order, were their prevailing 

characteristics.

W e see by the A nnual Register for 1759 that this im portation of 

foreign furniture and fabrics, on the other hand, in some instances stim u- 

lated the encouragem ent of hom e produce, as there is a notę to the effect 

that :—

‘ Six carpets madę by M r. W h itty  o f A xm inster in D evonshire, and two others 

madę by M r. Jesser o f Froom e in Somersetshire, all on the principle o f T urkey  carpets, 

have been produced to the Society for the Encouragem ent o f Arts, M anufactures, and 

Com m erce, in consequence o f the prem ium s proposed by the said Society for m aking 

such carpets, and proper judges being appointed to exam ine the same, gave it as their 

opinion tha t all the carpets produced were madę in the m anner o f T urkey  carpets, but 

m uch superior to them  in beauty and goodness. T h e  largest o f the carpets produced is 

twenty-six feet six inches, by seventeen feet six inches.’

T his Society in this same year ofFered a prem ium  o{£ 2 0  fo r:—

‘ M aking  one quart at least, o f the best, most transparent and colorless varnish, equal 

in all respects to M artin ’s at Paris, com m only called copal varnish, the properties 

w hereof are great hardness, a perfect transparency, w ithou t discoloring anything it is 

1 aid over, being capable o f the finest polish, and not liablć to crack. A nd for m arbling 

the greatest quantity  o f paper, equal in goodness to the best m arble paper im ported, not 

less than one ream , ^ 1 0 .’

M any other rewards, am ounting in all to some thousands of pounds, 

were offered in this year by this Society for different forms o f pictorial and 

plastic arts, designs for fabrics and other native m anufactures. A nother 

interesting reference to an English carpet m anufacture about this tim e is 

found in Lady M ary C oke’s Journal in the year 1768.
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p a rtm en t; the raił of the stand is com posed of a deep acanthus frieze 

supported on six w ell-proportioned legs that finish in scaling and lion 

paws ; the hinges to the doors are in strong projection, adding greatly to 

the finish of the piece ; the decoration is restrained th roughout, and in 

scalę accords w ith the careful proportions of the structure. It is 

an example filling an interesting link between the periods im m ediately 

before Chippendale. I t was probably one of a pair madę odginaliy  to 

contain some o f the im portant and celebrated china at Blenheim. This 

collection, at one time housed in a pavilion built for the purpose, was given 

to John Churchill, first D uke o f M arlborough, on the understanding that 

a suitable arrangem ent should be madę for its installation.

T h e  same sentim ent o f decoration is noticeable in the sideboard 

(fig. p i ) ,  w hich is a few years later in d a tę ; the frame supporting the 

marble top  is carved with a large key pattern  divided by square panels of 

acanthus, at some tim e cut th rough  the c e n tre ; the legs are o f term inal 

shape, headed w ith satyrs’ masks, frorn w hich fali pendants of husks on a 

ribbed ground ; the feet are square and foliated. A nother sideboard of 

this type, o f about 1745, is fig. 92. T h e  decoration o f the frieze resembles 

in its character the preceding piece, and the legs are o f the same term inal 

shape ; the scrolled shoulders are, however, headed w ith acanthus ; the 

feeling th roughout is classical, a feeling that was revived again later in the 

century, by the brothers Adam. This classical motive is also apparent in 

the w riting-table (fig. 93), madę about 1 7 4 0 ; the cornice m ouldings at 

this datę became m orę delicate in scalę, and in this instance the capping 

eonsists of a fine leaf pattern, beneath w hich runs a frieze o f the wave 

yolute boldly treated. T h e  front opens in doors on w hich are applied 

large foliated paterae enclosed in oval m ouldings of F rench design ; the 

panels are bevelled w ith a classical leaf m oulding, the sides are also treated 

classically w ith a festoon o f acorns, foliage, and flowers, headed by a lion’s 

mask holding a brass r in g ; the spandrels in the arch are carved w ith the 

cabochon and acanthus introduced about that time.
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F ig . 91.— MAHOGANY SIDEBOARD. Length, 6 feet; height, 2 feet 10 inches
Property o f  F. P a r t r i d g e , Esq.



F ig . 92.—MAHOGANY SIDEBOARD. L en g th , 6 fe e t ; he ig h t, 2 feet 10 inches.

P roperty  o f  M iss T y n d a l l .



F ig . 93.— MAHOGANY WRITING-TABLE. 
Property o f  Y isco unt  E n f i e l d .
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P L A T Ę  V I I  (A ge of M ahogany)

W R I T I N G - C A B I N E T

HEIGHT, 7 FEET 9 J  INCHES 

DEPTH, 2  „  2  „

WIDTH, 5 „

P R O P E R T Y  O F

H. PERCY DEAN, E sq.







the m ahogany is exceedingly darlc and rich. English furniture of this parti- 

cular construction madę at this exact period is extremely rare. T h e  double 

chest o f drawers (fig. 95) is also o f a datę about 1740, and preserves a 

certain am ount o f classical sim plicity ; the decoration is severe, although 

every m em ber of the cornice is carved, and the plinths to the graceful 

columns are covered w ith paterae ; the drawers are plain and furnished with 

simple brass handles and key-plates ; the two portions of the piece are 

divided by the favourite rosette and ribbon-band of the time. T he whole 

o f this th ird  period before the publication o f the Di?~ecto?~ by Chippendale 

shows signs o f increasing ornam entation, and very frequently a tendency 

towards the F rench  taste.

A nother example, classical in feeling, o f rather earlier datę can be 

found in the overmantel at Longford Castle (fig. 96). T h e  broken 

pedim ent is m ost graceful in proportion, and the beautiful basket of 

flowers form ing the centre is exceptionally delicate in its carving ; it is 

o f soft wood painted w hite, and was probably intended to contain a 

p ic tu re ; it has been separated from its original m antelpiece. T h e  w riting- 

cabinet (fig. 97) is a severe example o f the classical taste, madę very m uch 

on the lines of w alnut scrutoires o f the earlier period. T he cornice and 

frieze are beautiful in their proportions and are of delicate w orkm ansh ip ; 

the doors, com posed o f raised panels, are framed in two pilasters ; the 

lower portion  is o f bureau form , the escutcheon on the flap being o f carved 

w ood, w hich is o f rare occurrence; the p lin th  is m inutely carved, but the 

bracket feet are boldly gadrooned.

Platę v i i . is a w riting-cabinet similar in m otive to the last example, 

but later in datę, being about 1745. T h e  pilasters framing the doors 

have ornate capitals, quite out o f scalę to their bases. T h e  applied fret- 

w ork frieze is characteristic o f this tim e; the graceful, undulating m ouldings 

on the doors, w ith their decorated corners, redeem  the otherwise em pty 

and square proportions o f the piece ; the figurę of the m ahogany veneer is 

unusually fine, and o f the variety term ed ‘ clouded.’ T he lower portion

J I 5
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FIG. 98.—MAHOGANY BOOK-CASE. Height, 8 feet; width, 6 feet 8 inches; depth, 1 foot 10 inches.
Property of H. P ercy D ean, Esq.



opens as a w riting-flap supported on the two smali drawers; the handles 

are original.

Fig. 98 is a bookcase o f exquisite workm anship madę between 1740 

and 1750, and undóubtedly by Thom as Chippendale. This rem arkable 

piece of m ahogany furniture consists o f a centre piece w ith two wings ; 

the form er is in projection surm ounted by a broken pedim ent, carved
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F ig . 99.— DETAIL OF MAHOGANY BOOK-CASE. Property of H. P ercy D ean, Esq. 
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with an egg and tongue and smali leaf m oulding, a somewhat large plinth, 

delicately decorated w ith a slender w reath, filling the centre ; the cornice, 

w ith its deep drip m oulding, is supported and shouldered by two scroll 

brackets that term inate in eagles’ heads holding pendants o f husks and oak- 

leaves; these shoulders (fig. 99) occupy the entire depth o f the cabinet 

and puli open as secret drawers. T h e  face of these scrolls is filled w ith 

superbly carved acanthus and husks on a m atted ground in the Renaissance 

taste. T h e  glass to the 

doors is framed in from 

the front by a rosę and 

ribbon m oulding, no putty  

being em ployed ; the 

centre opens in ah arch 

framed in  egg and tongue, 

the spandrels and heading 

to this are plain, save for 

a laurel swag caught up 

by a central patera and 

ribbon bow ; the pilasters 

supporting this arch and 

framing the door are laced 

w ith classic heads, backed 

by shells, from w hich 

fali laurel pendants. T he 

lower portion  is formed 

o f three cupboards, the 

centre panel being decor­

ated w ith a winged satyfis 

mask on a double shell,

backed by laurel pen-
J 1 F ig . ioo.—MAHOGANY ARM-CHAIR.

d an tS . ( T h is  sa n ie  d e s ig n  ' Property of Sir F rancis Burdett , Bart.
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can be found on the key-board  heading to the organ, Platę C. m ., 

Gentleman and Cabinet-maker s Director.) T he  side-doors are p lain ; 

they open on a series of little com partm ents, and the doors are 

lined w ith narrow  shelves and wire rails for smali bottles. T h e  plinth 

m ouldings eonsist o f a wide plain ogee framed between two carved b o rd ers; 

no keyholes are yisible, as they are under the m ouldings, and an absolute 

know ledge of the locks is necessary before any door can be opened ; the 

colour o f the piece is hne light chestnut, and the carving throughout is 

as sharp as chased metal ; the inner construction and secrecy o f the 

openings makes it probable that this cabinet was madę for a doctor’s use, 

and the upper com partm ent intended for books.

I t  is now necessary to again pick up the evolution o f m ahogany sofas 

and chairs, and the arm -chair (fig. io o ) , one o f a set at Ram sbury M anor, 

is a m ost interesting example o f transition, for the hoop back and plain 

spłat are retained w hilst the front of the seat-rail is convex and carved w ith

F ig . i o i .— MAHOGANY SETTEE. Length, 6 feet ; height, 3 feet. 
Property of Sir F rancis B urdett , Bart.



the decoration o f 1730. T h e  arm -supports are decorated at their bases, 

and the cabriole legs, although term inating in bali and claw feet, show a 

tendency to the lightness that was developing after the m iddle of the 

century.

T he long settee (fig. 101), one o f a pair, matches this set, but the 

back, although o f chair form , is upholstered ; it has been re-covered w ith 

materiał o f an earlier datę.

T he walnut love-seat, one of a pair, w ith the chair to m atch 

(fig. 102), almost correspond in datę to the last examples, proving that 

furniture o f high ąuality was still madę in this wood as late as 1735. T he 

arms o f the settee finish in smali eagles’ heads, but differ in shape to 

those o f George 1., while the curved supports form ing their necks are 

indicative o f  the later datę. T he cabochon ornam ent, w ith its surrounding 

carving on the shoulders of the legs is rarely found on w alnut, but much 

em ployed on m ahogany chairs after 1738. This chair and settee, form ing 

part o f a set, were originally at Pewsey in W iltshire, and it is probable 

that they, w ith the Ram sbury M anor examples, were o f Irish m anufacture, 

w hich would account for certain anachronisms in the designs o f both.

T h e  upholstered arm -chair (fig. 103) repeats the motives o f the sofa 

(Platę vi.), and both evidently at one tim e formed part o f a set. T he 

back is Iow w ith a serpentine top ; the arms, ending in lions’ heads, are 

constructed for upholstery, and the supports have a rapid rake, the upper 

face o f them  being carved, a novel feature in the decoration o f arm -cha irs; 

the lower portion  o f the frame is convex and picks up the shoulder o f the 

cabriole legs, and the carving is somewhat foreign in style. This sofa and 

chair are to all appearances by the same hand as the stained table (Platę v.), 

in all probability by Giles G rendey o f Clerkenwell.

T here  is a strong similarity o f construction between this chair and 

fig. 104, where the decorated frame is o m itte d ; the arms in this instance 

finish in roses and the legs are hipped on to the frame ; the feet end in 

scrolls in the F rench m anner, the back legs are w ithout carving. Fig. 105
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F i g . 102.— WALNUT CHAIR AND SETTEE. P ro p e r ty  o f  th e  Y i c t o r i a  a n d  A l b e r t  M u s e u m .



F ig . 103.— MAHOGANY UPHOLSTERED ARM-CHAIR. 
Property of M essrs. I saacs.

F ig . 104.— MAHOGANY ARM-CHAIR. Height, 3 feet 2 inches; 
width, 2 feet 2 inches. Property of M essrs. J. M allett  and Son.



F ig . 105.—MAHOGANY CHAIR. Height, 3 feet; width, 2 feet. 
Property of M essrs. J. M allett  and Son.

F ig. 106.—MAHOGANY ARM-CHA1R. Height:, 3 feet 2 inches. 
Property of Sidney L etts, Esq.
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is one o f the plain chairs belonging to this set, and underneath it is the 

interesting label (fig. 107) o f Giles G rendey, who was evidently a cabinet- 

m aker of F rench origin. These handsom e, though heavy types, with 

upholstered backs madę for the display o f needlew ork or tapestry, were 

called at the tim e F rench chairs. In  fig. 106 the back is square in shape, 

the top raił ends in whorls, and the spłat is divided into five simple per- 

pendicular uprights, the arms term inate in dogs’ heads, the legs are hipped 

on to a plain frame and finish in bold lion paws ; the design o f the 

carving coincides w ith the two preceding specimens. T h e  w idth o f these 

last chairs seems excessive, being two feet four inches, but the hoop had 

by this tim e assumed such outrageous proportions that chairs no doubt 

had to be constructed w ith a special view to its accom m odation and 

display. In  a letter to the L,o?idon Magazine, dated January 1741, a 

correspondent makes the following remarks, w hich are interesting as show- 

ing an accurate picture o f a fine lady of the tim e :—

‘ As to the origin o f the H oop, w h e th er it was an invention, as some say, of our 

C ountry w om en, or as others, th a t it was first im ported from  France, I w ill not venture 

to detirm ine, and I have consulted the Records o f Pantins and other H ab it shops about 

Covent G arden w ith o u t finding any satisfactory account. I am apt to im agine th a t it 

took its first rise only by enlarging the form  o f the antient fardingale, and was confined 

to a very m oderate and decent circum ference ; bu t w hen Innovations o f any kind  are 

introduced, it is very difficult to know  to w hat a degree they m ay be carried ; this has 

been the fate o f this very petticoat, w hich  from  its circum ference originally  took the
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F ig . 107.— LABEL UNDERNEATH SEAT-RAIL.
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A nd even as late as 1772 , Lady M ary Coke makes the following entry 

in her diary :—

‘ I am very glad to dine by myself, for though the dress is very fine, a great hoop 

is a very troublesome affair at a great d inner.’

M adame de Bocage, in her description o f L ondon in 1750, seems to have 

been struck w ith the comparative scareity of arm -chairs, for she says :—

‘ T h e re  are scarce any arm  cbairs in their apartm ents, they are satisfied w ith  

com m on chairs. T h e  w om en w ho use no paint and are always laced seem fond of 

these seats.’

T hro u g h o u t the eighteenth century most arm -supports to chairs and 

sofas rake backwards, for the hoop died hard and lasted as a C ourt fashion 

well into the reign o f George i i i . Fig. 108 is a double chair or settee, 

also o f large proportion  and m uch resem bling the last specimen. In  this 

instance the uprights o f the splats are connected w ith smali rosettes, the 

arms finish in lions’ heads, and the outer legs are carved w ith masks; the 

centre leg is decorated in a different m anner and shows a tendency towards 

F rench  ornam entation ; the pendants between the legs are rather solid 

in shape, and the carving on them  is coarse. Fig. 109 is a chair w ithout 

arms, evidently by the same m aker as the settee to w hich it corresponds 

in every particular. I t  will be noticed that a slight beaded ornam ent is 

in troduced in each instance on the shoe (that being the technical word for 

the projection w hich receives the base o f the spłat). Fig. n o  is an arm - 

chair o f this same character, but possesses a m orę reńned sense o f lightness 

than hitherto  m et w ith in this square-headed ty p e ; the carving o f the front 

raił and lions’ heads suggest Irish w orkm anship, and the straight treatm ent 

o f the arms is unusual for this period.
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CHAPTER IV

B O U T  1740 a change appeared in m ahogany furniture, 

and elegance of linę and form began to supplant the 

picturesąue and m orę solid designs o f the previous 

tw enty years. T h e  backs and legs o f chairs were now 

treated m orę in sym pathy w ith each other, the open 

w ork of the form er being detailed into a series o f eurved Hat strappings, 

developed by the hands o f Chippendale and his contem poraries into 

ingenious variations o f the same motive. Usually the design o f this 

strapping was contained w ithin the limits o f a vase-shaped spłat, but 

occasionally it is found spreading over the back as in the example, 

fig. i i i , w hich is one of a set madę about 1735. T he design biling 

this hooped back is very original, being an open convex strapwork in the 

form of a shell, supported by a dat double loop m erging in to  the curves 

o f the up righ ts; these latter 'still have the angle found on rather earlier 

chairs ; the bali and claw legs shouldered w ith acanthus are o f slight 

form. T h e  pattern  o f this chair has been accepted as designed by 

Thom as Chippendale, and the delicate and accurate ąuality  o f the carving, 

in conjunction w ith the com parative lightness o f construction, makes this 

supposition extremely probable. I t  has also been stated tha t this chair 

form ed part of a large set madę especially for M arie A ntoinette by his 

firm , six of w hich are still in the Louvre, the rem ainder having come 

back to E ngland in 1810. T here  is little doubt that this set of chairs 

was once in the possession of the unfortunate Queen, as the various 

traditions regarding them  appear accurate, although they m ust have been 

com pleted by Chippendale at least fifteen years before she was born.
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Fig. 11 2 is a chair-back settee o f similar design madę in w alnut, and 

so fine in execution tha t it is probably the w ork of the same firm , and 

conclusively proves the early datę of the chairs. I t  would be interesting 

if  docum entary evidence could be obtained proying the exact datę of 

Thom as Chippendale’s b irth , as this would be a guide to the position 

he held at this tim e and so prove the influence o f his earlier w ork upon 

his fellow-craftsmen.

I t is quite possible that the chair (fig. 1 1 3) is also a specim en of

C hippendale’s early w ork, as it possesses the sense o f com pleteness rarely

found in o ther contem porary furniture.

T h e  top o f the back is hooped, but

the uprights are straight, curling

into rose-headed acanthus spray s.

T h e  fiat strapping fills the back, tak-

ing the form o f interlacing ovals; the

arms scroll outw ardly, and are lightly

carved on the upper surfaces ; the

acanthus on the shoulders o f the bali

and claw legs is exceedingly careful

in touch, inferring the w ork o f a

superior craftsman ; the back legs are 
*

plain but perfect in their curves, and 

the frame is edged w ith an escalloped 

border. T h e  w hole chair is signifi- 

cant o f an original effort in furniture, 

and conveys a m ost pleasing feeling 

o f proportion. Fig. 114 is another 

interesting specimen o f this same 

design, in all probability originating 

from the same firm. I t is w ider and 

lighter in character, and the ovals are
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F ig . i i i .— MAHOGANY CHAIR. 
Property of M essrs. J. M allett  and Son.





F i g . i  13.—MAHOGANY CHAIR. 
Property of D. L. I saacs, Esq.
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F i g . i  14.—MAHOGANY CHAIR. 
Property of W eedon G rossmith, Esq.



m orę disconnected ; the arms finish abruptly, and their supports are 

decorated. These three chairs and the settee represent an entirely new 

departure in the form o f the back.

T he carving on the sofa (fig. 115) is open in character • the legs are 

rectangular, approxim ating the. height o f the back, and the legs, excep- 

tionally good in curve, are hipped into the seat ; the raił consists o f a bold 

hollow  m oulding decorated w ith two pendants.

Arms are in troduced o f the earlier C scroll type, broad and pro- 

nounced in their curve, on the sofa at Penshurst (fig. 116), of a datę 

about 1735 ; it has the original silk covering— a design o f birds, m onsters, 

clouds, and large fiowers in various colours on a black background ; the 

legs correspond in their curves to the C scroll of the arms and finish in 

very delicately carved lion paws. T h e  light, careful touch shown in the 

decoration resembles that found on furniture o f a rather later datę proved 

to have been the w ork of Thom as Chippendale.
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F i g . i  15.—MAHOGANY SOFA. Length, 5 feetj height, 3 feet 4 inches. 
Property of L. F leischmann, Esq.
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w hich are shouldered with eagles’ heads and elaborate acanthus reaching 

down to the feathered claw. I t would be difficult to find a chair of 

this class higher in technical excellence or capable o f affording m orę 

practical comfort.

T h e  easy-chair o f 1740 still continued to be madę on the lines o f the 

earlier grandfather chair, high in the back, w ith wings at the sides, and 

very freąuently covered w ith needlework. In  fig. 126 the principal 

characteristics o f the A nnę chairs are preserved, but the arm  supports

mgr inź. ARCH.
MARIAN REHOROWSKf

F ig . 124.—MAHOGANY WRITING-CHAIR. Height, 2 feet 6 inches; 
width, 1 foot 10 inches. Property of D. L. Isaacs, Esq.
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have no C scrolls and run straight w ith  the seat. In  this example their 

form is lost through recent bad upholstery • the loose squab is also 

missing. T h e  legs are of bali and claw type o f about 1745 ; the seat-rail 

is bordered w ith a gadrooned nulling o f this time.

By the year 1745 m ahogany furniture was em ployed in the bedroom s 

o f the morę recently decorated liouses, though descriptions of rooms 

furnished in the new style are scarce. Bishop R iehard Pococke, in his 

travels through E ngland in 1754, describes sonie richly decorated rooms, 

and m entions m ahogany furniture, though evidently the gilding, velvets, 

and marbles chiefly attracted his attention.

‘ Beyond Salisbury, three miles we w ent to Langborough ; it is esteemed as 

one of the best finished and furnished houses in England, and in the gallery are 

sorne very fine original paintings, m arble

tables and bronze groups, and the chim ney 

boards th roughout the house are madę 

o f Chinese pictures w hich show several 

o f their customs. O ur sleeping apart- 

m ent is furnished w ith  ch in tz  and Indian 

paper. In  one apartm ent the furn iture 

is o f m ahogany, carved and gilt, and 

m any fine Japan  pieces of fu rn itu re .’

In  w riting of Eastbury, the 

house belonging to M r. D odding- 

ton, w hich cost ^ 2 0 0 ,0 0 0 ,  he 

describes the draw ing-room s as 

furnished w ith

‘ Consolcs on w hich  are the tw elve 

Cassars, the heads in bronze, the busts in 

a k ind  o f agate, the walls and ceilings 

o f stucco beautifully adorned w ith flowers 

and architectonick ornam ents gilt. T h e  

best draw ing-room  is hung  w ith  flowered 

uncu tt velvet o f Genoa, and there are 

several very fine pictures in it; the next is 

a dressing-room hung  with green satin, on 

each side of w hich large fiower vases are 

painted in oyl colors. T he room beyond
F ig . 126.—MAHOGANY EASY-CHAIR. Height, 4 feet; 

width, 2 feet 6 inches. Property of L. F leischmann, Esq.
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it is the best cham ber, all furnished w ith  crimson velvet, and on each com partm ent a 

g ilt eagle holds in his m outh  a golden horn, the arms of the fam ily, they are in bas- 

re lief either o f th ick  paper or pasteboard. T h ere  are several fine tables o f green Silician 

m arble and O riental flowered alabaster.’

O f this same g en tlem an i house at H am m ersm ith, he says :—

‘ H e  has new  m odel’d it in a very elegant taste, and ’tis finely furnished ; but the 

gallery, w hich  is the length o f the house, is a very beautiful piece o f architecture o f the 

łonie order ; there is a V enetian w indow  at each end, and two windows on each side of 

an arcade, supported by two fine pillars o f Italian m arble ; in this arcade is a statuę o f 

F lora, and in a niche on each side a statuę w ith  bronze groups over them  ; on each side 

o f the arcade and the Venetian Windows are busts on terms, w ith  bronze groups likewise 

over them . Between the windows are statues, as well as between the looking-glass 

opposite to the windows. A t each end is a column w ith  a vase on them  of Oriental 

alabaster, and one o f the pillars is o f the same fineered, the other of some very fine 

m arble. T h e  pillars o f the door at entrance are o f lapis-lazuli fineered, w hich  cost four 

shillings an ounce ; the w hole is paved w ith  fine m arbles in beautiful figures.’

T his style o f apartm ent clearly would not have been suitable for 

m ahogany furniture, and held at the m ost a few sofas and chairs which 

would probably have been gilt Italian. T he gilt m ahogany furniture 

referred to by the Bishop was exceptionąl, and for this reason, no doubt, 

attracted his attention.

T he very elegant china-cupboard (fig. 127) is one o f a pair, and 

represents a specimen o f this gilt m ahogany furniture. T h e  carving 

throughout, w ith the exception o f the feet, is gilt, the pedim ent is lightly 

decorated w ith a string o f carved m oulding, and the framings to the doors 

are o f escalloped and undulating form , edged w ith a carved rop ing ; the 

transoms o f the front and sides do no t correspond in linę, and the effect 

produced is charm ing and original. T he base opens in three drawers, 

m ounted w ith elaborate handles in the F rench ta s te ; the legs are gracelully 

curved and decorated on the shoulders in the same m anner. T h e  datę of 

this cabinet is about 1745, before the appearance of the Director^ and is an 

early example o f the china-cabinet treated as an elegant piece o f furniture.

Chests o f  drawers th roughout the earlier part of this century pre- 

sented no great novelties in form ; the generał proportions o f the walnut 

and m arqueterie types were m aintained, but towards 1750 the fronts and
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F ig. 127.— MAHOGANY AND GILT CHINA-CABINET. 
Height, 6 feet 9 inches ; width, 3 feet 6 inches ; depth, I foot 9 inches. 

Property of H. O atw ay , Esq. DOC. DR INŻ. ARCH. 
MARIAN REHOROWSKi 
Wrocław - Ryo«R 5 2 , aa. 4
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sides were frequently serpentine in shape, and a separate stand to the 

rest o f the piece was discarded in favour of a perm anently  fixed base. 

Fig. 128 is a chest o f drawers o f about 1740, dependent for decoration 

on elaborate handles and key-plates, and a stand w hich somewhat resembles 

in style the Longford settees (fig. 60). T he fram ing and cockbeading of 

the drawers are simple ; a very strong F rench feeling is visible in the 

English brass-w ork, but the stand retains all the characteristics o f native 

design. T h e  piece is madę of light-coloured  rosewood, m uch yalued at

F ig. 128.—ROSEWOOD CHEST OF DRAWERS. Hcight, 3 feet 6 inches; length, 3 feec 6 inches.
Property of H. O atw ay , Esq.
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F ig . 129.— MAHOGANY CHEST OF DRA WERS. Property of Y iscount E nfield .
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this time. In  fig. 129, of about 1750, the sides and front are serpentine, 

the corners being faced w ith pilasters, carved w ith decoration of a 

Louis xv. character in high relief; these are headed bp brackets o f scrolled 

acanthus form. T h e  cornice, base, and intersections of the drawers are 

boldly carved in classical and rosę and ribbon m ou ld ings; the feet of 

bracket form are adapted from those found on Chinese bronzes, the brass 

handles and key-plates are of delicate and beautiful design in the F rench 

taste, and the m ahogany w ith which the drawers and top are veneered is 

o f the grain know n as fiddle-back.

I4 8

F ig . 130.—ROSEWOOD CHEST OF DRAWERS. Height, 3 feet 4 inches ; length, 4 feet 4 inches ;
depth, 2 feet 4 inches. Property of J o h n  G. G r i f f i t h s , Esq.



In  lig. 130 can be seen another fine specim en, madę o f rosewood. 

T he front and sides serpentine in bold curves, the corners finishing in 

scrolls w ith w horled ends supported by richly carved pilasters. T he 

chest is divided into three drawers constructed o f deal, but faced w ith solid 

rosewood ; the lower portion  is in the form o f a stand on bali and claw 

feet, united to the frame w ith broad shoulders, and decorated in the same 

style as the pilasters. T h e  front and sides droop at the centre in pendants, 

and are carved from the solid, w ith very bold shelled scrolls, showing 

a largeness o f touch rarely found at this period, w hen all carying was
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F ig . 131.—MAHOGANY CHEST OF DRAWERS. Length, 4 feet; height, 3 feet 4 inches.
Property of L. F l e i s c h m a n n , Esq.

3  : u J 4 9
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usually applied. T h e  brass handles and key-plates are particularly beautiful, 

being in the same large character as the rest of the p ie c e ; they are adm ir- 

able in their finish and interesting as repeating the design and exactly 

following the extreme curves o f the front. T h e  piece unfortunately has 

been cut at sonie tim e in order to convert the two lower drawers into a 

cu p b o a rd ; the w eight and hardness o f the wood is remarkable.

I t is com paratively rare to h n d  carving round the edges o f drawers 

on these chests, but in fig. 1 3 1 a fine bead and reel m oulding is in tro- 

duced as a cockbeading. This piece is smali, w ith a serpentine front of 

elegant proportions, and has a w riting-slide between the top and second 

drawers. T h e  inside cabinet w ork o f these pieces o f furniture is generally

F ig. 132.—MAHOGANY CHEST OF DRAWERS. Length, 4 feet 2 inches; height, 2 feet 10 inches.
Property o f  M essrs . J. M a l l e t t  a n d  So n .



I1 i g . 133-—MAHOGANY CHES 1 OF DRAWERS. Height, 2 feet 10 inches; length, 4 feet 3 inches ;
depth, 2 feet. Property o f  the D u k e  of  B e a u f o r t .

1 5 1
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nne ; the dra wers are usually found o f oak, m ahogany fronted, in some 

special instances o f c e d a r; but the carcase, as in earlier walnut chests o f 

drawers, is almost always o f deal, and of so w ell-selected and seasoned 

w ood, that the drawers still travel perfectly on their runners. I t  is a wise 

precaution before buying a piece o f  antiąue m ahogany furniture containing 

drawers, to carefully test their fit ; these should never be too tigh t, for 

w ood contracts w ith age and does no t expand. Few elaborate m ahogany 

chests of drawers were madę at this period by inferior firms, and so the wood 

will alm ost always be found well chosen. Fig. 132 is a large specimen, 

also about 1750, the top and bottom  carved w ith acanthus m oulding, and



the corners ornam ented w ith w reathed and reeded pilasters term inating in 

scrolls ; the feet are o f unusual size, covered w ith a somewhat meaningless 

design in Iow re lie f ; the handles and key-plates, of distinctly F rench taste, 

form an agreeable contrast to the plain face o f the d raw ers; the m ahogany 

is finely clouded and retains its original colour o f warm cinnam on. In 

fig. 133 the surface o f the entire chest is perfectly plain, but the piece 

is m ounted upon a gilt stand w ith legs o f rococo ornam entation found 

on m irrors and sconces at the m iddle of the eighteenth century. T he 

frieze o f this stand is carved w ith a diagonal strapwork and cleverly 

connects the severity of the chest w ith the elaborate detailed feet. A 

chest o f this k ind  was designed to carry some smaller form o f cabinet or 

large china vases. In  the present instance, this particular chest bears a
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F ig. 134.— MAHOGANY CHEST OF DRAWERS. Property of R i c h a r d  A. C a n f i e l d , Esq
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F ig . 135.—MAHOGANY DRESSING-COMMODE. Length, 3 feet 6 inches; height, 2 feet 8 inches ;
depth, 1 foot 10 inches. Property of L ord St . O swald .

1 5 3

glass case containing one o f the shirts in w hich Charles i. was executed, 

and w hich was given to his devoted adherent, the M arąuis o f W orcester, 

im m ediately after the K ing’s death. I t is shown later in fig. 141. Fig. 

134 represents a very elaborate chest of drawers shaped on the lines o f a 

F rench  com m ode o f this period. I t  has a double serpentine front in 

three divisions, divided by pilasters carved w ith pendants of flowers in 

high relief. T h e  nine drawers are edged w ith a roped cockbeading, and 

the brass handles are o f English w orkm anship in the style of Louis xv.,
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the corners bow outwards in bold shoulders of rococo design, and are 

supported on somewhat slender C scrolled legs connected by an elaborate 

base, the whole effect being distinctly florid, althongh the scalę of 

decoration is im posing. Its datę is about 1755,  and it m uch resembles 

the design for a somewhat similar com m ode in the TDirector.

Occasionaliy the F rench taste was adopted w ithout any attem pt at our 

native style, and the m any examples in illustrated furniture books o f the 

time prove this. Such a piece as P latę x. is o f this character. T h e  long, 

Iow sweep o f this com m ode is unusual, and the supports take the form o f 

legs and no t feet ; the finish o f the m etal-w ork cannot com pete w ith that 

o f  France, but the piece is fuli o f life, and the proportions are simple 

and pleasing. Chippendale calls these chest of drawers ‘ com m ode 

tables,’ and gives an example in the th ird  edition o f his book ; in the 

description o f it he says, c T he ornam ents, parts, are intended for 

brass-work, w hich I advise should be m odelled in wax and then cast 

from these m odels.’

A  smaller piece (such as Chippendale calls a dressing com m ode), far 

m orę restrained in taste, and purely English in style, madę o f dark Cuban 

w ood, is fig. 135.  T h e  front is divided into two cupboards, two smali 

drawers and three larger, the latter being bow -fronted. I t  stands upon bowed 

legs exactly corresponding in form to those found supporting Chinese and 

japanese bronzes ; the only decorations to the piece are the beautiful 

handles and key-plates o f English brass-work. D ouble chests of drawers 

(or tallboys) were still m uch used, and continued to be madę until late 

in the eighteenth century , when the hanging w ardrobe and press w ith 

sliding shelves superseded this somewhat inconvenient form o f furniture. 

Fig. 136 is a neat and well-finished example, w ith the gradation between 

the upper and low er portions m orę m arked than is usually found. T he 

cornice and corners are enriched w ith delicate carving ; the drawers are 

deep and the p lin th  is plain, supported on the broad and decorated 

Chinese legs peculiar to the m iddle o f the century. T hese double chests
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of drawers were probably used for coats and dresses, as hanging cupboards 

o f m ahogany were rare, and even the sacque w ithout its hoop would have 

gone into a com paratively smali compass.

F ig . 136.—MAHOGANY DOUBLE CHEST OF DRAWERS. 
Heiglit, 6 feet; Iength, 4 fcct. Property o f  L. F l e i s c h m a n n , Esq.

Fig. 137 is an early 

example o f a m ahogany 

hanging wardrobe. T h e  

cornice, w ith its G othic 

upper m embers, is sur- 

m ounted by a fretw ork 

cresting of scrolled design, 

m uch resem bling that found 

on the testers of contem - 

porary beds ; the doors, 

w hich open the whole 

height of the cupboard, are 

o f fine clouded m ahogany, 

panelled w ith m ouldings of 

serpentine and oblong form ; 

the legs resemble those 

found on chests o f drawers.

D uring  the first half 

o f the eighteenth century, 

clothes cupboards form ing 

part o f the deal panelling 

o f the rooms had taken the 

place o f the rather cum ber- 

some oaken w ard robes; no 

w alnut hanging wardrobes 

appear to have been con- 

structed, and so an hiatus 

m ust have arisen in this
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F ig . 1 3 8 —  MAHOGANY CLOTHES-PRESS. H e ig h t, 6 feet 10 inches ; len g th , 4  feet 2 inches.

Property of L. F leischmann, Esq.
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F ig . 141.— SHIRT OF KING CHARLES I. Property of the D uke of B eaufort.

IÓO
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kind of furniture, until the use o f m ahogany for large articles became 

universal. T h e  w alnut cupboard w ith shelves, called at the tim e 

c com m ode cloths-pressf had been in m uch dem and during the reign of 

A nnę and George 1., and this shape continued to be madę in m ahogany, 

o f w hich fig. 138 is a simple and w ell-proportioned specim en, about the 

datę 1760. A  rather earlier press, somewhat different in construction, 

is shown in fig. 1 3 9 ; here the drawers in the lower portion are enclosed 

by two doors. T h e  design and execution o f this press is very fine in 

ąuality , and the decorated and serpentine m ouldings form ing the panels 

are in bold but adm irable proportion  to the piece. In  fig. 140 the same 

in tention  o f construction is preserved, but here the lower portion takes 

the form o f a chest o f  drawers ; the cresting at the top is a Ghinese 

railing w ith finials o f the same style, whilst the large panels are framed in 

a delicate serpentine m oulding w ith corners o f F rench d esig n ; the handle 

plates are elaborate, finishing in little pagoda ro o fs ; the feet are fuli of 

character, being octagonal in section.

[



CHAPTER V
now arrive at the period o f m ahogany furniture that 

was the outcom e o f the books of designs published by 

Chippendale in 1754, by M atthias D arły, an architect 

and friend o f C hippendale’s in the same year, and by 

Sir W illiam  Cham bers, who, on his return  to England 

abroad, published a book on Chinese architecture and 

decoration in 1757. T h e  designs in these books em brace three separate 

styles, know n as the F rench , the Chinese, and the G othic. O ur so- 

called F rench style differed from the corresponding period o f Louis xv., 

chiefly in the absence o f the finely chased and gilt metal ń ttings at 

the sides and c o rn e rs ; the gilding o f the w ood-w ork  and the beautiful 

tapestry coverings ; and its developm ent here was principally  confined to 

m irrors, sofas, and chairs. T h e  Chinese style was perhaps the m ost 

consistent o f the three, as one apparent motive was preserved th roughout ; 

the principal characteristics were an open lattice-w ork, term ed at the time 

a Chinese railing, pagoda roofs w ith  bells as pendants, and in the m irrors 

and sconces, the in troduction  o f m andarins, Chinese birds, and little 

buildings am ong the decoration. T h e  so-called G othic was an attem pt 

to in troduce certain elements o f tha t ancient taste, com bined w ith later 

G eorgian delicacy and lightness of construction ; but the result was 

unconvincing and unsatisfactory. Occasionally these styles were in ter- 

woven, affording curious opportunities to the carver for eccentricity  o f 

design.

Chinese taste, w hich had to some extent died down, was strongly 

revived about 1750, and the great ąuantity  of curios and porcelain 

im ported from the East was found to dem and a particular setting.
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Tow ards the end o f George n .’s reign, the mania o f collecting had widely 

spread, and the fashion increased for crow ding the rooms and galleries of 

houses w ith china ornam ents o f every description. Over windows, doors, 

and chim ney-pieces and every other possible projection in a room , 

vases, basins, grotesąue m onsters, and figures were displayed. R ichardson 

described Sir Charles Grandison as having a hne arrangem ent of china in 

the state-room s at Grandison H all. In  the earlier days o f the mania 

A ddison, w riting in the Lover and Reader, said :—

‘ T h ere  is no inclination in w om en that m orę surprises me than th e ir passion for 

china. W hen  a wom an is visited w ith  it, it generally takes possession of her for life. 

T h e  com m on way o f purchasing such articles, if  I may believe m y female. informers, 

is by exchanging old suits o f clothes for this b rittle  ware. For this reason m y friend 

Tradew ell, in the city, calls his great room  th a t is nobly furnished out w ith  china, his 

w ife’s w ardrobe. In  yonder corner, says he, are ahout tw enty  suits o f clothes, and on 

tha t scrutoire, above, one hundred yards o f furbelow ed silk. You cannot im agine how  

m any nightgow ns, stays, and manteaus w ent to the raising o f th a t pyram id, so th a t in 

reality  th is is but a dextrous way o f p ick ing  the husbands p o c k e t; w ho is often 

purchasing a great vase of-china, w hen he fancies th a t he is buying a fine head or a silk 

gown for his w ife.’

I t  was doubtless soon found advisable to secure the smaller and m orę 

valuable curios against theft and breakage by placing them  in cabinets. 

T hese were at first o f w alnut or lacquer, w ith solid doors, although it 

has already been shown that attem pts at glass-fronted cupboards were madę 

towards the end o f the seventeenth century. T h e  lightness and strength 

o f m ahogany enabled the craftsman to easily construct a cabinet w ith 

glazed doors o f decorative design, and so to well display its contents. In  

many instances these were used to contain books as well as china and 

curios, though no doubt in houses o f im portance where there was a library, 

books were confined to the shelves and cases o f this room  and not dis- 

tributed about in cabinets.

Fig. 142 is a com bination o f w riting-bureau and book-case, for here 

the fram ing to the doors is too wide and the glazed portion  too smali for 

the exhibition of chiiia. T h e  cornice is surm ounted by an openwork

E N G L I S H  F U R N I T U R E
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F ig . 142.—MAHOGANY BUREAU AND BOOK-CASE. Height, 7 feet4inches; 
length, 3 feet 8 inches. Property of M essrs. M orant .



pedim ent o f F rench design, for after the appearance o f The Gentleman 

and Cahinet-makers Director, a perforated pedim ent to cabinets took 

the place o f the previous m orę solid and triangular structure ; bu t the 

cornice is purely classical. Pendants o f flowers carved in high relief are 

applied on the doors, w hich are supported on two drawers faced w ith a 

geom etrical pattern o f Chinese taste in the style know n as card-cutting. 

T h e  lower portion o f this handsom e and solid example consists o f a cup- 

board and drawers, the top edged w ith a well-carved gadrooned border ; 

the feet are double, and show signs o f decadence in design, for the piece 

belongs to the end o f a style, and is by no means original in motive. 

T h e  datę is about 1750.

A nother specim en o f this same datę, form erly in the possession. of 

D ante Gabriel Rossetti, is fig. 143. This is distinctly a china-cupboard. 

T h e  glazed doors, bordered w ith a rosette and ribbon banding, are 

unusually large ; the treatm ent o f the stand, w ith its swags and festoons 

o f delicately carved flowers and fruit in fuli relief, on straight Chinese 

legs, is original and beautiful. O n the headings o f these are escutcheons, 

bearing the arms o f the Faulkner family, the original owners o f the piece. 

Fig. 144 is probably a door to a recessed cupboard in a wali, to corre- 

spond w ith other w ood-w ork o f a room  ; the carving o f the architrave is 

illustrative of the extreme delicacy o f execution shown in the best w ork of 

this time. Fig. 145 is another book-case, on account o f its great depth  

probably madę to fit a particular recess. T his exact design is given in 

the Director, piąte lxxxix. T h e  upper portion is in three com partm ents, 

o f so-called G othic, the style is not repeated in the lower portion, w hich 

is surm ounted by a deep cornice beautifully splayed and carved in a 

lattice pattern. This lower portion opens in four doors, enclosing a 

series of smali drawers w ith handsom e brass handles. T h e  plinth is very 

solid and plain, save for an acanthus heading.

I t has been far too m uch the custom  to attribu te pieces o f furniture 

corresponding in design to examples in Chippendale’s book to that
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and curios even attracted the attention o f foreigners, and a F renchm an, 

M onsieur Grosley, who w rote a book on his tour to London in 1765, 

said :—

‘ T h e  finest shops are scattered up and down the courts and passages. T h e  grand

com pany w hich  they draw  together, the 

elegant arrangem ent and paradę madę by 

the shops, w h e th er in stuffs exposed to sell, 

fine fu rn itu re , and th ings o f taste, or the 

girls belonging to them , would be m otive 

sufficient to determ ine those that w alk, to 

m ake th a t th e ir w ay in  preference to any 

other. Even i f  they  had  not neatness and 

security to recom m end them , the shops in 

the Strand, F leet Street, Cheapside, etc., are 

the m ost strik ing  objects th a t London can 

offer to the eye o f a stranger. T hey  are all 

enclosed w ith  great glass doors, all adorned 

on the  outside w ith  pieces o f ancient archi- 

tecture, the m orę absurd, as they are likely 

to be spoilt by constant use ; all b rillian t 

and gay, as well on account o f the things 

sold in them , as the  exact order in w hich 

they are kept, so tha t they m ake a m ost 

splendid show, greatly superior to anyth ing  

o f the kind in Paris. T h e  sad, gloom y air 

w hich  sm oke gives to buildings is one o f the 

least injuries it does them  ; the inside o f 

public buildings and of the houses is eąually  

h u rt by the most volatile, penetrating, and 

corrosive parts o f the smoke. T h e  furn iture  

o f houses, generally  speaking, consists o f 

large chairs, the  seats o f w hich  are in part 

stuffed up very fuli and covered w ith  morocco 

le a th e r ; and partly  o f m ahogany tables. 

W ith  regard to the walls, they are hung  

w ith  cloth or p rin ted  paper, by those w ho 

are not satisfied w ith  p lain  wainscot. As 

for the  beds, they are madę o f stuffs morę 

solid than  brillian t, and w hich  reąuire to be 

frequently renewed if  people prefer show 

to solidity. T h e  hum id  and dark air w hich

F ig . 147.—MAHOGANY BUREAU AND BOOK-CASE. 
Height, 7 feet 6 inches ; width, 3 feet 9 inches. 

Property of M essrs. J. M allett  and Son.



F ig . 148.—MAHOGANY BOOK-CASE. Height, 8 feet 4 inches ; length, 4  feet 10 inches ; 
depth, 1 foot 6 inches. Property of the D uke of Beaufort.



enwraps London reąuires the greatest cleanliness im aginable, and in this respect the 

inhabitants of tha t city seem to vie w ith  the H ollanders. T h e  piąte, hearthstones, 

moveables, apartm ents, doors, stairs, the very Street doors, their locks, and the large brass 

knockers, are every day washed, scoured, or rubbed. Even in the lodging-houses, the 

m iddle o f the stairs is often covered w ith  carpeting to prevent them  from  being soiled. 

A li the apartm ents in the houses have mats or carpets ; and the use o f them  has been 

adopted some years sińce by the F rench .’

N o doubt, as M onsieur Grosley w rote, tables and chairs were the 

principal items o f furniture in the rooms, but it is curious tha t he 

should have om itted to notice the book-cases and china-cupboards, w hich 

were so large]v on the increase at this tim e. A nother show -cupboard, 

w ith G othic m otive in the arrangem ent o f glazing, is shown in fig. 146. 

H ere the pedim ent is a new departure, the C scrolls swooping up- 

wards, being clothed on the outer edge w ith acanthus foliage, and 

perforated w ith Chinese fretw ork ; the hollow  o f the cornice is most 

delicately carved w ith an acanthus and flower divided by a waved linę, 

an interesting adaptation o f the lotus border, and a pattern  seldom 

found on furniture. T h e  lower portion  of this piece is o f bureau 

form, opening w ith a flap on a charm ing arcade o f pigeon-holes, with 

perforated spandrels on either side o f two classical pilasters, enclosing the 

usual looking-glass and secret drawers, but in this instance approached 

by a smali flight o f steps. Secret drawers, m orę or less in the same 

places, exist in almost all the scrutoires o f the seventeenth and eighteenth  

centuries.

I t appears certain that C hippendale and his followers adapted their 

w ork to the reąuirem ents of their clients’ room s and decoration, and 

therefore produced furniture of classical, F rench, Chinese, and G othic 

designs to suit different locations. T he cabinet (lig. 147) w ith looking- 

glass panels, o f  about the datę 1755, but rather earlier in style, is 

severe in taste. In  this instance the pedim ent is classical, but the 

fascia is perforated lattice-w ork, centring in the crow n and feathers of 

the P rince of Wales. As the datę o f this cabinet is before 1760,

I 7 I
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it may possibly have been madę for George i i i . before he came to 

the throne. T h e  framing to the doors is covered w ith a Chinese 

card-cut lattice-w ork, contained w ithin two C orinthian columns ; the 

lower portion  of the piece is perfectly plain. This severe Chinese 

treatm ent is found again in the com bined china-cabinet and book-case 

(fig. 148), belonging to the D uke of Beaufort, in w hich the wings are 

unglazed and covered w ith the original brass w ire-netting  for books, 

the glazed centre com partm ent being for china ; the la ttice-w ork  frieze 

is perforated, but the lattice pilasters on either side o f the centre 

opening are backed w ith looking-glass, and the same motive is carried 

out in the lower portion of the piece, producing a pleasing uniform ity 

of design. A t this period many instances occur o f superfluity in 

ornam ent, but on careful examination, certain plain surfaces will always 

be found left to give proper value to the broken details o f the carving. 

I t  is by the intellectual distribution of this activity and repose in 

decoration that the doubtful buyer should be guided, for simplicity is 

one of the m any pitfalls to the forger, and a redundancy o f ornam ent 

may often cover a m ultitude o f sins. In  the large and handsome 

cabinet or book-case in three com partm ents (fig. 149), the scrolled and 

lattice pedim ent centres in a basket w ith flowers and two doves ; the 

frieze to the cornice is perforated in a Chinese motive, the six doors 

are simple in treatm ent ; the upper and lower portions of the piece 

are separated by a shelf, edged w ith a finely gadrooned m oulding, and 

it is only the brass handles and key-plates to the doors that are ornate, 

and cleverly relieve w hat would otherwise be far too great an expanse 

of simplicity.

T he unusually fine cabinet given in Platę xi. was probably madę by 

the firm  o f Chippendale between 1750 and 1760, and is a masterpiece 

in construction, design, and execution. T h e  motive is Chinese, and 

the beauty o f the undulating lines of the front is only eąualled by the 

perfection o f the veneer and the tasteful arrangem ent o f the woods
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P L A T Ę  X I (A gm of M ahogany)

A M B O Y N A  A N D  R O S E W O O D  G A B IN E T

HS1G H T , 8  FEET 8 |  INCHES 

DEPTH, I FOOT 8  „

LENGTHj 6  FEET 4  „

P R O P E R T Y  O F

H . PERCY DEAN, Esą.
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F ig . 149.— MAHOGANY BOOK-CASE. Length, 10 feet 3 inches ; height, 10 feet. 
Property of E. H. C uthbertson, Esq.





em ployed. T he centre com partm ent rises in a dark rosewood roof of 

pagoda form, supporting an escutcheon and two candle-branches hung 

w ith ivory bells ; the doors are veneered on the outside w ith fine 

am boyna w ood, bordered in light rosewood, inlaid w ith a herring- 

boning o f ebony and holly, the insides being veneered with plain panels 

o f light rosewood ; these doors open on a series of n inety-three drawers, 

faced w ith walnut, m ahogany, am boyna, satin, laburnum , rosę and other 

woods ; in the centre is a recess, framed in two cluster columns set 

angleways, and backed by looking-glass ; the wings are surm ounted by 

a Chinese railing on a cornice composed of nine members ; candle- 

holders, hung w ith ivory bells, form ing pendants. T h e  stand is of 

dark rosewood, decorated on the outer surfaces w ith a card-cut lattice- 

w ork in Chinese taste. T here is a design for a cabinet o f this descrip- 

tion in the Director ; the example given here was probably madę for 

a w ealthy botanical collector. Fig. 150 is a view of the same cabinet 

w ith open doors, to show the arrangem ent o f the drawers.

Fig. 151 is a china-cabinet w ith a perforated lattice pedim ent of 

purely Chinese feeling • the glazing to the doors, the frieze to the 

lower portion  and the feet, corresponding in taste. Such a cabinet 

would have been used for either books or china. T h e  following letter 

from Mrs. D elany to Mrs. Dewes, w ritten  in 1746, speaks o f this 

O riental taste :—

E N G L I S H  F U R N I T U R E

‘ W e got to C ornbury, w here we w ere expected, and im m ediately  conyeyed into 

the apartm ent allotted for us, w hich is so neat and so elegant tha t I never saw anyth ing  

equal to it. I t  consists o f two large rooms and a bedcham ber ; the finest room  is hung  

w ith  flowered paper o f grotesąue pattern, the next room is hung  w ith  the finest Indian 

paper o f flowers and all sorts o f birds ; the ceilings are all ornam ented in the Indian 

taste ; the frames o f the glass and all the furnishing o f the room  are w ell su ited ; the 

bedcham ber is also hung w ith  Indian paper on a gold ground, and the bed is Indian 

w ork o f silks and gold on w hite  satin .’

Fig. 152 is a china-cupboard o f rare form and high finish, o f about 

1760. T h e  pedim ent rises in the tali scrolls of this period, and is
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F ig . 152.— MAHOGANY CHINA-CABINET. Height, 8 feet 6 inches; length, 4 feet 9 inches.
Property of Y iscount E nfield .



perforated in simple curved tre llis ; the hollow frieze is decorated w ith a 

series o f the smali pointed pendants that obtained such fashion on later 

cabinets, and the ornam ent on the fram ing o f the doors is conhned to 

carved pendants and borders o f  flowers. T h e  divisions o f the glazing 

are large ; the lower portion  forms a stand, headed by a well-carved 

m oulding, the centre of the frame being decorated w ith a pendant formed

o f a shell between sprays of 

acanthus ; the legs are of 

bali and claw shape, late in 

style. I t  may be well here 

to repeat tha t all carving on 

the Hat surfaces o f m ahog- 

any furniture o f this period 

is applied • it is only upon 

the m ouldings, the legs of 

chairs and tables, and the 

backs o f chairs that decora- 

tion is cut out o f the solid. 

A  cabinet consisting entirely 

o f drawers for papers, etc., 

is shown in fig. 153. In  

this specimen both pedi- 

m ent and cornice are per­

forated and represent the 

only decoration. T h e  smali 

drawers are enclosed by 

doors, and each is num - 

bered.

Fig. 154, although lean- 

ing towards a later taste, 

F i g . 153.—MAHOGANY CABINET. Property of L. F l e i s c h m a n n , Esq. m U St b e  classified w ith the
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F ig. 154.—MAHOGANY GABINET. Height, 5 feet 8 inches; length, 4 feet; depth, 1 foot 9 inches.
Property of W eedon G rossmith, Esq.
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foregoing cabinets. In  this case tlie glazed com partm ent is smali, 

w ith drawers on either side ; the cupboards open in cusped form ; 

the lower portion  o f the piece is well in projection, taking the form o f a 

chest w ith drawers standing on rather tali bowed feet ; the handle-plates, 

w hich are original, po in t to a datę about 1765, and are early examples of 

the solid piąte, w hich fashion was revived about this time. T he colour 

o f the wood is exceedingly good. T his form is classed by Chippendale 

as a c dressing-chest and book-case/

saBsasśSHSfia

'
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F i g . 155.—MAHOGANY AND GILT WRITING-TABLE. 
Property of M essrs. J. M allett  and Son.
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CHAPTER VI

X

IB R A R Y  w riting-tables have already been given in illus- 

tration, but after 1750 these were regarded as im portant 

pieces o f furniture, and m uch care was bestowed on 

them . T heir decoration was in accordance w ith the 

fashion, and their shape varied little. Fig. 155 is 

F rench in  type and rather before 1750. I t is rem arkable for its sim plicity, 

depending for charm  upon proportion  and undulation of linę, even the 

top and bottorn m ouldings being uncarved. T h e  only decorations are 

the gilt and carved borders of the long serpentine panels, the stringing, 

and the w ell-curved feet. T he top is covered w ith leather, no key- 

plates or handles are in troduced ; the m ahogany is light in colour, having 

only been waxed. Furn itu re o f this particular character is rare, and was 

probably the taste o f one particular firm. T h e  com m ode dressing-table 

(fig. 156) is probably madę by the same hand, the characteristics exactly 

resem bling the last specimen. T h e  same gilding round  the lozenge- 

shaped panels, and the sim plicity o f the m ouldings, would infer that these 

two pieces o f furniture were madę for one room. T h e  legs are delicate, 

set in wide at the shoulder, and carved with cabochon and acanthus, 

term inating in scrolled feet. T h e  whole effect is rem iniscent o f a F rench 

country-piece in oak o f about the same time. P latę xn. shows a highly 

finished library-table, also about 1755, and is an undoubted instance of 

C hippendale’s work. T h e  design appears in piąte lxxxv. o f the 'Director^ 

and the w orkm anship is o f the peculiar-hnished character o f tha t firm, 

though in this specimen the m ouldings differ slightly from the design and 

are decorated. T h e  frieze that surrounds the top is a fme card-cut lattice 

in Chinese ta s te ; the eight panels, w ith their cluster colum ns, com posing 

the lower portion  o f the piece, show alm ost every variety o f C hippendale’s 

design.
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F i g . 156.—MAHOGANY AND GILT COMMODE. 
Property o f  H. H. M u l l i n e r , Esq.

l8 2

T here  is no t space here to justify a further explanation of the 

plan and setting out o f this carefully considered exa-mple. A  reference 

to the above piąte in the Gentlema7i and Cabinet-maker s TDirector 

may surprise a reader unacąuainted w ith technical details o f cabinet- 

m aking. On the back of this table— or rather the portion in tended to 

stand out in the room  (fig. 157)— ornately carved panels are in troduced, 

w ith carved G othic octofoils, headed by garrya sprays. T he carving on 

this rem arkable piece is as sharp as m etal-w ork, being equal in directness 

of ęxecution to the bronze and marble o f the Italian Renaissance. These 

hne tables, even at the time o f their m anufacture, were expensive ; the
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F i g . i 6 i . -MAHOGANY BOOK-TABLE. Length, 8 feet 4 inches ; width, 4 feet; height, 2 feet 8 inches.
P ro p e r ty  of the  D u k e  of B e a u f o r t .
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F i g . 162.—TULIP WOOD BAROMETER CASE. 
Height, 4 feet; width, 1 foot 4 inches. 

Property of L ord St . O swald .

one picture-fram es, tha t still hang in the 

house ; they are very smali in size, and 

śim ply carved. These frames in all am ount 

to ^ 9 8 ,  io s .— n e a r ly ^ 2 o o  o f our money. 

T h ere  is a charge also o f '^ 3 4 ,  ros. (£69) 

for a frame to a picture of Cleopatra, 

w hich is a large priee for a picture-frame, 

but it m ust be rem em bered that the 

reputation  o f this firm had been founded 

in  the reign o f George 1. for looking- 

glasses and picture-fram es. A gain, on the 

2 0 th  O ctober 1769, there is ^ 25 charged 

for a barom eter case, descrihed c as a very 

neat case for a Barom eter w ith richly 

carved ornam ents.’ It is shown in fig. 

162, and is certainly o f high finish, being 

inlaid w ith tulip w ood and ebony, w ith 

a gilt cresting, gilt satyr term inals, and 

gilt base ; but ^ 5 0  would be considered 

a large priee in the present day to give 

for a barom eter case. In  this interesting 

bill the cost o f ordinary furniture com - 

pares favourably w ith that of m odern 

m anufacture, but directly a piece became 

at all enriched or of special design, 

Thom as Chippendale was not cheap.

In  spite o f the position gained by 

makers of furniture, and the popular 

interest w hich justified the publication of 

elaborate and expensive works 011 the sub- 

jec t, the dem and for really fine specimens, 
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F i g . 163.—A BILL OF THOMAS CHIPPENDALE. 
Property o f  L o r d  St . O s w a l d .
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even in 1750,- was still very lim ited. T h e  population of London consisted 

of 6 0 0 ,0 0 0  inhabitants, and but a very smali percentage o f these were 

patrons of art. T h e  taste o f the tim e, even in fashionable houses, showed 

a tendency to under furnish, rather than overcrowd a room  according to 

m odern ideas, although living-room s probably had no t quite that severe 

and em pty appearance found in contem porary pictures and prints. An 

artist would naturally subordinate details to the im portance o f his figures, 

and at that time realism was by no means his aim. H ogartłfs  works 

were exceptions to the stereotyped and artificial productions o f his age, 

and in c T he M arriage a la M odę ’ he goes further in detail than any of 

his contem poraries ; but even the furniture he depicts is not o f the finest 

quality, and he probably madę sketches of im portant rooms for back- 

grounds, in troducing  furniture from his own surroundings, as the same 

chair and sofa is found constantly repeated in different pictures.

T h e  rich people, for whom  the finest furniture was created at this 

tim e, could no t have madę m uch personal use o f it. I t was an age when 

the gentlem an of fashion did little but amuse himself. H e rosę late, and 

after dining about three, spent the rest o f the day in coffee-houses dis- 

cussing scandals and the affairs of the nation, and his evenings in 

gam bling, theatres, or receptions at Vauxhall, etc. T h e  ladies o f fashion 

led m uch the same life, neglecting their children, their homes, and 

virtue itself, for every possible form o f frivolity. T hey m ust, however, 

have possessed rehnem ent o f taste, as even their saucepans and other 

k itchen utensils were beautilul, and are prized and collected to-day. 

T h is fashionable and extravagant set was supplem ented, as has always 

been the case, by a rising and very powerful com m onplace class, that 

rapidly became the backbone o f the country. M onsieur Grosley, w riting 

in 1765, gives a description of the daily life. o f this section of the com- 

m unity, and shows the other side o f the picture :—

1 T h e  m anner in w hich the English  bankers and m erchants live, no tw ithstanding  

the care attending a com m erce of such immense extent, is the same w ith  that o f the
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lawyers, physicians, and all the  citizens in generał. T hey  rise a little  o f the  latest, 

and pass an hour at hom e drinking  tea w ith  their fam ilies ; about ten they go to the 

coffee-houses, w here they spend another hour, or m eet people about business ; at two 

they go to C hange ; on the ir re tu rn , they  lounge a little  longer at the coffee-house, and 

then  dine about four ; dinner concludes the day, and they give the rem ainder o f it to 

the ir friends. In  sum m er, the rem ainder o f the day is passed either at some of the 

public walks, or in a country excursion, i f  they happen to have a villa near London. 

A bout ten at n ig h t they go hom e to bed, after tak ing  a slight repast. In  all seasons 

the London m erchants generally retire to the country on Saturdays, and do not return 

till M onday at C hange tim e .’

E N G L I S H  F U R N I T U R E

CHAPTER VII
H A IR S  o f  the school o f Chippendale, madę between 1750 

and 1780, are very num erous, but it is only necessary 

to give a comparatively smali num ber o f examples, and 

these have been selected no t so m uch for their quality, 

as to represent different and ingenious m ethods in 

treatm ent o f  the backs.

Fig. 171 is a chair o f great interest, so unusual in proportion and 

design that it is difficult to place. T he narrow  back, the desultory but 

interesting character o f the ornam entation o f acorns and roses, and the 

strange foliage on the shoulder o f the legs would infer the same Irish 

origin as the w riting-chair o f rather earlier datę, Platę ix. T he lively 

feeling o f the curves, the scroll-back treatm ent o f the top raił, w ith the 

Iow relief o f the carving, all poin t to the school of D ublin. T here is a 

curious w ant o f practised design in the strapwork o f the back of this 

chair, suggesting an am algam ation from m orę than one style. Its datę is 

probably rather before 1750. Fig. 172, one of a set from Nostell P riory, 

is a so-called F rench chair of the tim e, also rather before the m iddle of 

the century. T he back is upholstered in accordance with the shape in



F i g . i 7i .— MAHOGANY CHAIR. 
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F i g . 173.—MAHOGANY CHAIR. 
Height, 3 feet 2 inches ; width, 1 fbot 10 inches. 

Property of R. W. P a r t r i d g e , Esq.

F ig . 174.— MAHOGANY CHAIR. 
Height, 3 feet 4 inches; width, I foot 10 inches. 

Property of L o r d  St . O s w a l d .



the richness o f carving, w hich is over-elaborated for such narrow  surfaces. 

In  the chair (fig. 174) the uprights of the back still suggest relics o f the 

hoop shape. T he corners finish in shells, and the spłat is perforated in 

fan-shaped openings, the lower portion  being plain, save for a trefóil 

headed opening and two wings o f acanthus carved in d ó w  re lie f; the 

frame is o f graceful and undulating form , ćarved w ith a shelled acanthus 

again repeated on the legs, w hich finish in vigorous bali and claw feet.

A fter the appearance of the Director in 1754, chairs becam e lighter 

in type, the legs yaryińg between those o f delicate cabriole form  and the 

simple straight Chinese pattern  ; occasionally the treatm ent of the leg departs 

from both these principles. Fig. 175 shows a chair o f the design know n 

as c ribbon back,’ a motive that Chippendale stated to be his b e s t ; in 

this instance the ribbon takes the form of a wheel supported by an 

elegant tracery o f C scrolls and acanthus sprays; the uprights and top are 

com paratiyely simple but o f beautiful undulation, and it is this subtlety 

o f linę that always stamps the chair of a good m aker. T h e  arms and 

their supports are thoroughly French, and the seat-frame, though shallow, 

is closely carved ; the legs present a m arked contrast to the usual type, 

being very delicate at the shoulders, and finish in dolphins. This 

beautiful set o f chairs is now divided, the arm  and plain chair (fig. 176) 

belonging to different owners, who possess but single specimens. T he 

design o f the frame and legs of these chairs occurs in the Director, 

piąte xxi. Fig. 177 is a m orę usual form of the ribbon-back, also with 

dolphin legs, and o f beautiful proportion throughout.

Fig. 178 is a very perfect specimen of this ribbon-back pattern , so 

highly prized by collectors. T he uprights of the back are strong, simply 

fluted, but o f perfect proportion and graceful in u n du la tion ; the top raił 

is o f fine serpentine curve, edged w ith C scrolls and centring in a shell ; 

the spłat is formed of two long C scrolls, united to the shoe and top raił 

by smali curves in the same character, tied and interlaced w ith a delicate 

ribbon and tassel, form ing the centres of the spłat ; the legs are delicate,
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and of bali and claw type m ost beautifully carved ; the seat is covered 

w ith its original leather and nailing. It would be impossible to find a 

chair of m orę perfect workm anship and also adapted for practical use, 

strength, lightness, and distinction o f design ; the ornam ent is com bined 

in  the structure, and is no t m erely, as in so m any cases, an addition to 

the shape. Belonging to this set is a double chair settee ingeniously 

constructed for use as a bed. Fig. 179 shows the piece as a settee, the 

seat closed w ith a double fold. W hen extended as in fig. 180, it is 

supported on two plain leg s; the sacking and roping form ing the bottom  

are original. T h e  arms are o f the F rench fashion and m ost beautiful in 

their curves. T h e  colour o f the m ahogany in the wood o f this whole 

set has lost all traces o f the usual red and dark tones, having never been 

varnished or polished, and become the colour of a light-coloured  cigar. 

I t  was quite a usual th ing in country-houses at this tim e to make use of 

a settee bed in the sitting-room s on an em ergency. T h e  linę execution 

o f this entire set points to Chippendale as its author.

On Platę x i i i . (a) is another o f these ribbon-back chairs. I t  is 

one o f the best type, m uch resem bling those at Nostell P riory , and 

possesses the sense o f strength that always accompanies a chair by a good 

maker. T h e  uprights and top raił are fłuted, the latter rising to a high 

cresting, and at their junc tion  form ing eared panels carved w ith a single 

le a f ; the shoulders o f  the spłat are high, and the bold ribbon that 

interlaces the two long scrolls of the spłat is continued th roughout its 

length, and ends in a smali circle above the sh o e ; the arms are serpentine, 

finishing at the elbows in fłuted whorls, and the supports are faced with 

foliage. T h e  top of the seat-rail is carved w ith a linę leaf pattern , the 

lower side being delicately ro p e d ; although late in style, the bali and 

claw feet are well d e fin ed ; the seat-covering is of late sixteenth- 

century Genoa velvet. T h e  colour o f this chair has suffered at the hands 

o f the m odern F rench polisher, who is answerable for the destruction of 

m uch surface quality on m ahogany furniture. Five examples of these
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F i g . 187.—MAHOGANY CHAIR. 
Height, 3 fect; width, 2 feet 2 inches. 

Property of D. L. I s a a c s , Esq.
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F ig . 188.— MAHOGANY CHAIR. Height, 3 feet 3 inches ; 
width, 2 feet 2 inches. Property of the Hon. C harlotte M aria  

L ady N orth and R. E den D ickson, Esq.



are most com m only done w ith  Brass nails in one or two rows, and som etim es are done 

to im itate F retw ork . T h ey  are usually covered w ith  the same stuff as the w indow  

curtains.’

Figs. 182 and 183 are representative chairs o f country  m ake; the 

frames are rabbeted to receive the loose seats. Fig. 182 is the earlier o f 

the two. Fig. 183 is rather m orę delicate in execution, the in troduction 

o f the fine bead and reel on the centre o f the uprights being a rare feature. 

Fig. 184 represents an inexpensive chair o f about 1760. T h e  back is 

plain, depending for its ornam ent on simple, ingenious looping ; the legs 

are straight and fluted, and the in troduction  o f stretchers m arks the rever- 

sion to a form er construction. Stretchers are by no means necessary in a 

solid, well-m ade m ahogany chair, so that it is difhcult to account for their 

revival except in the hands of country or inexperienced makers. A  large 

quantity o f chairs, such as fig. 185, were madę for ordinary households. 

T h e  specim en given is interesting inasm uch that it is constructed and 

veneered in walnut. A chair o f great delicacy, also about 1760, is shown 

in fig. 186. T h e  ornam entation o f the uprights and structure of the 

splats are in the G othic taste. T h e  com bination of slightness and strength 

in these members is rem arkable, showing a m ost careful choice o f w o o d ; 

the legs are entirely F rench in feeling, but in accordance with the extreme 

delicacy o f the baek, the seat has been re-upholstered w ith old needle- 

w ork. Fig. 187 is a c F rench chair,’ w ith  upholstered seat and back ; the 

design of the elbows resembles the last exam ple; the legs have a fine 

cabriole curve, and are carved back and front in the same m anner, 

the shoulders being decorated w ith a F rench motive that finishes in a 

delicately carved spray o f flowers ; the feet are finely scrolled. T h e  datę 

o f this chair is no t before 1760. T he chair (fig. 188) is one o f eight 

chairs from Glem ham  H all. H ere the lines are even m orę French than 

the last example, and the arm  supports are designed so as to pick up the 

m ouldings o f the back legs, the carving being very restrained in character. 

This pattern is represented exactly in the JDirector (1762), and fore-
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F ig . 190.— WATER-COLOUR STUDIES FOR NEEDLEWORK. 
Property of the Hon. C harlotte M aria L ady N orth and R. E den D ickson, Esq.

F ig . 189.—DESIGN FOR NEEDLEWORK.
Property of the Hon. C harlotte M aria  L ady N orth and R. E den D ickson, Esq.
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shadows the period o f simplicity shortly to be in troduced by the brothers 

A dam  and H epplew hite, for Chippendale, however m uch he conformed to 

change in public taste, was never naturally severe, and his later adoption 

o f sim plicity, especially in chairs, was not natural to him . A n additional 

attraction to these chairs are their coverings, for w hich a series of designs 

were drawn and w orked by Lady Barbara N orth , daughter of the eighth 

Earl o f Pem broke and wife of D udley N orth . T he original designs

and separate drawings for 

each flower and bird still 

exist at Glem ham . Fig. 

189 is one o f the outlines 

for the back o f a chair, 

and fig. 190 details o f 

fłowers and a bird. Fig.

191 is a chair o f the same 

period, one of a set of 

four, w ith a sofa and two 

stools to m atch ; the arm 

supports are unusual in 

their design, but the seat- 

rail and legs resemble the 

last example. T h e  original 

needlework w ith w hich 

the chairs are covered is 

in a beautiful design of 

brilliantly coloured fłowers 

on a crearn ground. Fig.

192 is one o f the pair o f 

stools. T he covering here 

is a m odern copy o f the
F ig . i 9 i .—MAHOGANY CHAIR. Height, 3 feet 2 inches ;

width, 2 feet 2 inches. Property of W. J ames, Esq. old needlework.
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T he examples on Platę xi\r. are good and interesting types o f delicate 

decoration in Iow relief, but w hieh has little reference to the lines o f the 

chairs. Fig. a is the earlier in  p e r io d ; the top raił is broad and Hat,

rising at the corners in two horned scro lls; this and the supporting 

uprights are carved w ith a fine tracery ; the spłat is vase-shaped, the centre 

being occupied by a slight ąuatrefoil, the delicate surface carving of 

flowers being repeated here ; the arms and their supports are o f the form 

anterior to 1750 , but the slight bali and claw legs, ornam ented w ith  the 

same tender tracery, are o f this datę ; the front raił is escalloped to 

produce an effect o f lightness. T h e  chair is covered w ith its original 

needlework. In  fig. <£, one of a set o f two arm  and eight single chairs, 

all having their original needlew ork, the lines o f the back conform  to the 

style of 1760, and the same distribution o f fine fłoral ornam ent can again 

be seen, in this case travelling the entire length  o f the uprights ; the arms 

are very representative o f this datę; the legs are o f the straight shape given 

in the Director as an alternative to the earlier cabriole fashion ; they are 

carved in panels o f ornam ent, a rare feature ; the seat raił is bordered by a 

narrow  gadrooning. In  both 

examples on this piąte the 

space between the spłat and 

the uprights is w id e ; in both 

the same scalę of carving is 

preserved, and an effort of 

refined restraint is everywhere 

perceptible.

T he last o f this series is 

fig. 193, madę for the Chair- 

m an of the C orporation of 

the Poor, St. Petefis H ospital,

Bristol, w hich tow n was the 

first to establish, in 1696, a
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board of poor-law  guardians. This chair is dated 1775, and is believed 

to have been madę by Chippendale’s firm for the Institu tion. O n the 

top raił is carved a group in high relief o f Charity, and beneath this 

the spłat is com posed o f long foliated lines centring in a m edallion bearing 

the badge of the Hospital and its datę o f foundation. T h e  legs are of 

graceful F rench type, and show less signs o f weakness than the rest of

the chair ; it is of purely 

dom estic pattern , and is 

here illustrated to show 

the generał decadence of 

the lines and decoration 

that once form ed so high 

a school, for at the time 

this example was madę, 

fresh influences were per- 

vading English furniture, 

and new craftsmen were 

setting new fashions.

It is a curious fact that 

the m ajority o f collectors 

of old furniture begin with 

buying chairs, as collectors 

o f silver generally com - 

m ence w ith buying spoons. 

A  great num ber o f genuine 

single chairs have been 

furnished w ith arms in 

order to enhance their 

appearance and so add to 

im . 193—m a h o g a n y  c h a ir . their value, but the w idth
Height/3 feet io inches; width, 2 feet 2 inches.

Property ofSx. P e t e r ’s H o s p i t a l , B r i s t o l . of the Seat is a SUre guide



to the original condition, for in arm -chairs this should always be 

greater than in single, about 24 to 22 inches. T h e  colour o f old 

m ahogany in its original State is never red, and if  any traces o f this are 

apparent, the piece m ust be regarded w ith suspicion, as it has been 

coloured in order to disguise additions ; a diiference o f colour between 

the spłat and the uprights freąuently  occurs in old chairs, for good splats 

were often madę o f Cuban w ood, w hich is hard, dark, and capable o f close 

carving, while the back, legs, and uprights in the same chair are often 

found of H onduras w ood, w hich is straighter in the grain and conseąuently  

capable o f bearing a greater strain. T h e  frames are found o f oak, ol 

m ahogany, and o f beechwood faced w ith m ahogany. In  the last case some- 

times an adventurous w orm  will have ventured to penetrate th rough  to the 

m ahogany ; if  this indication, w ith an old edge to the w orm -hole is found, 

it is a certain p roo f that the frame has not been tam pered w ith. By the 

following letter from a chairm aker to the Annual Register for 1764 can 

be seen the great care taken in the selection o f w ood, and also that 

certain recipes were then used for its preservation.

‘ Beechwood is very w ell know n to be very m uch subject to breed the w orm  

w hich presently destroys i t ; this w orm  is supposed, not w ithou t reason, to feed on the 

sap tha t rem ains in the wood after it is cut into scantlings, and w rought up— therefore I 

im agined the best w ay to preserve it was to take away the food th a t the w orm  fed on, 

by extracting in some m anner the sap. I boil in a large copper w hich  holds near two 

-hogsheads, for two or three hours, all the beechwood I em ploy in sm aller uses, w hich  is 

no inconsiderable ąuan tity  in a year, being a chairm aker and tu rner by trade ; and then 

before I dry it, I bestow another short boil on it o f about a quarter o f an hour in some 

fresh w ater, the first being strongly im pregnated w ith  the sap, and acquiring a h igh  

colour and a b itter taste. T h is way of m anaging the wood takes out all the sap, it works 

pleasanter, is m orę beautiful w hen finished, and lasts w ithou t comparison longer. I have 

often though t that for m any uses it would be a great im provem ent o f this wood, if  it was 

a th ird  tim e to be boiled in some vegetable oil, or at least, if  not boiled in it, m anaged 

in some m anner that the pores of the wood should be filled w ith  the fat ju ice; but as 

this is expensive, and I had no im m ediate occasion for such an im provem ent, I never 

madę the trial, and it is too late in life for me to do it now .’

In  genuine old chairs, the backs o f even the most elaborate splats are 

found w ith irregular surfaces, the saw marks in the thickness o f the fret
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are generally perceptible, and the ground of the carving is not so smooth 

in finish as the rest o f the chair. T hese three details can be easily 

im itated, but no t the w orn and polished edge to each of these irregularities, 

for age alone can give this. A nother suspicious characteristic is the 

yellow -brow n colour found sometimes on the edges o f the carving, w hich 

has been caused by being rubbed down w ith a bonę or pum ice-stone, to 

obtain the abrasion caused by age. However elaborate and finished the 

carving, if  it appears m otionless and w ithout life, it is either a copy by an 

indifferent craftsman, or a m odern reproduction, for the fine carvers 

varied their detail as they proceeded, considering the design rather than 

its execution. T h e  surfaces o f chairs were no t originally F rench polished 

and but rarely varnished ; w hen old varnish is found, it is unwise to 

remove i t ; constant rubbing w ith a leather, or brushing w ith a stiff brush, 

will soon produce a surface that cannot be rivalled, and at no tim e should 

F rench polish be applied.

I t  was evidently considered desirable after 1750 to keep the backs o f 

chairs as slight as possible, therefore examples in w hich  thickness, clumsiness, 

or crow ding o f the lines is apparent are not representative o f the best 

specimens o f that period. T h e  firm grip o f the claw upon the bali in a 

foot is characteristic o f old w ork, and although towards the end o f this 

fashion the claw became m orę slender and bird-like, there should always 

be intention o f action and vigour in the grip o f  a genuine claw. W hole 

sets o f old plain m ahogany chairs have been recently recarved in Italy 

and France, as well as being entirely m anulactured there ; the carving o f 

these will generally be found to be in Iow relief and rounded at the edges, 

and the colour o f the w ood a grey brown, obtained by Chemicals ; an old 

chair, unless of Cuban wood throughout, is invariably lighter in weight 

than a m odern forgery. G reat skill is exercised in these manufactures, as 

the deceptions well repay the labour entailed.

Sofas became less severe in shape after 1750, the fluted motives 

of the legs being repeated on the rest of the piece. T h e  old shape
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F i g . 194.—MAHOGANY SOFA. Length, 5 feet 2 inches; height, 3 feet 6 inches.
Property o f  L o r d  St . O s w a l d .

F i g . 195.—MAHOGANY SOFA. Property of D. L. I sa acs , Esq.



(fig. 194) belonging to the set of chairs at Nostell P riory  (fig. 172) is 

before that datę, the old-fashioned C scroll to the arms being m uch 

reduced ; the trellis to the seat-frame and treatm ent o f the legs exactly 

resembles the chairs. Fig. 195 represents a sofa o f pure Chippendale 

shape, about the datę 1753. T he back consists o f one long, sweeping 

curve edged w ith carving ; the arms pick up the linę of the back and 

term inate in ribbed scrolls w ith narrow  gadrooned ed g es; the seat-rail is 

o f graceful and undulating form, bordered w ith the same gadrooning, 

w hich is continued down each side o f the legs; these are eight in num ber, 

rising in their centres to a bold, convex rib, w hich finishes on the seat-rail 

in a delicately carved shell and foliated sp rays; the feet are of scrolled 

form, carved w ith cabochons and acanthus leaves. T h e  whole treatm ent 

is very simple, yet exceedingly rich in e f ie c t; the covering is m odern, but 

correct in design to the period o f the sofa.
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F ig. 196.—GILT SOFA. Height, 3 feet 6 inchesj length, 6 feet.
Property of the M arquess of Z etland .



F ig. 197.—GILT SOFA. Height, 3 feet 4 inches ; length, 7 feet.
Property of the M arquess of Z etland .
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Fig. 196 is another sofa, one o f a pair, m orę ornate in form and 

m uch like some examples given in the Director. T he  lines are French 

in feeling, but of English w orkm ansh ip ; the back is serpentine, rising 

to a cresting w hich centres in a shell between two foliated scro lls; the 

corners are beautiful in their curves, depending for their decoration on 

simple m ouldings and a dolphin-shaped shoulder ; the legs are eight in 

num ber, short but graceful, and carved w ith the same simple m ouldings, 

w hich continue in serpentine curves, and form the frame w hich centres 

in a shell surrounded w ith husked ornam entation. Fig. 197 is another 

specimen, one of a pair, rather m orę severe in treatm ent ; the back, like 

the last example, rises to a cresting, but in this instance the shell is 

perforated and the ornam ent at the corners curves upw ards; the arms rise 

slightly and scroll over ; these and the frame are decorated w ith a delicate 

design o f floral sprays, sphinxes, and griffins ; the ornam entation is 

exceedingly refined and o f classical taste, resem bling the forms em ployed 

on the earlier w ork of R obert Adam  ; the legs are com paratively
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F i g . 198.—GILT ARM-CHAIR. Height, 3 feet 4 inches ; width, 2 feet 4 inches. 
Property o f  the M arquess  of  Z e t l a n d .
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straight, and end in lions’ paws. T h e  decoration o f this sofa is exceptional3 

and is repeated on the hne arm -chair (fig. 198), w hich is one o f a set 

belonging to the suitę.1 In  these three last specimens, the w oodw ork is 

entirely covered w ith English gilding, and it was proved, on stripping 

them  recently  for the purposes o f re-covering, that they were of English 

workm anship throughout.

1 Since writing the above, I  have found at the Soane Museum the original designs, signed hy Robert 
Adam, for jigs. 197 and 198, and madę by him in 1764/or Sir Lawrence Dundas, Bart., Lord Zetland's 
ancestor.— P. M.
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CHAPTER VIII

iABLES, like all other furniture, increased in variety 

towards the m iddle o f the eighteenth century, and 

m ahogany dining-tables were com m on by that tim e • 

these were mostly madę w ith simple legs and sometimes 

w ith bali and claw feet ; they show no great originality, 

and not being convenient for m odern reąuirem ents, have been m uch broken 

up to im itate and repair old furniture. T h e  morę m odern m ahogany

F ig . 199.—MAHOGANY DINING-TABLE. Property of H. P ercy D ean , Esq.
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dining-table w ith sliding extensions being a far m orę practical construction, 

those of the eighteenth century have almost all disappeared.

Fig. 199 is a d ining-table o f about the datę 1750 , in w hich 

the legs swing out as brackets to support the extra leaves ; it is of 

rare size and elegance, and the treatm ent of the long cabriole legs, 

twelve in num ber, is very clever, for although the ornam ent is by 

no means elaborate or continuous, an effect is given o f the leg being 

entirely decorated, and the plain, em pty feeling that generally accom panies 

a long cabriole leg is here overcome. A t this time in m any houses two 

oval or round tables were used, and the m ajority o f these were plain, save 

for a little ornam ent on the shoulder and foot o f the leg.

Sideboard-tables at this tim e grew somewhat lighter in construction, 

and the detail o f their ornam ent was reduced in scalę. T he sideboard 

(fig. 200), one o f a pair from N ostell P riory , is anterior to the publication

E N G L I S H  F U R N I T U R E

F ig . 200.— PAINTED WOOD SIDEBOARD-TABLE. Length, 6 feet; height, 3 feet.
Property of L ord St. O swald .
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of the Director, and contem porary w ith  the settee (fig. 194). T h e  top 

is a m arble slab supported by a frieze carved in a waved volute, so 

favourite a pattern  on these pieces o f furniture. T h e  centre is occupied 

by a goat’s head on a shield, connected to the legs by long serpentine 

scrolls and vine wreaths, repeating the Bacchanalian motive o f the frieze o f 

the room  in w hich these tables s tan d ; the legs resemble the pilasters to the 

overm antel, and form a triple cluster ; the vine sprays are interwoven 

am ongst them , producing a m ost charm ing effect. These beautiful side- 

tables are carved in w hite w ood, and though originally gilt, are now 

painted oak co lo u r; they were evidently madę for the room  (fig. 201) in 

w hich they have always been. T he ceiling o f this room  is an excellent 

specimen o f plaster-w ork ju st before 1750 , but the painted panels on either 

side o f the m antelpiece are a few years later in datę, and em anated from 

the hands o f the brothers A dam , who reconstructed and decorated other 

parts o f the house. T w o octagonal d in ing- or breakfast-tables can be seen 

on each side o f the fireplace; they are quite plain, but o f  the period of the 

room  at the tim e o f its deeoration. T he grate, fender, and fire-irons are 

also all original to this time.

This idea o f term inal legs connected w ith garlands is found repre- 

sented in the first edition o f the Director, piąte lxi., o f w hich fig. 202 

is an exact reproduction , w ith the addition of a gadrooned top and 

acanthus on the feet. T his piece is of m ahogany, and probably a 

few years later than the preceding example (fig. 200); the w ave-patterned 

frieze is intersected w ith lion masks, and an entablature decorated w ith a 

swag o f flowers occupies the centre ; the carving th roughout is delicate 

and o f the highest finish. Fig. 203' is a sideboard-table o f about the datę 

1 7 5 0 ; the top  is plain, and the frieze decorated w ith a large open trellis, 

bordered w ith half-leaves o f acanthus alternating in their arrangem ent, the 

centre being in the form o f a shelled pendan t; the legs are slight, carved 

w ith the usual shoulder deeoration, and term inating in bali and claw feet. 

Fig. 204 is a slighter specimen than the last exam ple; the gadrooning o f
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the edge is broad and hne • there is no frieze, its place being occupied by 

a row of dentals ; the careful consideration o f this table will show why 

in so many instances the slender term inal leg was doubled or even trebled 

at the corners, for when single, it comes at an awkward angle and 

produces an appearance of weakness. Even well as this table is carried 

out, it is lacking in the proportions generally found in good m ahogany 

furniture o f this time. Fig. 205 is w hat Chippendale names a c G othic 

sideboard-table.’ T his hne piece is topped w ith a m arble slab, and the 

carving o f the frieze is in extrem ely Iow relief, in design a m ixture o f the 

F rench  and G othic tastes ; the centre ornam ent is com posed o f delicate 

foliated scro ll-w ork; the legs are large and square, of G othic open w ork, 

enclosing D oric colum ns resting upon plinths o f architectural construction. 

T h e  design for this table w ithout the columns is given in piąte lx. of the 

T)irector\ these were, no doubt, an afterthought, as the perforation o f the 

legs m ight have looked em pty w ithout this addition. T he colour o f this 

fine table is a warm cinnam on, and the wood has never been polished or 

yarnished. I t has been shown that until the m iddle o f the eighteenth 

century the sideboard w ith drawers and cupboards was no t invented, and 

so separate pedestals corresponding in design to the side-tables were 

sometimes placed on each side, and these contained drawers for the winę 

and table accessories. Fig. 206 is a handsom e specim en o f one o f these 

pedestals, carved w ith gadrooning and the waved volute ; the handles are 

alm ost triangular and well suited to the character of the piece. Sometimes 

the lower com partm ent was lined w ith m etal and fitted w ith a grating, 

underneath  w hich a red -h o t iron was placed to keep the plates warm. 

Fig. 207 is a plain specim en showing this arrangem ent; the w oodw ork is 

m uch burn t at the bottom , and this prim itive m odę of heating plates was 

probably one o f the many causes o f iire in country-houses during the 

eighteenth  century.

One o f a pair o f very interesting sideboard-tables is shown in fig. 208. 

T he top and frieze are perfectly plain, from w hich drops a deep border of
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F ig. 203.—MAHOGANY SIDEBOARD-TABLE. Property of M essrs. J. M allett  and Son.

I1 ig . 202.— MAHOGANY SIDEBOARD-TABLE. L e n g th , 5 fe e t; dep th , 2 feet 6 in c h e s ; 

heigh t, 2 feet 8 inches. P roperty  o f J .  O a t w a y , Esq.



_____ • im i n

F ig . 204.— MAHOGANY SIDEBOARD-TABLE. L e n g th , 6 feet 6 in c h e s ; heigh t, 2 feet 9 inches.

P ro p e r ty  o f  M essrs . J. M a l l e t t  a n d  So n .

F ig. 205.__MAHOGANY SIDEBOARD-TABLE. Length, 6 feet 6 inches; height, 2 feet 8 inches.
Property of M essrs. J. M allett  and Son.
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valance form, beautifully filled w ith long acanthus sprays in Iow relief, 

centring in a shell on a ground criss-crossed w ith fine lines ; the legs, of 

exceedingly graceful form , carry out the convex shape at the shoulders, 

term inating in scrolls on smali escalloped feet. These tables have no t 

been varnished or F rench  polished, and are o f a light brown colour.

Fig. 209 is almost similar to the 

last specimen and evidently by the 

same hand 5 here the centre shell is 

inverted and convex, and the shells 

on the corners o f the frame are very 

prom inent. T here is no evidence 

of carying of this character by 

Chippendale or his school, and 

the free and open treatm ent o f the 

flatness and largeness o f design give 

an appearance o f Irish origin. T h e  

w ine-cooler from Badm inton (fig. 

210) possesses exactly the same 

character, and m uch resembles Irish 

silver salt-cellars of this period ; 

the in troduction  o f the lions’ 

masks at the junc tion  o f the legs 

and frame perhaps point to a rather 

earlier datę than the last tw o tables, 

and the design o f the deep border 

is different, but the character o f all 

three pieces is yirtually the same. 

Fig. 2 11 is a table madę in octagon, 

fitted w ith ch a irs : it was no doubt 

the furniture for one of the many
F ig. 206.— MAHOGANY SIDEBOARD PEDESTAL.

Property of H. Percy D ean, Esq. gro ttO S , pavilioilS, Ol* SU llim er-
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houses so fashionable in the eighteenth century, w hen people in the 

country  dined, supped, played, sang and danced out o f  doors. T he table 

is simple in construction on four spider legs, and the chair seats, morę 

ingenious than com fortable, radiate to the centre of the table, their backs 

being o f the style know n as £ Rustic C hinesef and resem bling in their 

perforation the trunks and limbs o f trees. T h e  table is capable of 

holding eight people, and when the chairs are packed round it, their top 

rails all touching, form a cleverly thought out open border.

A n excessive spirit o f gam bling accounts for the large num ber of 

variously shaped card-tables madę between 1740 and 1780. W alpole 

States that the young m en o f fashion in 1765 were in the habit o f losing 

five, ten, and hfteen thousand pounds in an evening at A lm ack’s. c Lord 

Stavordale,’ he says, ‘ not then one-and-tw enty , lost eleven thousand pounds 

there last T uesday, but recovered it 

by one great hand at hazard, w hen 

he swore a great oath, saying,

“ N ow , if I had been playing deep,

I m ight have won a m illion.” 5 

It was considered no disgrace for 

titled ladies towards the end o f the 

century to keep public tables for 

gam bling ; one kept by the H on.

Mrs. H obart, afterwards Countess 

o f Berkshire, being m uch freąuented 

by the P rince o f Wales. Lady 

M ary Coke in 1768, according to 

her jou rnal, hardly spends a day 

w ithout playing cards, often losing 

£ \o  at ‘ L u .’ She also m entions 

Tresdille as a favourite gamę,

Cribbagc, Q uadrille, Pope Joan,
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F ig. 207.— MAHOGANY SIDEBOARD PEDESTAL. 
Property of Miss T y n d a l l .

2 2 7

i



F ig . 208.— MAHOGANY SIDEBOARD-TABLE. Length, 4 feet; height, 2 feet 8 inches ; 
depth, 2 feet 3 inches. Property of H. H. M ulliner , Esq.

F ig . 209.—MAHOGANY SIDEBOARD-TABLE. Length, 5 feet; height, 2 feet 8 inches; 
depth, 2 feet 6 inches. Property of M essrs. M orant.

DR 1NŻ. ARCH. MARIAN REHORC
Wrocław - Rynek 52, m- 4



and W hist, however, m aintained their positions as the m ost popular gąmes. 

She also alludes to the £ Low tables,’ so called from  the Iow standard of 

stakes indulged in at the unfashionable season of the year, and w hieh, 

she adds, ‘ brings out odds and ends that nobody thinks o f inviting w hen 

better are to be had .’ T h e  magazines and papers of the day contain 

num erous notices of the passion to w hieh gam bling o f all kinds was 

carried on am ongst the young aristocracy, no m edium  apparently being 

considered too trivial, even to betting on w hieh of two raindrops eoursing 

down a window should reach the bottom  first, or who w ould puli the
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longest straw out o f a rick. T h e  Oxforcl Magazine for O ctober 1779 

m entions tha t—

‘ A few days sińce, some sprigs o f our hopeful nobility  w ho were dining together 

at a tavern at the west end of the town took the following conceit into their heads. 

A fter dinner, one o f them  obseiwing a large m aggot come from a filbert, im m ediately 

offered five guineas for it, w hich  were accepted. H e then proposed to run it against 

any other two m aggots that could be produced at table. M atches were accordingly 

madę, and these poor insects w ere the means o f five hundred pounds being won and lost 

in a few m inutes.’

Fig. 212 is a card-table o f about 1745, but o f the shape so m uch in 

favour earlier in the century. I t is o f w alnut, but the decorative treatm ent 

in the carving is rarely m et w ith in this wood ; the legs are especially fine 

in their sweep, and the claws o f the feet are deeply scaled. By the year
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P ig . 211.—MAHOGANY TABLE AND CHAIR. Height, 2 feet 8 inches; width, 4 feet 8 inches.
Property of H. H. M ulliner , Esq.
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F ig. 212.—'WALNUT CARD-TABLE. Property of H. P ercy D ean , Esq. MGR INŹ. ARCH
MARIAN REHOROWSK!

F ig . 213.—MAHOGANY CARD-TABLE. Property of W. E. G eorge, Esq. DOC. DR In ?  A ltru

« H O ) io » s X I
• W  5 2 , 4



n o . 215.— MAHULrAJN Y (JARD-TABLE. Height, 2 feet 6 inches ; 
length, 2 feet 7 inches. Property of the D uke of Beaufort.

R A -

F ig . 214.—MAHOGANY CARD-TABLE. Height, 2 feet 6 inches; length, 2 feet 8 inches.
Property of H. P ercy D ean , Esq.



1750 the bases o f silver candlesticks had becom e squarer in shape, so that 

circular corners were no morę needed on card-tables to contain the octa- 

gonal and round bases of the earlier candlestieks. Fig. 213 is a good 

example, w ith square projecting co rn ers; the edges are carved w ith a rose- 

and-ribbon band, and the plain fascia beneath is framed in a very open 

gadrooning, from w hich start legs o f graceful form carved on the 

shoulders w ith a concavity in place o f a cabochon, and finish in bali and 

claw feet. T h e  style o f this table is large and well carried out ; it belongs 

to the type before 1750, while fig. 214 belongs to the second half o f the 

century. H ere the front and sides are slightly serpentine, and the top is 

double-flapped for cards and tea ; the corners are squared, and the front

E N G L I S H  KURNI TU RE

F ig . 216.— MAHOGANY TABLE. Length, 2 feet 6 inches; height, 2 feet 4 inches.
Property of L. F leischmann, Esq.
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is delicately treated w ith a central ornam ent in strapw ork on a criss-cross 

ground ; it is curious that the legs should be morę highly decorated than

F ig . 217.—MAHOGANY TABLE. Length, 3 feet 2 inches ; height, 2 feet 6 inches.
Property of M essrs. J. M allett  and Son.

2 3 4



best w orkm en. Figs. 218 and 219 also represent highly finished specimens 

o f this light k ind of table. In  both instances Chinese railings surround 

the tops to pro tect the ornam ents placed upon them , a very necessary 

precaution w ith the fuli skirts o f the m en’s coats and w om en’s dresses. 

Fig. 218 is o f Chinese design th roughout, w ith sąuare fluted legs and a 

rising cross-stretcher of Ire tw o rk ; the brackets connecting the legs with 

the frame are most elegant and simple in motive. Fig. 219, altogether
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F ig . 2 2 3 .—MAHOGANY TABLE. Property of F. P artridge , Esq.
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m orę elaborate, is eight-sided and of serpentine form , the fretw ork railing 

centring in four places in perforated arabesąues. O n the lower portion 

o f the frame the Chinese motive is replaced by an escalloped leaf orna­

m ent ; the legs, eight in num ber, are of the taper form introduced by the 

brothers A dam , and now beginning to be fashionable, but having here a 

Chinese treatm ent in their perforated feet, w hich are connected w ith four 

stays of the same character. T h e  colour o f this beautiful little table is a 

cinnam on brown, and its datę is about 1765. I t is reasonable to suppose
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F ig . 224.— MAHOGANY TABLE. Property of W. H. L ever, Esq.
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from  the in troduction  o f these smali tables placed about the rooms that by 

this datę furnishing had assumed a delicacy hitherto  unknow n. Dress, too, 

at this tim e was becom ing less exaggerated, giving way to a neater and 

less eccentric sty le ; and though the hoop was w orn at C ourt till 1 7 Bo, it 

was m uch reduced from  its original proportions.

A  great m any smali round tripod tables were madę after the m iddle 

of the century ; these were for tea or needlew ork, and w hen surrounded 

by a gallery, used for china. T h e  custom  of having several such tables

E N G L I S H  F U R N I T U R E

in a room  at this period is evident from 

H am iltons diary, w ritten  about this tim e, 

w hen she was staying w ith M rs. D elany 

at Bulstrode :—

‘ A t seven, M r. Keyes, the groom  of the 

cham ber, told us tea was ready. W e had each 

our little  table, our candles and w ork, conversed 

upon ye news of ye day, fashions, dress, e tc .’

Fig. 220 is an unusually elaborate 

specimen o f one o f these tables. In  this 

instance the central support opens out 

into finely carved scrolls term inating in 

birds’ heads, and surrounded w ith a 

pagoda finial hung w ith ivory bells ; the 

legs are feathered and term inate in claw 

feet. T h e  top (fig. 221), w hich is of 

rosewood, has a shell-and-ribbon edge. 

Fig. 222 is a simpler type, but a very 

practical and steady shape o f tripod 

table ; the top is o f undulating and escal- 

loped form, w ith a raised ribbon edge, 

and is supported on five short columns 

resting on a smali platform . A far morę

the following extract in Miss

F i g . 225.--MAHOGANY KETTLE-STAND. 
P ro p e r ty  o f  R o b e r t  E a s t w o o d , Esq.

3 : 2 1 2 4 1



E N G L I S H  F U R N I T U R E
elaborate china table is shown in fig. 223, in w hich the central support 

is carved witli the scattered and purposeless design, so representative o f 

Irish origin. A t the junc tion  o f the legs and shaft a G othic cusped 

trefoil is introduced, quite irrespective o f anything in  the surrounding

decoration, and the claw to 

the foot shows late charac- 

teristics. Fig. 224 is a very 

good table o f this k ind, in 

w hich the open edging is 

treated in basket form o f 

scrolled acanthus and strap- 

w o rk ; the outer edge u n - 

dulates in serpentine curves, 

and is bordered w ith a neatly 

carved leaf p a tte rn ; the Stern 

and shoulders o f the tripod 

are covered w ith carving. 

T h e  hall and claw feet of 

these last two tables show 

great decadence, the foot of 

the dragon has descended 

to the lizard, and the p tero- 

dactyl prototype has sunk 

to the little reptile that 

crawls about ruins. These 

tripod tables may seem 

somewhat smali for tea, but 

it m ust be rem em bered how 

smali the teapots and cups 

F ig . 226.— mahogany kettle-STAND. were in those days, and the
Height, 2 feet 2 inches.

Property of h. P ercy D ean , Esq. kettle, with its silver stand,

2 4 2



was accom m odated on a separate piece o f furniture. Fig. 225 is one of 

these kettle or urn stands, surrounded by a trellised gallery, beneath 

w hich is a smali slide to hołd the teapot w hilst being refilled ; the legs 

are tali, decorated on the shoulder and foot w ith the same design. A 

kettle-stand o f morę elaborate w orkm anship is given in fig. 226. I t 

consists o f a box w ithout a top, resting on four cabriole legs of beautiful 

design ; it has an opening for the spout of the kettle  and a slide beneath ; 

from its large size, this piece was most likely used in connection w ith  ho t 

drinks, such as punch, bishop, negus, and other such beverages conducive 

to the gout o f G eorgian times. T h e  inside lining is of metal. Fig. 227 

represents another form  of kettle-stand or table, o f w hich a great quantity 

were madę in many different varieties ; these were also m uch  used to 

hołd large bowls o f flowers. M any of 

these smali tables have tops of rosewood, 

a wood m uch em ployed in Chippendale 

furniture as an adjunct to m ahogany, and 

later as an inlay. T he finest rosewood 

comes from Rio de Janeiro and Bahia, 

and is mostly the wood of the tree Dal- 

bergia ni gra, a legum inous tree of great 

s iz e ; the heartw ood attains large dim en- 

sions, but as it begins to decay before the 

tree arrives at m aturity , is very often faulty 

and hollow  in the c e n tre ; for this reason 

sąuared logs or planks are no t im ported, 

it being cut in half round flitches 

10 to 20 feet in length  and 5 to 12 

inches in thickness, and owing to this 

irregular form is sold by weight, its value 

varying according to the richness of F i g . 227.—MAHOGANY STAND.
Height, 3 feet 8 inches.

colour. T he „splinters o f this w ood are Property of D. L. I s a a c s ,  Esq,
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F ig . 228— MAHOGANY CANDLE-STAND. 
Height, 5 feet. Property of the E arl of R adnor.

F ig . 229.—LAĆQUER®D CANDLE-STAND. 
Height, 4 feet 10 inches. Property of the D uke of B eaufort.
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extrem ely poisonous, and great care has therefore to be exercised in its 

w orking.

Fig. 228 is w hat Chippendale 

designates as a candle-stand, and is 

a representative piece o f Chinese 

lattice-w ork. T hese candle-stands 

were madę to m atch every style of 

furniture o f this period, and the 

lights placed upon them  were 

usually silver candelabra. Fig.

229 is a specimen o f rather earlier 

d a tę ; in this instance the surfaces 

are uncarved and decorated w ith 

black and gold lacąuer, and the 

scrolling o f the shaft and the 

tripod-stand are Chinese in feeling.

A m ongst this k ind  o f furniture can 

be included such an example as fig.

230 , w hat is term ed no w a dum b- 

w a ite r; it exactly resembles the 

smali round tables, but is in three 

tiers. Fig. 231 is an elaborately 

decorated washhand-stand, of the 

type generally in use about the 

year 1750. T h e  circle to contain 

the basin is delicately carved and 

edged w ith  a gadrooned bopder; 

this is supported on slight and 

ribbed colum ns ; the plinths frame 

a com partm ent dw ided into two
. _ F i g . 230.—MAHOGANY WAITER.

drawers, upon w hich is a round P ro p e r ty  o f  D. L. I sa a c s , Esq.
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F ig . 232.—WALNUT FIRE-SCREEN. 
Height, 4 feet ; width, 2 feet 3 inches. 

Property of the E arl of C arringtok.

F ig . 233.— MAHOGANY FIRE-SCREEN. 
Property of H. P ercy D ean , Esq.
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PLA TĘ XV (Age of M ahogany)

M A H O G A N Y  C H I N  A - C  A B I N E T

HEIGHT, 8  FEET 9  INCHES 

W IDTH, 5 „  IO  „

DEPTHj I FOOT 8  „

P R O P E R T Y  O F

M e s s r s . D. L. ISAACS
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gives detailed and interesting inform ation on the merits and styles of 

these different firms.

Platę xv. is a china-cabinet in simple Cbinese ta s te ; the centre com - 

partm ent rises in a roof o f pagoda form, and the whole pieee is dependent 

on its proportions, and is praetically w ithout decoration. Fig. 236 is 

another o f these cabinets ; 

the roo f is here supported 

on an open-w ork frieze o f 

Chinese railing, and the 

pagoda motive is repeated 

again in the highly deco- 

rated w oodw ork o f the 

g laz ing ; the inside angles 

o f  the legs are strengthened 

w ith colum ns, an unusual 

feature.

A lady’s w riting-table, 

w ith a superstructure o f 

la ttice-w ork  shelves and 

six plain drawers, is shown 

in fig. 237 ; the w riting- 

slide is carried on two 

movable legs decorated 

w ith G othic strapping ; 

the fronts o f  the shelves are 

edged w ith  light galjeries; 

its datę is about 1760.

Fig. 238 is a piece of 

rare form, com posed of 

lattice-w ork, containing F i g . 237.—m a h o g a n y  w r i t i n g -t a b l e .
Height, 2 feet 7 inches; length, 3 feet; depth, 1 foot 9 inches. 

t W O  d r a w e r s ,  b e n e a t h  Property of L o r d  St. O s w a l d .
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w hich are deep shelves for the display of china • the fronts o f these 

drawers are plain, but the corresponding panels at the sides and the 

pilasters are decorated w ith swags and pendants o f flowers carved in 

high re lie f ; it is very exceptional to find this raised and bold treatm ent 

o f flowers in conjunction w ith Chinese fretwork. Fig. 239 shows a

E N G L I S H  F U R N I T U R E

F i g . 238.— MAHOGANY CHINA-CASE. Height, 3 feet. Property of the E a r l  o f  R a d n o r .
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arms, and these were generally set at a slightly obtuse angle. Fig. 244 

is a morę solid specimen w ith a w ooden seat, and w ith solid front legs 

w ith card-cu t fretting and stre tchers; the character o f tłiis chair laeks the 

grace o f Chippendale’s suggestions for Chinese furniture, and is probably 

from a design by D arły or M ainwaring. Fig. 245 is one o f a set and 

particularly pleasing in shape; it corresponds in design to the table (fig. 

2 3 9 ); the seat is caned, and the colour o f the m ahogany is very pale and 

o f the ąuality know n as fiddleback.

Settees and stools were also madę of this character to m atch the 

chairs. Fig. 246 is a stool in w hich the legs are solid, faced w ith card- 

cu tting , but the stretchers are perforated, and the brackets connecting the 

gadrooned frame w ith the legs are unusually simple. I t  is instructive to 

notice the m orę casual in troduction  o f this lattice-w ork in eom bination 

w ith other styles, as in the chairs (figs. 247 and 248). In  the form er the 

Chinese motive is in troduced into the spłat and uprights, the legs o f the 

chair being o f late bali and claw form, and the arms upholstered in leather. 

In fig. 248 , one o f a set at Penshurst, the lattice-w ork form ing the spłat is 

surm ounted by an earfs coronet and 

supported by a solid piece, pierced 

w ith an opening ; the form  o f the 

uprights at their junc tion  w ith the 

seat, the carving on the legs, and the 

serpentine and cornered front, suggest 

Irish w orkm anship of about 1768.

T h e  eccentricities in both these chairs 

are probably due to country m anu- 

facture. W ith  these fretw ork chairs 

may be classed the late examples of 

G othic design. In  fig. 249 the spłat 

is perforated w ith G othic tracery, 

while the rest o f the chair is plain save

2 5 9

F ig . 246.— MAHOGANY STOOL. 
Height, 1 foot 6 inches ; length, i foot 8 inches 

Property of S. C a m p b e l l  C ó r y , Esq.
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F i g . 247— MAHOGANY ARM-CHAIR. 
Ileight, 3 feet 2 inches. Property of Miss T yndali.,

F ig . 248— MAHOGANY ARM-CHAIR. Height, 3 feet. 
Property of L ord D e L isle and D udley.



F i g . 250.—MAHOGANY ARM-CHAIR.
Height, 3 feet 4 inches. Property of M essrs. J. M allett  and Son.
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for the in troduction  o f some foliated ornam ent in the F rench  taste. T h e  

spłat in fig. 250 is of G othic perforation, edged w ith a fine C scrolling, 

and the stretchers repeat this motive ; the legs are treated as terms and 

finish in splayed feet ; the carving and execution is good th rough- 

ou t. T h e  design is better seen in the three-backed settee (fig. 251), 

w hich m ust have at one tim e form ed part o f the set ; this still possesses 

its original needlework.

A very interesting chair (fig. 254), w ith a curious m ixture o f styles, 

is given at the end o f the volume to show w hat unexpected com plications 

o f design could be United in a fine piece of this kind. T h e  hooped back 

and its decoration is o f the time of A nnę, the arms and their supports 

are about 1725 , while the legs are about 1730, w hich is probably the datę 

o f the chair ; it is o f the finest quality th roughout, and covered w ith its 

original needlework.

Beds of both  G othic and Chinese designs were also madę between 

1750 and 1765. Fig. 252 is a specimen w ith an elaborate G othic 

cresting consisting o f a series o f arches filled w ith the same tra c e ry ; at the 

corners and centres are scrolled finials of acanthus, and cluster-colum ns 

form  the posts. T he hangings are entirely m odern and incorrect in form. 

I t  should be noticed that the headings oi beds at this time are somewhat 

reduced in scalę and no longer assume the proportions o f those madę 

earlier in the century, for although in fig. 253 the carving and design o f 

the cresting is m ost intricate, the detail o f the ornam ent is smali, and the 

open-w ork tabs here introduced often formed an elaborate feature in beds 

later than this example ; the posts are of fine w orkm anship, the frame and 

lions’-paw feet being carved in a rich m anner ; the pillow -heading rises 

in two long S scrolls enclosing a finer tracery. T h e  datę is about 

1 7 5 5 -

I t has been shown that towards the end o f the seyenteenth century 

decoration on furniture was principally represented by m arąueterie or 

different processes o f veneer, for the elaborate carving in soft woods, cither
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gilt or painted, was chiefly used for console-tables, m irrors, and beds. 

T h e  early m ahogany furniture of 1715 was solid and simple, and con- 

sisted principally of chairs, stools, and settees, the decoration on these 

being generally confined to a shell on the shoulders o f the leg, w ith some 

slight ornam entation above the spłat. T h e  true spirit o f the age of 

m ahogany did no t com m ence till about 1725 and term inated about 1770, 

w hen inlaying once m orę came into fashion. T h e  carving o f this A ge o f 

M ahogany can be briefly divided into three periods. Beginning w ith an 

almost barbarie boldness, it culm inated into a redundancy of fantastic and 

finely carved ornam ent, and finished finally in an altogether severer taste. 

A fter the gradual disappearance o f the C scroll and cabriole leg, the 

influence o f seventeenth-century design and the techniąue o f G rinling 

G ibbon was exchanged for an adaptation o f classical and Italian styles, 

o f w hich R obert A dam  and Pergolesi were the founders, H epplew hite, 

Sheraton, and Shearer being morę or less their disciples. I t  is proved by 

the N ostell P riory  library-table that the severer designs in troduced by R obert 

A dam  were in existence in 1766 and madę use of by Chippendale when 

w orking in conjunction w ith him , but it is impossible to define the exact 

period w hen the gay and fanciful curves of Chippendale gave way to the 

m orę restrained and classical taste, or how far the florid style overlapped 

this latter fashion, w ith w hich it had little in com m on except the materials 

em ployed. I t should be clearly understood that this volume is only 

intended to explain the historical evolution o f artistic form in furniture by 

assigning dates according to the developm ent o f certain definite details, 

and not by theoretical attributions to individual designers and makers. 

I t is always unwise to attem pt to tracę alterations in style m erely by 

a datę afflxed to an illustration in one o f the m any books published 

between 1730 and 1765, for not only was plagiarism in design frequent, 

but the furniture had constantly been madę some years before the publica- 

tion o f the book. Dates, in m ost instances, can only be fixed, and then 

only approxim ately, by careful observation in the steady evolution of 

individual characteristics and motives.
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T h e  adm irable qualities o f m ahogany ąuickly developed the talents 

and enthusiasm o f the English carver, and in the execution o f ornam ent in 

this wood he stands unrivalled, for the beautiful m ahogany fnrniture madę 

in France by Reisener, Jacob, etc., had always plain surfaces and was 

largely dependent on its metal httings.

O ur fine m ahogany fnrniture o f the eighteenth century is essentially 

connected w ith the English, for little or nonę o f its construction was 

borrowed from abroad, and it holds a unique and unassailable position in 

the history o f European furniture.

F ig . 254.— MAHOGANY ARM-CHAIR. Height, 3 feet 3 inches. 
Property of T. B a s s e t t , Esq.
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